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WITH EVERY ADVERTISED DSLR OR MIRRORLESS CAMERA PURCH 


EFLENSES 


EF 24—70 F2.8L Il USM 


HDSLR ACCESSORIES 






Marauder 
MAIL-IN 
REBATE < 
A new standard for superb optics,with high-end 
durable construction and performance in 
rofessional zoom lenses. A standard . 
A Foldable Camera Rig 


focal length zoom lens, it features a large 
aperture throughout its focal length. Provides stable camera support 
for run-ana-gun, gorilla-style shoot- 
ing with DSLR cameras or small 
camcorders. The Marauder was 
designed to offer the same type 
of support as Zacuto's Striker 
model, but in an all-in-one, 


Incorporating Canon’s 
fold-away design. 


second generation Image ZDMR 





EF 70-200mm Stabilization technology, 
F2 8L IS USM this telephoto zoom POINT & SHOOTS 
. responds in as little as 
0.5 seconds, while 
MAIL-IN providing up to three 
REBATE” stops of correction for 
j camera shake. 
i 
— . C 
PowerShot MEGAPIXEL ZOOM 
EF 85mm F1.2L Il USM ELPH 135 
Retaining the impressive optical wD 
performance and large aperture of MAIL-IN = 
the original EF 85mm f/1.2L USM, REBATE" Slim and light 


this medium telephoto lens uses a 

Ring-type USM, high-speed CPU and optimized 
algorithms to achieve an autofocus speed ap- 
proximately 1.8x faster than the original. 


*CANON LENS REBATES END 3/29/14 


e DIGIC 4+ Image Processor 

e 2.7" LCD Screen 

e 720p HD Video and Dedicated 
Movie Button 

e Digital |S Image Stabilization 
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ill 
| HENSEL) +4 
we msc LUGHT 
Integra 
Pro 2 
Light Kit 
M spat MEGAPIXEL 700M 
pee HD MOVIES 
Aaya: 1, al 4 704881 5ENC 
e Leica ario- 
* New high-resolution full-format Summicron /2-5.9 Lens rr Tal The best of = ° 2 Integra 500 
Fi) | German monoblocs 
CMOS sensor © 7x Optical Zoom, == r J Stand 
e With Live View, video, and new 28-200mm Equivalency engineering =. Umbrellas 
additional focusing methods © 3.0" TFT LCD with 921k-dot Res. © Grid reflector 
* Full HD 1080 Video in AVCHD © Softbox & Case 
wee Gisteq LED Lit 
& 2-64GB SD 


Cards 








Panasonic 
VIXIA HF R500 HC-V750K 
Full HD Camcorder Suneiange 
57x Advanced Zoom OPTICAL 
& SuperRange Optical GA! sipuieer | AVCHD 















oe 
Fiilex © 3-P180E Vari- 


color LED Heads 
M381 3-Light , 3c three Dc 


P180E LED 
Compact Kit . 3.4 Way gam- 
with Case 


Image Stabilizer 


Enhanced Sound Full HD WiFi 


Progressive 


XA20 


HD Camcorder Compact, 
"run-and-gun" 
HD camcorder 
e Native 1920 x 1080, 1/2.84" 
CMOS Sensor 
e 20x HD Zoom Lens 
e Canon Digic DV 4 Image 
Processor 


Enabled 20X Camcorder 

e Super clear audio with a wind 
Shielded microphone 

e Level shot automatically corrects 
the horizon in your shot 

e 5 Axis Hybrid Optical Imaging Sta- 
bilization keeps hand held shots 
steady 


¢ 1920 x 1080 Full HD 
FULL FD wides 


#920%1080) . 398 MP Full HD 
CMOS Image Sensor 
and DIGIC DV 4 


SuperRange 


OPTICAL 


Image Processor 
e LCD 3.0" Widescreen 
Touch Screen Display 





IMAGE 
STABILIZER 





MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


1090 Bryant St. 
Corner of 9th & Bryant 
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DUZI CAM 
SLIDER 


Add motion 
while shooting video 
Allows you to add motion to your 
video camera or DSLR camera 
while shooting video. It has been 
updated from the previous Duzi 
model! to be lighter at only 3.6 
pounds and have an increased 
load capacity of up to 75 pounds. 
It also features micro adjustable 
rollers for precise movement. 


SONY. 
make. believe 

DSC-RX100 Il 

e 1" 20.2 MP Exmor® R 
sensor for extreme 
low-light shots 

© Bright F1.8 Carl Zeiss® 
Vario-Sonnar T* lens 

e Simple connectivity to 


2.0 smartphones via Wi-Fi® 
200M or NFC 





MEGAPIXEL 


aor 


Power Adapters 


door Sets 
e Accessory Pouch 
e Hard Carry Case 


Built around the weather-resistant 
variable color, variable beam angle 
P180E LED light 






Cinematic 
video & DSLR 
quality photographs 


SONY. ° Sony 18-200mm 
make.believe f/3.5-6.3 Power 

NEX-VG30 Zoom Lens 

Interchangeable * EXT" APOC 


Sized 16.1MP 
Lens Camcorder cys Sensor 


e High Res 16MP 
RAW and JPEG 
Stills at 6fps 


$2699.99 - $200 instant * Direct Power 
rebate, ends 3/29/14 


Zoom with Vari- 







Our Rental Department is open from 8am until 6pm 
Mon-Fri, 9:30am to 6pm Saturday and closed Sunday 
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32GB 


EOS 5: 
Mark II 


BODY with Canon 
PIXMA PRO-100 
Printer & 


a Full frame, high-resolution image capture 
13 x 19” Paper 


e Extended ISO range of 100-25600 

e Advanced professional-level high 
definition video capabilities 

e EOS HD Video with manual exposure 
control and multiple frame rates 

e Shooting performance up to 6.0 fps 





$3399 - $400 Canon mail in rebate 


eC ie) 


m25 
Frames 112800 
Per Sec 


’aB LiveView 


EOS Movie MODE 
FULLED 


MEGAPIXEL 
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| 4800,, 


PIXMA PRO-100 Maximum 
High performance professional _ wif 


photo printing up to 13" x 19" 


6228B002 
ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON USA 1 YEAR LIMITED WARRANTY REGISTRATION CARD. 


INTERCHANGEABLE LENS CAMERAS 


* OFFER GOOD THROUGH 3/29/2014 


Nikon. 


At the heart of the image 


D3100 S200 


with 18-55mm VR 





with 18-55mm VR SAVE $150 = 
= 
Vari-angle display, built-in HDR, 
| Full 1080p HD Cinematic Video oii special effects and filters 
1080p with full-time AF & sound HDVIDED MEGAPIXEL  ° Optional WU-1a Wireless Adapter for 


Wi-Fi photo sharing & camera control 
e High-quality Full HD 1080p video 


DVIDE 
WITH FULL-TIME 


$896.95 - $150 instant 
rebate, ends 3/29/14 


e 3” monitor with One-Touch Live View 
e 3fps continuous shooting 
¢ |SO sensitivity 100-3200, 

expandable to ISO 12800 equivalent 


ALL NIKON PRODUCTS INCLUDE NIKON INC. USA LIMITED 
Nikon Authorized Dealer m \NARRANTY. AUTHORIZED NIKON DEALER, NIKON USA INC. 


MEGAPIXEL 





Nikon 55-200mm 
F4.5-5.6 VR 


$246.95 -$100 instant rebate, with purchase of D5200 kit 





EOS SONY. 
a 
with 18-55mm X WA 

SAVE $100 


with 28-7O0mm 













MEGAPIXEL | Se Full Frame 
=] yeoysn.., Small in size, enormous performance = Alpha camera 
LiveWtEW 50 100-12800 fasts & ISO 100-6400 for videos Exmar a es ee 

pains ~ ouen setesibitie 3 Cleey beh scala ¢ Full Frame 24.3MP resolution 


LCD monitor II 
e 9-point AF system 


Canon 75-300mm 
F4-5.6 Ill 


$199 -$100 instant rebate with purchase of SL1 kit 


$749 - $100 instant rebate with 14-bit RAW recording | 


Sony HVLF60M Flash 
$548 -$450 instant rebate, with purchase of A7 kit, ends 3/29/14 


HARD DRIVES | TRIPODS 









USB 3.0 / FireWire 800 / Gbit 





MK393-HM Photo-Movie 


80 MB/s 
Extreme So kg a ,- — RoadTrip “= 
SD Card Travel Tri- t 
2TB ae pod . 
External 
32GB Hard Drive 
120 MB/s Easy to Setup — 
plaid Time Machine Ready! anne 


eSATA, FireWire 800 USB 3.0 





samys.com 


PRICES GOOD MARCH 27 - APRIL 2, 2014 

ONLY, EXCEPT WHERE INDICATED. 

Not responsible for typographical errors. Quantities limited to 

ry stock on hand. First come first served. No rainchecks and no 
holds. Prices subject to change without notice. See store for 
» details. Special offers and No Tax available on in stock items only. 

Colors vary by location. Samy's pays Sales Tax on select 
items. Mail Order, samys.com and all Used, Demo or Re- 

= furbished purchases are excluded from the “No Sales Tax" 

Promotion. **Not valid on Nikon MVP or SONY SURE Products. 
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*Valid on any purchase of $199 or more for the 
any purchase of $499 or more for the 12-month 


Aluminum Tripod QR Kit 


SAN FRANCISCO'S NEWEST FULLY STOCKED CAMERA STORE! 


6-month offer and on 
offer made on your 


Samy's account. On promo purchase balance, monthly payments re- 


quired, but no finance charges will be assessed if (1 


balance paid in full in 6 or 12 months, and (2) al 


(1) promo purchase 
minimum monthly 


payments on account paid when due. Otherwise, promo may be termi- 


nated and treated as a non-promo balance. Fina 


nce Charges accrued at 


the Purchase APR will be assessed from the purchase date. Regular 





rates apply to non-promo balances, including opt 
full benefit of promo 


purchases on existing accounts may not receive 


ional charges. Promo 


terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 


applicable law. As of 1/1/10, APR: 28.99% & on 





all accounts in default, 


Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 


proval by GE Money Bank. 
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“V’ve had ADHD forever. 
Now | have health 
insurance, too.” 


Enrique Q. 





Are you? Get insured at CoveredCA.com | 800-300-1506 


Enrique was diagnosed with ADHD, and getting proper care was an ongoing 
struggle. Now, thanks to Covered California, his coverage is affordable, and he 


can no longer be denied insurance because of his pre-existing condition. Just visit 





CoveredCA.com to find someone in your community who can help you enroll. 


COVERED 
CALIFORNIA 
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Chocolate Milks the official recovery beverage of 
| Rock ‘n’ Roll San Francisco! 


Rae a 
sae ‘ 
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» 


Stop by the finish for a 
free sample on April 6th! 





Depressed? 


Do you feel sad, have low energy, 
difficult sleeping, or trouble 
enjoying things? Are you irritable? 


‘ 


a? 





Have you been diagnosed with 
Major Depressive Disorder? 


If you are having difficulty controlling your depression 
symptoms with your current treatment, you may want to 
consider the option of a clinical research study. Qualified 
participants receive study related medical care and study 
medication at no cost, and compensation may be available 
for time and travel. 


Pacific Research Partners 
877-602-5777 
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THE PASSION OF 
THE CUPCAKELADY 


A crusade to help 
sex workers crumbles. 
By Kate Conger 


NEW BREW CITY 


Seems like you can't go a week 
without hearing about anew 
S.F. brewery. What's going on? 
ByAnna Roth 
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LETTERS 


THE POTTY 
PROBLEM 


The homeless are definitely part 
of the toilet problem in S.F:: The ar- 
ticle states: “San Francisco has a poop 
problem, [mobile bus shower organizer 
Doniece] Sandoval continues, but the 
homeless aren't the ones at fault.” San- 
doval would have to repeat this to her- 
self over and over to have a chance of 
believing it [“Occupied: San Francisco,” 
Rachel Swan, feature, 3/19]. It’sa 
glimpse of the peculiar core of the pro- 
gressive belief system: Certain people 
have absolutely zero responsibility for 
their own behavior. 

MarketSt 


San Francisco does have public 
toilets: I’ve never had any problem 
finding a legitimate toilet any time I 
needed one in San Francisco. We’re to 
believe the folks who live there — and 
theoretically should know their way 
around — can't find a toilet in a city? 
JohnnyDiablo 


MALLRATS 


The mall really is a hotbed of 
crime: It’s terrible! I’ve worked there 
for over six years and it’s getting worse. 


| ae 


: wwn 


“It's a glimpse of the peculiar core of the progressive belief system: Certain 
people have absolutely zero responsibility for their own behavior.” 


People have no shame, from criminals 
taking cellphones from people while 
they eat to those who shoplift from the 
stores [“Wild Wild Westfield,” Joe Eske- 
nazi, Sucka Free City, 3/19]. But in all 
honesty, the “mall cops” are somewhat 
pointless! They drag the criminals out 
to the BART station, only for them to re- 
turn again. I don't feel safe [in the midst 
of all this crime]. 

Tristen S. 


BLOG COMMENTS 
OF THE WEEK 


Change is a part of life: People 
change, cities change, everything 
changes [“Remembering the Prior Lives 
of San Francisco at Lost and Found,” 
Derek Opperman, All Shook Down, 
3/19]. If things always remained the 
same there would be no growth or dis- 
covery of new thoughts or ideas. 
Thomas S. 


Better to be picky and single than 
with a weird guy: Odd, I guess being 
“picky” is just expecting the guy to not 
be married or to be somewhat normal 


das ead! se 


THE DREAM 
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POPTHEDREAM. com 


(“No Means No: San Francisco Ranks 
Number One for Pickiest Women in 
America, Jonathan Ramos, the Exhibi- 
tionist, 3/19]. I'll stay “picky” and not let 
go of those two requirements. 

Julie B. 


San Francisco residents love to 
take photographs — of themselves: 
Ew, really? San Francisco ranked in at 11? 
Iam ashamed [“#SelfieSF: San Francisco 
Ranks 11th Selfiest City in the World,” 
Jonathan Ramos, the Exhibitionist, 
3/18]. Why are we even on the list? I 
thought S.F. was too cool for that stuff! 
Carvajal C. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: (77-1839 
E-mail: letters@sfweekly.com 
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Started From the Bottom 


Karim Mayfield, a Son of the City, fights to punch his ticket. 


By Joe Eskenazi 
Karim Mayfield long ago 


came to grips with the requirements 
of his chosen profession. “My job,” he 
told SF Weekly in 2011, “is, literally, 
to break men’s dreams.” 

And he’s so good at it. 

Back then, Mayfield was an 
up-and-coming boxer in search of 
that career-making bout. In the 
interregnum, the Fillmore-raised 
light welterweight won three more 
fights against quality opponents, 
elevating his career mark to 18-0- 
1. He earned a title belt, defended 
it thrice, and has signed with 
high-level promoters putting on 
fights in venues where your seat 
won't give you splinters, located in 
cities you've heard of, and broad- 
cast on networks that don’t feature 
between-rounds updates of the 
Lumberjack Games. 

Mayfield puts it all on the line 
once more this Saturday, March 
29, in an HBO fight against touted 
Puerto Rican prospect Thomas Du- 
lorme (20-1). The prize for a victory 
is to, in some months time, do it all 
again with an ostensibly tougher 
opponent. The penalty for failure is 
potential career oblivion. 

Ascending the heights of boxing 
is a bit like playing “Chutes and 
Ladders’; it’s ever so much easier to 
plunge to the bottom than advance 
one more increment toward that 
elusive payday in the sky. Mayfield, 
at age 33 and with a wife and four 
kids, has little time for chutes. 

Three years removed from his 
cover profile, Mayfield is still an up- 
and-coming boxer in search of that 





> 


career-making bout. He’s earning 
decent purses for his troubles now 
— but he’d still rather not disclose 
just how decent, because “people 
do know where I live.” Yes, you did 
see Mayfield puttering around Daly 
City in a 2000 Honda Accord. It 
gets great mileage, he explains: “It’s 
a commuter.” 

Who could ask for anything 
more? “I could care less about 
trying to impress anybody,” he 
says. “I don’t need a big-assed 
house and five different cars. 

You can only drive one at a time. 
So, I’m happy.” 


a) 


Mayfield’s own dreams, it would 
seem, are rather terrestrial. If he 
drops Dulorme, it figures to propel 
him into the company of the World 
Boxing Council’s top-five light wel- 
terweights — enabling potential 
matchups with fighters like Tim- 
othy Bradley, Brandon Rios, Juan 
Marquez, or even Manny Pacquiao. 
Fights like these could well earn 
Mayfield enough money to not buy 


big-assed houses or fancy-assed cars. 


A man can dream. 

If he were a rich man, in fact, 
Mayfield does have spending prior- 
ities. He’d underwrite his nascent 





Juan Pardo 


Karim “Hard Hitta” Mayfield 
spars at City Hall on March 20 


clothes line, BRAGG (Bridges 
Reaching a Greater Goal). And he’d 
open a youth facility offering in- 
ner-city kids opportunities beyond 
boxing and basketball. “I don’t 
know,” he says, “maybe they could 
learn how to be journalists.” 

Journalism and pugilism: Two 
careers offering a better shot at 
pain than prosperity. Two troubled 
professions shuffling toward career 
oblivion. 

But not without a fight. 


Flushed 
Away 


The true cost of toilets 
In San Francisco. 


In 2008, the San Fran- 


cisco Recreation & Parks Depart- 
ment launched a spirited 
campaign for Proposition A — the 
$185 million neighborhood parks 
bond — by sending a flurry of 
mailers to local residents. Each 
placard featured a map of the city 
with 35 stars, all scattered around 
a photograph of the new bunga- 
low-style restroom that Rec & 
Park erected in the Panhandle the 
year before. 

That john, with its pitched 
roof and green tiling, was 
enticement enough to pass 
Measure A through the ballot. 
Voters were led to believe that 
each star corresponded to a 
similarly charming piece of 
toilet architecture, and Rec & 
Park judiciously omitted the 
overall price of the bond, with 
$11.4 million earmarked for re- 
stroom renovation. Divide that 
by 35 and you get $326,000 per 
restroom, which actually pales 
in comparison to the $531,219 
that San Francisco spent on its 
Panhandle centerfold. 

But as of last week, Rec & 
Park had spent its entire re- 
stroom budget and fixed only 21 
restrooms. A spokeswoman says 
the campaign language wasn’t 
binding, that it was just an “esti- 
mate ... likely to have developed 
... once the department got 
feedback from the community.” 

Meaning, apparently, that 
the community wanted fewer 
bathroom fixes, though the total 
cost is the same. So: $542,857 
per restroom. Perhaps, in a city 
that fetishizes high-priced acces- 
sories, toilets are no exception. 
Rachel Swan 





No Accounting 


The state's tax board is free of tax professionals. 








When young tax attorney Chris Parker 
kicked off his stump speech during his 
2010 run for the Board of Equalization, 
he didn’t gush about the wonders of be- 
ing a tax lawyer or even address what 
the hell the Board of Equalization does. 
Rather, he regaled the assembled 
throngs with reminiscences of his 
days shoveling manure on the family 
farm. Stories about excrement, Parker 
says, resonate more with voters than 
lectures about taxes — which they 
dread — and explanations about 


what the Board of Equalization does 
— of which they are largely ignorant. 

In fact, it’s the nation’s only state- 
wide elected tax board; the arbiter of 
any cases involving sales, property, or 
income taxes; and the body collecting 
dozens of taxes and fees. All told, 
some 35 to 45 percent of the state’s 
revenues pass through this board. 

So, it may come as a surprise that 
a board so enmeshed in all things tax- 
ation is routinely overseen by people 
with no expertise in the matter. San 


Francisco Assemblywoman Fiona 
Ma, running against a Republican 
organic farmer for a seat on the 
board, is in position to make history: 
She claims she'd be just the second 
accountant to serve on the body since 
1879, and the first since 1958. 

It says a lot about California that 
a tax board responsible for so much 
state revenue has managed to stay so 
unencumbered with tax professionals. 
But that’s the nature of electoral pol- 
itics. The four statewide districts are 
huge — San Francisco is in the midst 
of one stretching from the Oregon 
border to Santa Barbara. This favors 
politicians with name recognition 


and access to fundraising resources 
(and explains why Parker lost his race 
to outgoing Republican State Sen. 
George Runner, a Tea Party darling 
and aficionado of pro-business policies 
and religion-saturated education). 
Private-sector tax experts may 
snort at the $130,000 salary drawn 
by board members. But, for a public 
servant, that’s damn good bread 
— especially when you're serving 
on a de facto political holding pen 
and stepping-stone. Former board 
members Judy Chu and Brad Sher- 
man matriculated to Congress; John 
Chiang is now the state controller. 
Runner is typical in hopping onto 


the board after he was termed out of 
office. Current board chair Jerome 
Horton is a former assemblyman 
who may have his eye on once more 
overseeing matters transcending Cal- 
ifornia tax arcana: In December he 
saw fit to release a statement regard- 
ing the death of Nelson Mandela. 

Ma’s CPA credentials render her 
atypical board fodder, but her status 
as a termed-out assemblywoman is 
par for the course. So are her aspira- 
tions. Down the road, she has her eye 
on running for lieutenant governor, 
treasurer, or controller. 

An accountant, it turns out, can 
be as calculating as anyone. JE 
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Luxury High-Rises 


Suicide Barriers 


Dog Poop 


Human Poop 


Homelessness 


A Hit HBO Series 


San Francisco's “City Family” 
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Dog Parks 


Gentrification 


Yoga Mat and Pants Don't Match 


Crime 
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The San Andreas Fault 
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The “Manhattanization” of San Francisco 
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Mid-Market Development 
Late-Night Dining Options 


Medical Marijuana 
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Issuetology 


San Francisco's madness is year-round. 


Who doesn’t love a bracket, with its promise that the 
universe is an orderly, predictable place, if only you have the right diagram? 
This billion-dollar delusion has infected us too with the idea that we can 
“solve San Francisco” if we throw enough stuff on a page and call it “seeded.” 
Thus, we've created our Bracket of San Francisco Issues so that we might all 
pretend that there is a way to get at the One True Problem plaguing the city. 
Hell, it might work. Fill out your bracket and send it back to us (or go to blogs. 
sfweekly.com/thesnitch, download one there, and email it in). We will let you 
the reader be the chaos that shapes our reality. 


The City 
of Today 


San 
Francisco's 
Most 
Pressing 
Issue 


The City of 
Tomorrow 
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Ci STRANGE E-FELLOWS 


In on the Conversation 


Two San Francisco court cases reveal how NSA paradoxes stymie the law. 


By Rachel Swan 


The AT&T facility at 611 
Folsom St. is so stark and blocky that it 
makes a row of trees outside look shock- 
ingly iridescent in contrast. But inside, 
the facility buzzes with chatter — or 
vestigial traces of chatter — from mil- 
lions of phone calls, instant messages, 
and e-mails that AT&T subscribers send 
over the wires each day. 

Behind the facility’s concrete walls 
is a warren of rooms and corridors, 
each lined with cables and optic fibers 
and electronic routers, each named 
for its discrete purpose. The “4ESS 
Switch Room” routes long-distance 
calls that course through the network 
machinery; the “WorldNet Internet 
Room’ is piled high with routers, mo- 
dems, and other telecom equipment, 
through which electronic missives are 
transmitted. The most perplexing ad- 
dition, a secret cubby called the SG3 
Secure Room, is accessible only to 
approved AT&T employees. Accord- 
ing to court documents, it contains 
several types of advanced computing 
gadgetry, including a device known 
as a Narus Semantic Traffic Analyzer 
(the “Narus STA”), which analyzes 
massive amounts of telecom data at 
unimaginable speeds. 

The Narus STA is just one tool 
that AT&T allegedly uses to pipe 
consumer data over to the National 
Security Agency, the federal arm 
that designed and built AT&T’s SG3 
Secure Room in 2003. It turns out 
the government has long collected 
and sorted through the phone data 
of regular telecom customers, via a 
process that privacy advocates say is 
unconstitutional. Lawyers from the 
San Francisco-based Electronic Fron- 
tier Foundation are fighting two cases 
against the NSA for its data-sweep 
operations with phone carriers, many 
of which are just coming to light. 

These lawsuits — one filed on 
behalf of ordinary AT&T subscribers, 
the other on behalf of organizations 
whose phone records and metada- 
ta are “bulk-collected” by various 
telecom carriers — have turned San 
Francisco's federal courthouse into 
a battlefront where an improbable 
coalition of gun enthusiasts, Unitar- 
ian churches, charity organizations, 
and regular cellphone users has co- 
alesced to fight a bogeyman it can’t 
see, even though it feels its presence 
everywhere. Because of the nature of 
the enemy — a government specter 
whose whole purpose is to hoard and 
withhold information — these cases 
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To attorneys at the Electronic 
Frontier Foundation, unraveling 
government secrets is a 
political cause. 


might be unwinnable. The secret room 


might not exist. 

Still, the plaintiffs fight on. 

Among them is Calguns Founda- 
tion co-founder Gene Hoffman, who 
says that fear of metadata collection 
has a chilling effect on his group. 

“Look, gun owners are a paranoid 
bunch,” Hoffman says. “You can imag- 
ine our members who want to ask 
questions that were always safer to 
ask over the phone than over e-mail. 
Questions like, ‘ve built my AR-15 
this way — is that a problem?’ And 
now with metadata, they’re worried 
that what they inquired could be used 
against them.” 

He pauses a beat. “And those are 
the rational ones.” 

EFF lawyers took on both cases 
— Jewel v. NSA and First Unitarian 
Church of Los Angeles v. NSA — in the 
hope of obtaining a court injunction 


Vy Int 


URLD 





Juan Pardo 





Cindy Cohn 


that might curb bulk-data collection 
altogether. In the meantime, though, 
they’ve been stonewalled by govern- 
ment lawyers who won't disgorge 
enough evidence for the cases to 

be tried. 

Jewel and First Unitarian are being 
heard together, for efficiency pur- 
poses. Nonetheless, the litigation has 
dithered on for years — long enough 
for one plaintiff to die and bequeath 
the case to his widow, and for famed 
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whistleblower Edward Snowden to 
make NSA surveillance an interna- 
tional cause célébre. Public pressure 
has only made the NSA more secretive 
and more protective of its data cache. 

In a filing March 17, its legal team 
suggested that the particular data EFF 
is looking for might no longer exist. 
Department of Justice attorneys 
claim that they have a legal obligation 
to destroy all phone records after five 
years, whether or not they're germane 
to the plaintiffs’ complaints. 

That put the EFF’s lead attorney, 
Cindy Cohn, in an awkward position. 
At an emergency court hearing last 
Wednesday, she exhorted the federal 
agency with a paradox: to preserve 
data she thinks it never should have 
obtained in the first place. 

“It’s somewhat ironic for me,” 
Cohn told District Court Judge Jef- 
frey White during the hearing. “But I 
think there’s a little irony on the other 
side, as well.” 

Government lawyer James Gilligan 
argued, to the contrary, that it’s an 
undue burden for NSA officials to 
retain data beyond the five-year mark. 
After all, they’re already overwhelmed 
by all the data they collect on a day-to- 
day basis. 

But there’s the rub, Cohn says. The 
agency has told plaintiffs that if they 
want to sue for inappropriate bulk-col- 
lection of phone records, they have to 
produce those records. And the NSA 
has made producing them impossible. 

Former AT&T technician Mark 
Klein, who became an NSA whis- 
tleblower after leaving the company 
in 2004, says the agency often uses 
these types of red herrings to derail 
litigation. 

“T know their usual tack is to claim 
you can't prove you've been harmed,” 
Klein says. “So you just go around 
in this tautology.” To him, Gilligan’s 
argument that the agency can’t retain 
relevant data to prove that it collects 
data — because it’s already overtaxed 
by data collection — seems uncanni- 
ly similar. Klein recalls a joke going 
around in the ’70s, that the letters 
“NSA” stood for “No Such Agency,” 
because agency workers were so quick 
to deny their office’s existence. 

A year before retiring, Klein says 
he was assigned to work in an Inter- 
net room in AT&T’s Folsom Street 
facility that sat right above the SG3 
Secure Room. The Internet Room had 
a cabinet, he recalls, that contained a 
powerful prismatic device. 

That device — called a splitter — 
sliced through every data-rich Inter- 


net laser beam that traversed AT&T's 
servers, creating an exact duplicate. 

“Each half carried the same 
information,’ Klein says. “Except that 
one went to its normal destination, 
and one went to the secret room. So 
basically, they were copying all the 
data that went across the Internet.” 

In 2006, Klein helped the EFF sue 
AT&T over the secret room. The suit 
was ultimately dismissed when the 
government invoked its “state secret” 
privilege, which would turn out to be 
a typical Catch-22-style defense: We 
can’t show it to you, so you can’t prove 
it’s there. Battling the phone service- 
security complex meant fighting a 
series of paradoxes. 

Unwavering in his crusade, Klein 
says he tried appealing to Sen. 
Dianne Feinstein — who chairs the 
Intelligence Committee. But she 
wouldn't grant him an audience. 

In 2008, Feinstein and then-Sen. 
Barack Obama helped Congress 

pass legislation that granted legal 
immunity to any phone service carrier 
that cooperates with NSA wiretapping 
programs. It wasn't until this month, 
when Feinstein realized that her 

own staff was being spied on, that 

the senator openly chastened the 
executive branch. 

Still, the court battles slog on. 

By the time last week’s two-hour 
hearing recessed, it seemed doubtful 
that Cohn would ever gather the 
evidence to bolster her clients’ 
complaints. Judge White had 
offhandedly described Snowden and 
other whistleblowers as “treasonous,” 
suggesting he didn’t sympathize with 
EFP’s political line. 

But evidently, he wasn’t persuaded 
by government lawyer Gilligan's 
argument, either. Issuing a tentative 
order from the bench, White said 
he’s inclined to compel preservation 
of any phone record that could 
serve as evidence. He also extended 
a restraining order to prevent the 
government from purging phone 
records that are more than five years 
old. The two parties will continue 
debating over the next several weeks. 

Meanwhile, more data will course 
through the routers and fiber-optic 
cables of AT&T and other service 
providers, providing the NSA with 
bigger oceans to paddle through. 

If the Folsom Street facility seems 
lifeless, rest assured that millions of 
conversations are happening within 
its walls. 


Rachel.Swan@SFWeekly.com 
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“lam the very model of a 
modern major-general...”” 


Photographs by Rick Gerharter 





Plight of the Valkyries 


The San Francisco Opera, like so many others, fights to keep the fat 


lady quiet. 


It’s early Saturday morning, 
and the gathered throng patiently waits, 
five abreast, in a line snaking around 
three lengthy blocks of a neighborhood 
that hasn't quite figured out what cos- 
tume to wear. Body and fender shops 
and storage facilities abut bustling 
CrossFit gyms and sleek cafes. A Ker- 
mit-green Amazon Fresh delivery van 
patrols this sector of the Dogpatch, once 
exclusively the domain of smoke-belch- 
ing Muni yards and gently rusting cor- 
rugated iron warehouses. 

The thousands of people in the 
queue haven't quite figured out what 
costume to wear, either. There’s a 
healthy smattering of frilly shirts and 
waistcoats; top hats, goggles, and 
parasols; and, as in any San Francisco 
gathering, legions of hoodies obscur- 
ing uncombed hair and unwashed 
bodies. At 10 a.m., Cook’s Champagne 
seems to be the drink of choice; a 
trove of empty green bottles stacked, 
neatly, in Trader Joe’s bags by the 
garbage bin indicates this was also the 
case many hours ago. 

The couple standing at the very 
front of the line to gain entrance to 
the San Francisco Opera’s massive cos- 
tume sale say they’ve been planted at 
this spot since 6 p.m. the day before. 
Your humble narrator, at first, finds 
this difficult to believe. But it grows far 
easier after timing the lags between 
asking the bleary-eyed pair questions 
and, occasionally, receiving answers. 


By midnight, 23 fellow campers 
had arrived. There were 50 here by 3 
a.m. A guy from San Diego drove 
through the night and arrived at 5:30.A 
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woman in a Renaissance Faire outfit ex- 
claims, to no one in particular, “This was 
totally worth leaving Hayward at 6 a.m.” 

The gate, at long last, creaks open, 
and the line surges toward a particu- 
larly hulking and graffiti-strewn store- 
house. This is the opera's set-making 
facility and costume repository; it is 
155,000 square feet — almost three 
times the size of the Ferry Building 
— and its unadorned walls rise high 
enough to accommodate a circus tent. 
A circus of a different sort unfolds 
within as weary Wagnerians find their 
second wind, rapaciously descending 
upon low-bodiced gowns and frock 
coats priced lower than balcony seats 
at La Traviata. 

It’s a delightful scene ripped from 
so many nostalgic tales of what San 
Francisco used to be: eccentric, artsy 
types enjoying the best of life in this 
city for not much money at all. But, 
to an alarming degree, it’s a scene cru- 
elly typical of what San Francisco is. 
Because this is never going to happen 
again. The site of today’s whimsy will 
soon be the ground floor of tomor- 
row’s block of yet more luxury condos. 
This festival of fantasy is no match for 
San Francisco’s burgeoning reality. 

Or, more accurately, its burgeoning 
realty. 


To begin to understand the amaz- 
ing scenes witnessed within this 
doomed warehouse, let’s start at the top: 
with hats. Shoppers hoping to contrib- 
ute to the opera — and their own ward- 
robes — had their pick of captain’s hats 
from Gaul, Rome, Napoleonic France, It- 
aly, Spain, and even the Vatican; all you 


need to differentiate the captain is a well- 
placed plume. There are helmets for 
Charlie Company in Vietnam in the 
same boxas the Hershey’s Kiss numbers 
of the sort donned by Alexander 
Nevsky’s forces when they defeated the 
Teutonic Knights atop a frozen lake in 
1242. As youd expect, there’s no short- 
age of Teutonic headgear here. 

A massive Russian chapeau resem- 
bling a black pencil eraser is a compan- 
ion for the aptly named “Red Boyar” 
greatcoat from the 2008 performance 
of Boris Gudunov — a facsimile of the 
rouge robes of the Wicked Witch of 
the West’s palace guards, and yours for 
$35. The wonder of the day is watch- 
ing attendees mixing and matching all 
of the above as they shuffle past; the 
same man or woman brushes by at in- 
tervals, wearing a Day-Glo waistcoat, 
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then a gleaming pewter breastplate, 
and, finally, a deep emerald ballgown. 
It’s the sort of anything-can-happen 
experience you might have on a Holly- 
wood backlot or the Playa of Burning 
Man — where, inevitably, much of this 
stuff is going to end up. 

Especially the breastplates. 


Greg Weber, the opera’s director of 
production, takes all of this in with a wan 
smile. He confirms that the weekend's 
sale, the opera’s first since 2009, will also 
be its last. One of the most efficient ways 
for opera companies to “streamline,” he 
says, is to cull inventory. Accoutrements 
from perhaps 80 shows stretching back 
to 1979 or earlier are on sale this week- 
end; the company no longer wishes to 
spend the money to maintain them and, 
with the looming transformation of its 
warehouse into condominiums, will 
have nowhere to put them. 

A quick glance through the op- 
era's financials reveals it lost nearly 
$900,000 in its most recent season — 
its fourth consecutive year in the red. 
This town is, increasingly, being run 
by and for the benefit of rich guys in 
hoodies and flip-flops. But it remains 
to be seen if these ascendant schlubs 
— and their fellow young future old 
rich people — care to drop their dol- 
lars on the arts. 

The company must vacate the 
warehouse by December, and it hasn’t 
yet landed a new place to store its 
affects. But, when it does, it'll bea 
far smaller spot containing far fewer 
things — and it may be far, far away. 
This city’s staggering costs and seis- 
mic pricing shifts mean the opera has 
become yet another San Francisco res- 
ident eying space in Alameda, Berke- 
ley, Oakland, or suburbs farther east. 

“Tm an optimist,” says Weber. “But 
my team is scared.” 

That sums up how a lot of people 
feel in this city. After all, it’s a place 
where even the opera is being priced 
out of town. 


A beefy guy wearing a Captain 
America shirt and a wide-brimmed hat 
of the sort favored by the Three Muske- 
teers emerges, blinking, from the dark 
warehouse. His goal upon entering, he 
said, was to find a hat so big he couldn't 
get out the door. Alas, success would re- 
quire a bigger hat or a smaller door. Still, 
it’s a pretty big hat. So, exit he did, along 
with all the rest. 

Everyone's got to go sometime. 

He and his companions wandered 
off through the Dogpatch, a part of 
the city changing its appearance as 
rapidly and definitively as the eclecti- 
cally attired shoppers now lining 
its streets. 

For the San Francisco Opera — 
and San Francisco writ large — there 
always figures to be a next act. But 
we don’t know what it'll look like. We 
don’t know who it will star. And, most 
importantly, we have no idea who'll be 
here to see it. 


Joe.Eskenazi@SFWeekly.com 
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UBER UNFAIR 


Taxi drivers have a newally in S.F. 
politics — or at least the ear of a 
Supervisor who's grown disen- 
chanted with Uber’s ideological 
line. “I have heard the word DIS- 
RUPT 5x today & met with Uber 
just so they couldn't say I'd left 
anything undone,’ Supervisor 
John Avalos groused on Twitter 
after a meeting with Uber reps on 
Thursday. Avalos describes the 
encounter as a battle of opposing 
worldviews. He'd invited two Uber 
drivers and the company’s public 
policy director, Jordan Condo, 
into his office to discuss transit 
legislation. Avalos says that as 
soon as he brought up the specter 
of regulation, Condo recoiled. 
“This guy, who’s making money 
off the drivers, said, ‘When you 
use the word “fair,” we think of 
protectionism,” Avalos says. “And 
we believe in letting the market 
decide.” They parted with the se- 
mantic arguments unresolved, so 
Avalos took the fight to social me- 
dia. His followers voiced surprise 
that Uber agreed to meet in the 
first place — it seemed uncharac- 
teristically fair. 


MAHALO, MARILYN 

Some people never learn. Once 
again, local freeloader Marilyn 
Jean Hartman was busted at SFO, 
in violation of a court order forc- 
ing her to stay away from the air- 
port. Hartman began trying to get 
a free ride to Hawaii in February; 
one time, she was able to piggy- 
back her way through security and 
onto a United Airlines plane. (It 
worked until another passenger 
told Hartman she was in their 
seat.) Asecond time, Hartman 
was caught at the security gate; 
and the third time, she was busted 
with a trashed boarding pass and 
arrested. After she pleaded no 
contest, a judge ordered Hartman 
to 18 months of probation along 
with a stay-away from SFO. But 
last week, the 62-year-old retired 
legal secretary was seen at the air- 
port yet again, chowing down at 
the food court, KTVU reports. Al- 
though it appeared Hartman 
hadn't tried to sneak onto a plane, 
the publicity won her some sup- 
port. Online donations are trick- 
ling in to buy this compulsive 
traveler her own ticket to the 
tropics. The goal on the Go Fund 
Me site is $2,500; as of Monday 
afternoon, six donors had contrib- 
uted $540. 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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Craig Gross is accustomed to 
unusual phone calls. As the founder of 
XXX Church, a Christian nonprofit 
headquartered in Southern California 
that fights porn addiction, “people call 
for the strangest reasons,” he says. 

But in early 2008, a particular 
voicemail caught his attention: A San 
Francisco woman called to say she 
loved Gross’ ministry work to the 
sex industry and wanted to mail him 
a donation. Gross found it strange, 
given that donation instructions 
were posted on the XXX Church 
website, but he called back and 
provided his address. 

“The next day I get this elaborate 
arrangement, this edible fruit basket, 
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and a check to our nonprofit for a 
thousand dollars,” Gross recalls. 

On his next trip to San Francisco, 
Gross made an effort to meet his 
mysterious donor. Her name was 
Laura Robles, and her passion for 
helping sex workers didn’t stop at 
an extravagant donation. “What I 
did know about Laura was that she 
did have a heart for these women,” 
Gross remembers. He attended her 
wedding in August 2008, and saw 
similar potential for ministry in 
her new husband, Stephen Lasky. 
“They were helpful, passionate about 
what we did, excited — they became 
friends to the point of wanting to 
help out any way they could,” he says. 





The Laskys were eager to get 
involved in Gross’ work and became 
members of XXX Church’s advisory 
board. “Some people refer to it 
as ministry because that’s their 
baseline. Some people just say social 
justice. For me, because I’m a person 
of faith, it’s always ministry because 
it’s part of my faith to serve,” 

Laura says. 

But the couple soon split away 
to form their own San Francisco- 
based organization, Solace SF. “I 
thought, ‘Why should I have to 
travel to Vegas [where XXX Church 
was operating at the time] when 
I’m living in the mothership?” 
she says. 
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Maxine Holloway, model. Photograph by Mike Hendrickson. 


Solace SF’s goal was to provide 
support services to sex workers and 
human trafficking victims, and for 
about five years, that’s allegedly 
what the organization did. 

As the founder and executive 
director of Solace SF, Laura became 
the caretaker of a dying porn star, 
as well as a sometimes-controversial 
protector of sex workers in crisis. 
Her signature method of outreach 
— gifts of cupcakes and makeup 
handed out in strip clubs and at 
events — may have seemed an 
unusual way to connect, but her 
enthusiasm was undeniable and 
made her well-known among local 
sex workers. 

















tee 


But in February, Solace SF suddenly 
collapsed. Laura’s fellow board 
members — including her husband 
— decided to shutter the organization 
following what they described in 
a press release as “a full audit of 
all activities in the organization 
(community support, personnel, and 
documentation).” The board scrubbed 
Solace SF’s website and social media 
pages, and issued a press release 
apologizing for the “confusion and 
betrayal” they claimed Laura had 
wrought. Board chair Danny Bias 
told SF Weekly that a trail of broken 
relationships triggered the board's 
audit; he said he was uncertain of the 
true extent of Solace SF’s work. >> p16 
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The Passion of the Cupcake Lady 
from p14 


When the board severed ties with 
Laura Lasky, she filed for divorce and 
left her organization, her causes, 
and her home in San Francisco 
behind (she asked SF Weekly not to 
reveal her current location). In her 
wake, she leaves questions — about 
the legitimacy of her organization, 
about the money that flowed 
through it, and about the kinds of 
services local sex workers require. 
Her exile revealed a passion project 
contaminated by secrecy, and the 
contradictions of a person driven to 
do good for others. 


According to Lasky, Solace SF 
traces its roots to Halloween 2008, 
when she anda few friends decided to 
visit San Francisco's strip clubs, bearing 
cupcakes and goodie bags filled with 
makeup. The idea to fuel outreach mis- 
sions with sugar was borrowed from 
Lasky’s experience at XXX Church. 
Gross’ organization had started bring- 
ing cupcakes into strip clubs in Las Ve- 
gas, and Lasky attended some of those 
early outreach visits. “It’s a brilliant 
thing Craig came up with, a brilliant, 
sweet introduction,” Lasky says of the 
cupcake deliveries. 

Over the course of several phone 
calls and emails with SF Weekly, 
Lasky recounted her experience 
ministering to sex workers and shed 
light on her motivations — and her 
departure. Her speech is sprinkled 
with flattering adjectives — everyone 
she interacts with is “brilliant,” 
“amazing,” or “wonderful” — and 
she’s cautious not to speak ill of her 
critics. She frequently reiterates that 
she merely wanted those she came in 
contact with to feel loved. 

When Lasky began her own 
outreach visits, she added gift bags 
of makeup to the recipe, often 
donated by Sephora, an international 
beauty company headquartered in 
San Francisco, where her estranged 
husband, Stephen, works as vice 
president of merchandise strategy 
and business development. 

In San Francisco, Lasky found 
a community of empowered sex 
workers, but she thought their 
resources were limited. “I felt like 
something needed to be offered that 
was respectful to the choices of sex 
workers, something nonjudgmental 
and from a place of wanting to set 
people up for success and support,” 
she writes. 

The concept was deeply rooted 
in her Christian faith. “I hope [my 
faith] offers a reflection of something 
that is available to everyone — 
unconditional love and support 
without judgment.” 

Although Solace SF was not 
overtly religious — there was no 
mention of religion on its website — 
it accepted donations from religious 
organizations. But unlike other 
religious nonprofits that focus on 
convincing sex workers to exit the 
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industry, Lasky says she was never 
the type to pray over her clients. 
Lasky’s goal was to establish friendly 
relationships, so when a sex worker 
found herself in crisis, she would 
know whom to call. 

As a former sex worker herself 
— Lasky says she worked as an 
escort in Arizona before leaving 
the industry nine years ago — the 
now-42-year-old had a unique 
understanding of the stigma sex 
workers can face when trying to 
access legal resources or health care. 

What began as a passion 
project slowly blossomed into an 
organization. For years, Lasky says 
she made weekly cupcake deliveries 
to several strip clubs and was 
constantly seeking admission to 
more. “We would do coffee meet-ups, 
hair and makeup visits on busy nights 
— we did Christmas dinner backstage 
at a club,” she recalls. “If they needed 
something, I would go home, hop on 
Google, and call them and let them 
know what I found. It’s not like I had 
this long list of resources.” 

Lasky says she was most prepared 
to provide social services by her 
previous work as a concierge at a 
hotel. And it seems that, at least 
at times, the services she provided 
were more cursory than a crusading 
nonprofit’s would be. 

One former sex worker, who 
asked to remain anonymous because 
she has since left the industry, 
approached Lasky during this period 
for legal assistance. “Nothing really 
happened from it,” she says. “She 
had given me a gift certificate for 
a massage at the W [Hotel], but 
didn’t really offer any of the specific 
sources I was looking for, such as 
a lawyer referral.” Instead, the two 
had several lunches together. “She 


would frequently bring up her past 
experiences as a sex worker,’ the 
woman remembers. “She would 
commiserate about being on the 
same path, reiterate that I’m doing 
the right thing in terms of getting 
out of sex work.” 

But, after several years of 
dispensing cupcakes and Sephora 
makeup at strip clubs while 
lending a friendly ear to 
anyone who wanted to 
talk, Lasky felt ready to 
professionalize her work. 
In a 2011 blog post on 


the Solace SF website, we 


she announced her 

plan to provide medical 

visits, therapy, education 
assistance, addiction 

treatment, and career 

counseling. Not long afterward, she 
was taken up on her offer of medical 
care, and what resulted made Solace 
SF widely — if divisively — known 
among San Francisco sex workers. 


In the spring of 2011, Lasky re- 
ceived a phone call from the now-shut- 
tered unionized peep show, The Lusty 
Lady. A dancer had just been diagnosed 
with breast cancer. Could Lasky help? 

After several weeks of Lasky 
offering assistance and being turned 
down, the dancer, Hollie Stevens, 
finally said yes — she needed some 
things from Trader Joe’s. 

“She was very independent,” 
Lasky says, and also had “a bit of 
a stubborn side. She was never 
one to ask for help.” Lasky bought 
the groceries and brought them to 
Stevens’ house. “When she would 
need something, she knew that she 
could reach out. And so she did,” 
says Lasky. “That grew into a very 
real friendship.” 
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Adult entertainer Hollie Stevens, 
best known for her clown porn, was 
diagnosed with cancer in 2011. 


It was a friendship that raised 
Solace SF's profile, but alienated 
some of Stevens’ friends and family. 

Stevens was a cult figure in 

the adult entertainment world. 
Although she began her career 
making mainstream porn 
in 2003, she later became 
widely known for creating 
clown porn, in which she 
performed wearing clown 
makeup and wigs. Her 
offbeat sense of humor 
is well-documented, both 
in the porn genre she 
pioneered and in the many 
YouTube videos of her — one 
features her doing a robot dance with 
an enema box on her head. 

Her humor was apparent even 
when facing adversity. In a video 
posted online March 8, 2011, 
Stevens talks about finding a lump 
in her breast. “Now I’m afraid 
that I have titty cancer,” she jokes. 
“Hopefully it’s not true.” 

But it was true. A year after her 
diagnosis, Stevens succumbed to the 
disease; in that time, Lasky became 
her caretaker. 

Weeks before her death, Stevens 
married comedian Eric Cash, who 
saw Lasky become close to Stevens. 

Of Lasky’s involvement, Cash 
recalls, “Many of [Stevens’] friends 
had been helping her monetarily. 
That did not sit well with her. Laura 
is always offering to help people; 
she became someone Hollie was 
comfortable taking money from. ... 
She was like, ‘Okay, temperance lady, 
you want to buy me a pizza or a cab 
to the hospital? Fine.” 


But before long, Lasky was 
contributing more than pizza and 
cab fare — she was managing 
Stevens’ finances as well. Lasky says 
she also held power of attorney for 
Stevens, and legally obtained the 
rights to use Stevens’ name and 
image — which she shared with 
another friend of Stevens. 

As Stevens’ health declined, 
Solace SF grew from an idea to an 
organization. While Lasky assisted 
with Stevens’ care and continued to 
deliver cupcakes, she also pushed 
for Solace SF to become a registered 
nonprofit. 

In November 2011, Lasky filed 
paperwork with the California 
Secretary of State’s office that stated 
Solace SF was a 501(c)(3) nonprofit 
corporation. Lasky claims she applied 
to the IRS at the same time to 
actually become a nonprofit, but the 
application has yet to be approved. 
Regardless, from that point on, 
Solace SF billed itself as a nonprofit. 


Meanwhile, Lasky increased her 
fiduciary role in Stevens’ life. A cam- 
paign on the crowdfunding website 
GiveForward raised more than 
$16,000 for Stevens’ care, which Lasky 
then managed. Lasky says the money 
was deposited into a Solace SF bank 
account and doled out to Stevens and 
Cash on a weekly basis. 

“She would give us a purple 
manila envelope every week with 
little envelopes inside that were 
marked with what they were for: 
medication, food, a movie,” Cash 
says. The couple would then deposit 
receipts for their purchases back 
into the envelopes and return them 
to Lasky. 

Lasky also took on the 
responsibility of communicating 
about Stevens’ care to her family. 
The arrangement exploded when 
Stevens’ mother and cousin planned 
a visit to see her: When they arrived 
in San Francisco from Missouri, they 
were unable to locate her. 

“IT know she had reservations 
about it because she was sick and 
didn’t look good. She said it felt like 
we were coming out to say goodbye,” 
Stevens’ brother, Jamie Kidwell, 
recalls. 

After the botched visit, Stevens 
severed contact with her family. 
Lasky became Kidwell’s only 
remaining point of contact with his 
sister, and he claims she rebuffed 
his attempts to communicate with 
Stevens. “That has ruined my life,” 
Kidwell says. 

“[Lasky] is very controlling and 
you could tell that right out of the 
gate,’ Cash remembers. “Laura 
talked to me and told me that she 
had Hollie sign over the rights to 
her name and image to her. That 
immediately raised red flags for me. 
Laura said, ‘I’m doing this to protect 
her, so no one smears her name 
around once she’s died.’ I was trying 
to give her the benefit of the doubt.” 
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But Cash was also skeptical that 
Lasky could have driven a wedge 
between Stevens and her family. “It 
pisses me off because it paints Hollie 
as weak. She made that decision, 
that was hers. Nobody could have 
told her to do something that she 
didn’t want to do.” 

When Stevens passed away on 
July 3, 2012, Lasky further ran 
afoul of Stevens’ family by not 
informing them of her death. Lasky 
then planned her memorial, to 
which the family was not invited. 
Although she says she was merely 
enforcing a dying woman’s final 
wishes, Lasky’s role by that point 
seemed that of a friend rather 
than a nonfprofit. Consequently, 
she bore the brunt of the family’s 
frustration following Stevens’ death. 
Two weeks later, Cash says, Lasky 
told him the $16,000 raised through 
crowdfunding for Stevens’ care had 
all been spent — along with the rest 
of Solace SF’s money. 

Familial conflicts and financial 
woes aside, having the rights to 
Stevens’ name enabled Lasky to raise 
Solace SF's profile at one of the porn 
industry’s largest events. 


At the 2013 AVN Awards in Las 
Vegas, Solace SF put the rights to Ste- 
vens’ name to use by partnering with 
another nonprofit called The Cupcake 
Girls to host the Hollie Stevens Suite, a 
room in the Hard Rock Hotel and Ca- 


sino where porn stars could escape the 
red carpet, get their hair and makeup 
done, and — in remembrance of Ste- 
vens — receive breast exams. 

In addition to being a gathering 
space for porn performers, the 
AVN Awards are also a key event 
for Christian organizations that 
focus on offering assistance to sex 
workers or pressuring them to leave 
the industry. XXX Church attends 
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Lasky often received donations 
from Sephora. 


yearly to hand out Bibles embossed 
with the phrase, “Jesus loves porn 
stars’; some organizations pray 
over stars as they walk the red 
carpet. Whether they offer passive 
support or dogmatic reproach, 
religious nonprofits use the awards 
as an unrivaled point of access to 
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the biggest names in porn. For up- 
and-coming groups like Solace SF 
and The Cupcake Girls, the AVN 
Awards presented an opportunity 
to introduce themselves to a larger 
audience of potential clients. 

The Cupcake Girls is another 
offshoot of Gross’ XXX Church. Like 
Lasky, Joy Hoover, the founder of 
The Cupcake Girls, had volunteered 
for Gross, bringing cupcakes to 
Las Vegas strip clubs. Hoover’s 
enthusiasm mirrored Lasky’s: Both 
women reached out with a baked 
good in one hand and Christian 
goodwill in the other. Although 
neither Solace SF nor The Cupcake 
Girls preached religious conversion, 
both were motivated by faith — 
Hoover so much so that she and her 
husband moved from Michigan to 
Nevada to join Gross’ efforts before 
founding their own nonprofit. 

Hoover and Lasky knew each 
other from their XXX Church days, 
but the Hollie Stevens Suite created 
tension between the two women. 

“There were a lot of promises 
that were not met,’ Hoover says 
and, after the 2013 AVN Awards, 
“We decided to move away from 
partnering with Solace and Laura.” 
Lasky declined to comment on 
the falling-out between the two 
organizations, but Hoover claims 
she overpromised resources and 
made it seem she could provide 
more than she ultimately did. This 
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was indicative of the secrecy that 
shrouded the organization — it 

was never quite clear how many 
volunteers it could muster, or what 
resources it could provide. Lasky 
says the numbers constantly varied, 
but Solace SF “always had myself and 
a few volunteers along with a board.” 

But, Cash recalls, “You could 
never tell if there were two of them 
or two thousand. You never knew. 
She always speaks in mystery 
pronouns.” In her correspondence 
with SF Weekly, Lasky frequently 
switched between “I” and “we” when 
describing the organization. 

After the conflict at the AVN 
Awards, Solace SF struggled to 
build new relationships. That year, 
Lasky met with SFPD’s Special 
Victims Unit to offer her services. 
She donated makeup to advocates 
that work with the SVU (the police 
department itself can not accept 
donations), and the department 
referred a human trafficking victim 
to Lasky for services. However, 
the relationship, like Lasky’s 
relationship with The Cupcake 
Girls, was short-lived — an SFPD 
spokesperson says the department 
has not been in contact with Lasky 
for several months. 

Lasky also floated plans that 
year to open a new chapter of 
her organization, called Solace 
Tennessee, in that state. Bias, her 
board chair, and the board’s »>>p18 
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But Bias also distanced himself 
from the organization’s work due to 
his moral code. “I’ve set a boundary 
because of my life as a pastor,” he 
says. “I don’t go to the clubs, I don’t 
meet the men and women we work 
with. For me, personally, I don’t 
engage on that side. My wife doesn’t 
want me in the clubs and I don't 
do that.” 

Despite the physical and moral 
distance Bias kept between himself 
and Solace SF, he says, the board 
wants to make sure “that the 
men and women we care for are 
continued to be cared for in San 
Francisco. The board loves them and 
wants to make sure they are cared 
for continually.” 

Instead of interacting with 
those served, he describes his role 
as “mainly approval for any type 
of event that we were going to get 
involved with. I would plan the 
board meetings. Any action that 
Laura was doing, making sure she 
would give me updates on what 
she was doing — now that’s all in 
question, obviously. We are currently 
assessing if any of that is true.” 


If any explanation can be offered 
for Solace SF’s failure, it is perhaps the 
organization’s lack of transparency, 
both among its board members and 
with the public. As the organization dis- 
solves, it remains unclear what Solace 
SF’s role in San Francisco truly was. 
What is clear is that the organization 
was pivotal to its founder and that, 
without it, she couldn’t remain in the 
city: Solace SF was Laura Lasky. Did its 
money disappear with her, or was there 
none to begin with? Whether Solace 
SF’s dissolution is the result of broken 
promises, financial mismanagement, 
or merely the byproduct of the divorce 
Lasky filed for on Feb. 25 (hours before 
the board announced the dissolution), 
one thing is certain — San Francisco's 
sex workers are not receiving the ser- 
vices they were offered — and some are 
feeling Lasky’s absence. 

Ela Darling, a porn performer and 
a member of the Adult Performer 
Advocacy Committee, recounts Lasky 
providing transportation for her 
on several occasions. “Laura sticks 
out to me as the most respectful, 
understanding advocate I’ve met,” 
Darling says via email. “She had 
never tried to speak for me or 
diminish my voice.” 

Although she did not request or 
receive the weightier services Solace 
SF offered, she says the cupcakes, 
makeup, and car service made all 
the difference. 

“T have never been a candidate for 
counseling or legal support. I have 
insurance and am in a financially 
stable marriage, so if that was all 
Solace SF offered, I probably never 
would have been involved with them. 
The small gestures are what made me 
aware of them and what made me, 
as a performer, know that they cared 
about my comfort and satisfaction 
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with life outside of the big bad things 
that happen that require big kinds of 
help,” she adds. 

The services Darling received 
seem typical of Solace SF, and other 
sex workers expressed appreciation 
for these services. But whether the 
medical, legal, and other services were 
ever delivered is unclear. 

Although she may have struggled 
to follow through with offers of legal 
assistance and other serious aid, it 
seems Lasky excelled at making sex 
workers feel cared for. Her faith may 
have frowned upon their profession, 
but Lasky was able to maintain 
friendships in her former community 
under the guise of professional 
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assistance. After all, for Lasky, it was 
always about demonstrating love — 
even if deliverables fell by the wayside. 
“Whatever went south with Laura, 
I still wouldn't doubt her passion for 
people in the industry, because I saw 
that firsthand,” XXX Church’s Gross 
says. “If you visit clubs once a month 
and you pay for it, you don’t need an 
organization, you can just go do it. 
We recommend a lot of people doing 
outreach once a month; they don’t 
need an organization or donations.” 
Perhaps that’s all Lasky ever 
needed to offer — a cupcake and 
a friendly smile, someone, simply, 
for sex workers to turn to. “People 
may be tempted to believe that 
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something like dropping off a bag of 
nail lacquers at a strip club is silly,” 
Lasky muses. “We wanted our ladies 
and gentlemen to know that, even 
though their clients used them for 
very specific services, we saw them 
wholly as a full picture. ... In my 
world, days are made a little better 
when someone thinks of you.” 

But in an industry where trust is 
difficult to earn, neither Lasky nor 
the board have plans to continue 
the ministry of Solace SF. The board 
referred workers in need to two local 
organizations, St. James Infirmary 
and the Sex Workers Outreach 
Project; however, a spokesperson for 
SWOP asserts the organization is 
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not equipped to provide Solace 
SF’s services. 

So Lasky’s departure leaves a 
void that other organizations may 
struggle to fill, and that she may have 
never been able to fill herself. 

“The last thing we ever wanted 
to do was to leave the community 
hurting,” Bias admits. “Sadly, that’s 
where we sit today.” 


All sex workers mentioned in 
this story are identified by their 
performance names, with the exception 
of Laura Lasky, who is identified by her 
legal name. 


KConger@SFWeekly.com 
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Concert at Davies Symphony Hall. 
Programs, artists, and prices subject to change. 

Box Office Hours Mon-Fri10am-6pm, 
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Walk Up Grove Street between Van Ness and Franklin 
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‘Inflation of 


the Machines 
Robot NightLife, 
Thursday 


THU 3/27 


Literature 


TOLIVE 
TOREGRETIT 


In 2011, Litquake co-founder Jack Boul- 
ware kicked off the first Regreturature 
by saying “Every writer has to start 
somewhere,” and then, in the interest of 
fairness — “I volunteer to also fall on the 
sword this evening” — he read a paper 
he wrote in fourth grade, circa 1971, en- 
titled “Hippies.” The beginning: “Hippies 
are people. Usually collage students.” 
(The spelling there is faithful to the orig- 
inal.) The evening, a collaboration with 
the San Francisco Writers Grotto, was 
such a success that the event has become 
an annual affair, and this September it 
will even become Litquake’s first book: 
Drivel: Deliciously Bad Writing by Your Fa- 
vorite Authors (Penguin Perigree). Edited 
by Julia Scott, who had the idea after 
participating in the 2012 event, the 
book will include writings by the likes of 
Mary Roach, Dave Eggers, and Chuck 
Palahniuk. Like the events, the book’s 
humor is encouraging; young writers 
might be inspired to keep working 
through what might not yet seem to 
them such deliciously bad writing. Here’s 
an excerpt from Drivel to give you an 
idea; the following is the first two para- 
graphs from Ethel Rohan’s “Out of the 
Mouth of Virgins”: 


Inside the dim, smoky pub, Molly’s va- 


gina throbbed. Tirlee, her mother had 
called the body part. Girls had tirlees and 
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boys had willies. Jaysus. Why was she 
thinking tirlees and willies? She wasn't a 
girl anymore. She was seventeen and 
about to be deflowered. A flash of herself 
ripping white petals from a daisy crossed 
her mind and she threw up her imagined 
pale arm and tossed the soft, severed 
pieces into the air like confetti. 

She looked at Barry standing at the 
bar, so tall and broad and his eyes as 
black as his hair, and her vagina start- 
ed up again like a thumping heartbeat. 
She loved Barry and she was going to 
give herself to him tonight. Fully. She 
recalled the shower of daisy petals 
she'd imagined raining down on her 
just minutes earlier and believed she 
and Barry would marry some day, a 
warm feeling spreading over her like 
hot water on a teabag. 


Needless to say, these moments can be 
pretty embarrassing for professional 
writers, and sharing them onstage is 
an act of courage not unlike writing it- 
self. To witness this is not only hilari- 
ous but also somewhat magical. This 
year's Regreturature features 2013 Pu- 
litzer Prize winner Adam Johnson, 
New York Times bestsellers Sylvie Sim- 
mons (I’m Your Man) and Tamim An- 
sary (West of Kabul, East of New York), 
founding member of the Rock Bottom 
Remainders Sam Barry (Hard Listen- 
ing: The Greatest Rock Band Ever (of Au- 
thors) Tells All), Jenny Bitner, Zahra 
Noorbakhsh, Todd Oppenheimer, and 
Zarina Zabrisky. 

Regreturature starts at 8 p.m. at 
Verdi Club, 2424 Mariposa St., S.F. Ad- 
mission is $12; call 440-4177 or visit 
litquake.org. Evan Karp 
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Robot Party 


WE, ROBOTS 


When we were little kids, the closest 
we got to the androids of our movie 
fantasies was playing Rock ’Em Sock 
"Em Robots at our cousin’s house. 
Otherlab doesn’t think that’s a bad 
place to start. Its life-size boxing 
robots are lightweight inflatable 
constructs combined with advanced 
simulation tools to make efficient, 
low-cost robots. And they’re 
hilarious. Several bouts will be held 
at Robot NightLife, a covey of 
robots, their humanoid makers, 
users, and lovers. Meet “Scout,” a 
new force in stop-motion 
cinematography created by Bot & 
Dolly, the design and engineering 
studio behind Gravity’s success; or 
join the forward-thinking 
community builders at Robot 
Garden (they’ll let just about 
anyone use their laser cutters, 3D 
printers, and AR.Drones, as long as 
world domination is not a 
motivating factor). Groups such as 
Evil Mad Scientist, BeatBots, and 
SRI International will be on hand to 
play, show off, and talk business. 
And, should you find yourself 
cornered in the bathroom by a laser- 
eyed cyborg, just recite Isaac 
Asimov's First Rule of Robotics. 
Everything will be fine. 

Robot NightLife begins 6 
p.m. at the California Academy 
of Science, 55 Music Concourse 
Drive, S.F. Tickets are $12; call 
379-8000 or visit calacademy.org. 
Silke Tudor 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. New Work by Eddie Colla, Hugh 
Leeman, and D Young V: This exhibit featuring three 
local street-art standouts promises to be one of 
2014's most memorable gallery collaborations — a 
kind of all-star gathering where the art and the 
attitude go hand-in-hand. Mondays-Fridays. Con- 
tinues through March 29. 111 Minna, S.F., 974-1719, 
www.1liminnagallery.com. 

1AM Gallery. A Major Minority: An Intercontinental 
Survey of Othercontemporary Urban Art: Over 
100 artists from nearly 20 countries contributed 
to this large urban art roundup curated by Poesia. 
Wednesdays-Saturdays. Continues through April 12. 
1000 Howard St., S.F., 861-5089, www.lamsf.com. 

4x5 Gallery. Pavel Tereshkovets: White Silence: 
Photographs portraying vulnerable female models 
in remote, isolated settings. Through April 12. 442 
Haight, S.F., www.4x5gallerysf.com. 

a.Muse Gallery. The Fabric of Space: Geometry as 
Muse: Group show featuring shapes, patterns, and 
abstractions by Gina Borg, Clare Judith Bowers, 
Rachel Duvall, Ali Swearingen, and Victoria Wagner. 
Through April 7. 614 Alabama, S.F., 279-6281, www. 
yourmusegallery.com. 

Adobe Books. Queer Communities in Print: Group 
show featuring work by over 20 LGBTQ printmakers. 
Through April 12. adobebackroomgallery.com. 3130 
24th St., S.F., 864-3936. 

Alter Space. Wabi Sabi: Stylistically varied group show 
that seeks beauty in fragility and impermanence. 
Thursdays-Saturdays. Continues through April 12. 
1158 Howard St., S.F., 735-1158, www.alterspace.co. 

Anthony Meier Fine Arts. Jim Hodges:: Solo exhibition 
featuring a series of five vibrantly colored mirror 
mosaics. Tuesdays-Fridays. Continues through April 
25. 1969 California, S.F., 351-1400, www.anthonymei- 
erfinearts.com. 

Arc Studios & Gallery. Altered States: Group print 
show curated by Jenny Robinson and running in 
conjunction with the 2014 SGC International Print- 
making Conference. Starting March 27. Wednesdays, 
Thursdays, Saturdays. Continues through April 26. 
1246 Folsom, S.F., 298-7969, www.arc-sf.com. 

Bash Contemporary. Unearthly Delights: Group show 
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featuring otherworldly creatures, oddball characters, 
and other painted creations by Jeff Christensen, 
Julianna Menna, and Paolo Petrangeli. Tuesdays-Sat- 
urdays. Continues through April 19. 210 Golden Gate 
Avenue, S.F., 926-8573, www.bashcontemporary.com. 

Blackball Universe Gallery. Black Minus Afrika: Group 
show exploring modern, globally expansive concepts 
of Blackness featuring work by Opesanwo Ifakorede, 
Carolyn Jean Martin, and Githinji Omiiroo. Through 
March 29. 230 Madison, Oakland, 510-433-0933, 
www.blackballuniverse.com. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco motifs 
from the 1920s and ‘30s. Mondays-Fridays. Continues 
through April 28. 312 Sutter Ste. 510, S.F., 781-7532, 
www.bccbooks.org. 

Brian Gross Fine Art. Marco Casentini: Up & Down: Re- 
cent geometric abstractions from the Italian painter. 
Tuesdays-Saturdays. Continues through April 26. 248 
Utah, S.F., 788-1050, www.briangrossfineart.com. 

Catharine Clark Gallery. Walter Robinson: Sic Transit 
Gloria Mundi: Underneath the artful, kitschy ribbing, 
Robinson raises serious issues about what he calls 
“the subconscious and biological human imperatives 
hidden beneath social, political, religious, and capi- 
talist packaging,” navigating the fine line between 
comedy and tragedy. Tuesdays-Saturdays. Continues 
through March 29. 248 Utah St., S.F., 399-1439, www. 
cclarkgallery.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the past 
20 years. Through April 30. 55 Taylor, S.F., 275-2466, 
www.centerfornewmusic.com. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org. 1 Drive Carlton B. 
Goodlett, S.F., 554-5184, www.sfgov.org. 

Creativity Explored. A Curious Menagerie: Group show 
featuring work by over 25 animal-loving Creativity 
Explored artists. Through April 16. 3245 16th St., S.F., 
863-2108, www.creativityexplored.org. 

Dogpatch Cafe. Mark M. Garrett: UnTethered - Drawing 
with Scissors: Mapworks combining cartography with 
paint splatters and patterns. Through April 19. 2295 
Third St., S.F., 255-9982. 

Dolby Chadwick Gallery. Edwige Fouvry: Sous le Ciel: 
New oil paintings and pastel drawings. Tuesdays-Sat- 
urdays. Continues through March 29. 210 Post, S.F., 
956-3560, www.dolbychadwickgallery.com. 

Eleanor Harwood Gallery. Alika Cooper: Glass: Paint- 
ings made of collaged fabric. Wednesdays-Saturdays. 
Continues through March 29. James Chronister: 
Bitterroot: Photorealistic paintings. Wednesdays-Sat- 
urdays. Continues through March 29. 1295 Alabama, 
S.F., 867-7770, www.eleanorharwood.com. 

The Emerald Tablet. Robert Fischer: Photography: Dra- 
matic B+W portraits with an Arbusian flair. Through 
March 30. 80 Fresno, S.F., 500-2323, www.emtab.org. 

Et al.. Chris Hood: Tony Clifton Eats for Free: Thurs- 
days-Saturdays. Continues through April 11. 620 


MAMMA’S HOMECOMING 


It’s hard to go wrong with a show like Mamma Mia! Catherine Johnson’s 
feel-good musical has a little something for everyone: a young girl on the 
eve of her wedding, mysterious lovers from the past, a Greek island setting, 
and generous beach-themed dance numbers. The story follows a 20-year- 
old Sophie as she tries to discover which of three men are her real father, so 
the proper one can walk her down the aisle. It was based on the music of 
Swedish pop supergroup ABBA. Naturally, its songs drive much of the ac- 
tion, with Dancing Queen, Knowing Me Knowing You, and The Winner Takes It 
All appearing at pivotal moments. Mamma Mia! had its U.S. debut in 2000 
in San Francisco at the Orpheum Theatre. After 14 years, a successful 
Broadway run, anda world tour, this could be a victory lap, or a chance for 
the crew to return home. Either way, it’s not to be missed. 

Mamma Mia! starts at 8 p.m. and continues through April 6 at the 
SHN Orpheum Theatre, 1192 Market St., S.F. Tickets are $40-$160; call 
(888) 746-1799 or visit shnsf.com. Devin Holt 
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Kearny, S.F., 269-4873, www.etaletc.com. 

Ever Gold Gallery. Sean McFarland & Jake Longstreth: 
Wednesdays-Saturdays. Continues through March 
29. 441 O'Farrell, S.F., 796-3676, www.evergold- 
gallery.com. 

Incline Gallery. Light to Dark: An Art Collective Ex- 
hibition: Group show featuring work by the Mesh, 
Maritime, and Dark Arts collectives. Tuesdays-Sun- 
days. Continues through April 4. 766 Valencia, S.F., 
www.inclinegallerysf.com. 

Fifty24SF Gallery. Jane Choe & Critter: Artistically 
Transmitted Diseases: Wednesdays-Saturdays. 
Continues through March 29. 252 Fillmore, S.F., 
252-9144, www.fifty24sf.com. 

Fouladi Projects. Jemima Kirke: Platforms: Expres- 
sive oil portraits by the the young actress/artist 
who portrays Jessa Johansson on HBO's Girls. 
Tuesdays-Saturdays. Continues through May 10. 
Free. RSVP required. jkirke.com. 1803 Market, S.F., 
621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Katy Grannan: The 99: The “99” in this 
show's title refers to the highway that runs through 
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California's Central Valley, along which Grannan 
photographed the hardscrabble lives of locals who 
struggle to make ends meet in the dust and heat. 
Tuesdays-Saturdays. Continues through April 26. 
49 Geary, S.F., 981-2661, www.fraenkelgallery.com. 

Gallery Paule Anglim. Carrie Mae Weems: Subject & 
Witness: Photographs. Tuesdays-Saturdays. Contin- 
ues through April 12. 14 Geary, S.F., 433-2710, www. 
gallerypauleanglim.com. 

Gallery Wendi Norris. Wolfgang Paalen: Philosopher 
of the Possible: Surrealist sculpture and paintings 
created by the Austrian artist between 1932-1954. 
Tuesdays-Saturdays. Continues through March 29. 
Simone Leigh: Code Switch: The NYC artist's West Coast 
solo debut featuring sculpture, installation, and video. 
Tuesdays-Saturdays. Continues through March 29. 161 
Jessie, S.F., 346-7812, www.gallerywendinorris.com. 

Gauntlet Gallery. CA 12x12: Second annual group 
show in which 50 California artists get creative with 
identical 12"x12"' square wood panels. Tuesdays-Sat- 
urdays. Continues through March 29. Steven Lopez: 
Cantara: New works by the figurative-yet-fantastical 
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Los Angeles painter. Tuesdays-Saturdays. Continues 
through March 29. 1040 Larkin, S.F., 590-2303, www. 
gauntletgallery.com. 

George Lawson Gallery. John Millei: Selected Paintings: 
Tuesdays-Saturdays. Continues through April 19. 
315 Potrero, S.F., 703-4400, www.georgelawson- 
gallery.com. 

Glass Door Gallery. Triple Play: Three Bay Area Artists: 
Group show featuring Joel Jones, Ann Simms, and 
Jeffrey Thompson. Tuesdays-Saturdays. Continues 
through April 30. 245 Columbus, S.F., 500-2271, www. 
glassdoorgallery.com. 

Gregory Lind Gallery. Seth Koen: 30s in the 40s: 
New wood and crochet sculptures, plus a series of 
letterpress prints. Tuesdays-Saturdays. Continues 
through March 29. 49 Geary, S.F., 296-9661, www. 
gregorylindgallery.com. 

Haines Gallery. John Chiara: de tached: Photographs 
of the Excelsior and Sunset districts shot with a 
homemade camera. Tuesdays-Saturdays. Continues 
through April 26. 49 Geary, S.F., 397-8114, www. 
hainesgallery.com. 
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Hosfelt Gallery. Ben McLaughlin: The Night Sky: A 
series of oil paintings depicting solitary nocturnal 
scenes from the motel life. Tuesdays-Saturdays. 
Continues through May 3. Reed Danziger: The 
Edge of Chaos: Abstract geometries intersect and 
intertwine in patterns that threaten to spin out of 
control. Tuesdays-Saturdays. Continues through May 
3.260 Utah, S.F., 495-5454, www.hosfeltgallery.com. 

Hotel Rex. 81 Bees: Room 704: Photographs shot in the 
hotel's Alice B. Toklas Suite by members of the 81 
Bees art collective. March 27-April 30. 81bees.com. 
562 Sutter, S.F., 433-4434. 

Intersection for the Arts. Jenny Odell: Infrastructure: 
Solo show featuring a series of digital collages 
that repurpose Google Maps satellite imagery 
into eye-catching, thematically linked stretches of 
cutouts. Tuesdays-Saturdays. Continues through 
March 29. 925 Mission, S.F., 626-2787, www.theinter- 
section.org. 

Jenkins Johnson Gallery. Lalla Essaydi: New Beauty: 
Surrounded by Islamic calligraphy and, in some cases, 
by bullet casings that at first glance seem like jewels, 


the women in Essaydi’s large-scale photographs 
disrupt stereotypes like a 21st-century bookend to 
outdated exoticism. Tuesdays-Saturdays. Continues 
through March 29. 464 Sutter, S.F., 677-0770, www. 
jenkinsjohnsongallery.com. 

Johansson Projects. This Body Public: Mills College 
MFA in Book Art and Creative Writing thesis exhibition 
featuring work by Jess Marks-Gale and Emji Spero. 
Thursdays-Saturdays. Continues through April 11. 
2300 Telegraph Ave., Oakland, 510-444-9140, www. 
johanssonprojects.com. 

Luna Rienne Gallery. Romanowski: Rec: New as- 
semblages by the local artist and DJ. Mondays, 
Thursdays-Sundays. Continues through April 28. 3318 
22nd St., S.F., 647-5888, lunarienne.com. 

Main Library, James C. Hormel Gay & Lesbian Center. 
Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag 
ensemble’s two-decade musical career. Through 
July 12. 100 Larkin, S.F., 557-4400, sfpl.org. 
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Public Intimacy: Art and Other Ordinary Acts in South Africa is jointly organized by YBCA and SEFMOMA. Presenting support is generously provided by the Evelyn D. Haas 
Exhibition Fund at SEMOMA. Major support is provided by the James C. Hormel and Michael P. Nguyen Endowment Fund at SEMOMA. Generous support is provided by 
Meridee Moore and Kevin King, Mike Wilkins and Sheila Duignan, the Betlach Family Foundation, the YBCA Creative Ventures Council, Concepcién and Irwin Federman, 
the National Endowment for the Arts, the George Frederick Jewett Foundation, Ronald W. Garrity, Kate and Wes Mitchell, and the Yerba Buena Community Benefit District. 


Athi-Patra Ruga, The Future White Women of Azania, 2012; performed as part of Performa Obscura in collaboration with Mikhael Subotzky; commissioned for the 
exhibition Making Way, Grahamstown, South Africa; photo: Ruth Simbao, courtesy Athi-Patra Ruga and WHATIFTHEWORLD/GALLERY. 
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Main Library, Skylight Gallery. You Don't Say! Wordless 
Cartoons from the Schmulowitz Collection of Wit 
& Humor: Fun without punchlines via published 
cartoons and comics from the 19th century through 
today. April 1-May 31. 100 Larkin, S.F., 557-4277, 
www.sfpl.org. 

Mark Wolfe Contemporary Art. A Selection from the 
Collection: Group show. Mondays-Fridays. Continues 
through April 30. 1 Sutter St. Ste. 202, S.F., 369-9404, 
www.wolfecontemporary.com. 

Meridian Gallery. Greenup Time: Weeklong silent 
art auction to raise funds for yet another artistic 
organization struggling to survive in 21st century 
San Francisco. Through March 27. 535 Powell, S.F., 
398-7229, www.meridiangallery.org. 

Modern Eden. OKTP: OK to Print: 17-artist group 
show coinciding with the 2014 SGC International 
Printmaking Conference. Tuesdays-Saturdays. Con- 
tinues through April 5. Traditions & Taboos: Copper 
etchings of traditional tattoo imagery by artists 
from Black Heart Tattoo (S.F.), Tattoo City (S.F.), 
State of Grace (San Jose), and Smith Street Tattoo 
Parlour (Brooklyn). Tuesdays-Saturdays. Continues 
through April 5. 403 Francisco, S.F., 956-3303, www. 
moderneden.com. 

Modernbook Gallery. Modernbook Editions: Retrospec- 
tive exhibit spotlighting works from the gallery's 
series of published photo books. Tuesdays-Saturdays. 
Continues through April 26. 49 Geary, S.F., 732-0300, 
www.modernbook.com. 

Multiple San Francisco Locations. Mission Art Walk: 
Self-guided tour of 17 galleries and studios pre- 
sented by the 2014 SGC International Printmaking 
Conference. Venues include ArtZone 461, Asterisk 
S.F., Electric Works, Galeria de la Raza, Mullowney 
Printing, Root Division, and more; individual location 
hours vary, so check the website for details. Sat., 
March 29, 4-10 p.m. sgcisanfrancisco.org/schedule. 
Multiple addresses, S.F., N/A. 

Paul Mahder Gallery. Martin Facey: Excavation - Pat- 
terns in Time: Through May 4. 3378 Sacramento, S.F., 
474-7707, www.paulmahdergallery.com. 

Ramon’s Tailor. Robin Hill: Slide Carousel: Graphite 
rubbings of a carousel from a pre-digital photo slide 
projector. Saturdays. Continues through April 12. 628 
Jones, S.F., www.ramonstailor.com. 

Rare Device. Adam Gray: Hella Slingshots: Taken quite 
literally, a lot of handmade slingshots. Through 
March 28. 600 Divisadero, S.F., 863-3969, www. 
raredevice.net. 

Ratio 3. Buck Ellison: Photographs: Tuesdays-Satur- 
days. Continues through March 29. 2831 Mission, 
S.F., 821-3371, www.ratio3.org. 

RayKo Photo Center. Seventh Annual International 
Juried Plastic Camera Show: Group photo show 
featuring a wide variety of images taken with 
“toy” cameras — all of which transcend the easy 
cliches of your average hipster-with-a-Holga retro 
lifestyle snapshots. Tuesdays-Sundays. Continues 
through April 29. 428 Third St., S.F., 495-3773, www. 
raykophoto.com. 





Janet Mock 


Aaron Tredwell 
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Art Opening 


A PALACE FOR QUEENS 


In 1972, Judy Chicago and Miriam Schapiro, co-founders of CalArts’ Femi- 
nist Art Program, turned a dilapidated Hollywood mansion into “Woman- 
house,” a space transformed by the creations of nearly 30 young female 
artists. On the first day, the exhibit was only open to female viewers; by the 
last day, over 10,000 visitors had passed through the doors, turning kitch- 
ens and bathrooms into public repositories for dreams. During Work 
MORE #46, six collaborative teams of drag performers and fine artists are 
building multidisciplinary installations and performances, the largest of 
which will be titled “Womenhouse’ in honor of the Chicago and Schapiro 
piece. While drag performers so often earn their weight in mascara high- 
lighting the tragic and extravagant, this postmodern reinterpretation of 
“Womanhouse’” gives a nod and a wink to rich moments in radical politics 
and feminist history, while elevating skills used for makeup, hair, costume, 
and set building into painting, soft sculpture, and sculpture. 

Work MORE #6 opens with an interactive drag show at 7 p.m. and 
runs through April 24 at SOMArts, 934 Brannan St., S.F. Free; call 863- 
1414 or visit somarts.org. Silke Tudor 


The Reclaimed Room at Building REsources. Be- 
neath the Surface: A half-dozen artists unearth 
unique environmental artifacts, including bicycle 
sculptures, paintings, installations, and video. March 
27-May 27. 701 Amador St., S.F., 285-7814, www. 
reclaimedroom.com. 

Recology San Francisco. Litterati: Using Technology to 
Clean the Planet: Exhibition of photographs from the 
Litterati Instagram feed, which features pictures of 
trash found in nature — and then properly disposed 
of elsewhere. Starting April 1. Tuesdays, 1-3 p.m.; 
Fri., April 25, 5-8 p.m. Continues through May 9. 
litterati.org. 501-503 Tunnel, S.F., 330-1400, www. 
sfrecycling.com/index.php. 

Robert Koch Gallery. Lauren Marsolier: Transition: 
Disorienting, digitally assembled photomontage 
landscapes and scenes. Tuesdays-Saturdays. Con- 
tinues through March 29. Kenneth Josephson: 
Conceptual and experimental B+W photographs from 
the 1960s and 1970s. Tuesdays-Saturdays. Continues 
through March 29. 49 Geary, S.F., 421-0122, www. 
kochgallery.com. 

Robert Tat Gallery. David Sokosh: American Tintypes: 
Antique subjects photographed the old-fashioned 
way. Tuesdays-Saturdays. Continues through May 31. 
49 Geary, Ste. 410, S.F., 781-1122, www.roberttat.com. 

Romer Young Gallery. Kirk Stoller: Thrown a Curve: 
Precarious sculptural constructions made from 
found wood, plastic, and scrap. Thursdays-Saturdays. 
Continues through March 29. 1240 22nd St., S.F., 
550-7483, www.romeryounggallery.com. 


SAT 3/29 


Literature 


Root Division. Multiply & Conquer: Eight-artist group 
show themed around the related concepts of 
multiplication, mechanical reproduction, and mass 
production in general. Wednesdays-Saturdays. 
Continues through March 29. 3175 17th St., S.F., 
863-7668, www.rootdivision.org. 

San Francisco LGBT Community Center. Queerogra- 
phy: Intimate Expressions of Queer Culture: Touring 
exhibit of photographs capturing queer life in Tokyo, 
Bangkok, and Hong Kong by Sway. Through March 
28. queerography.org. 1800 Market, S.F., 865-5555, 
www.sfcenter.org. 

San Francisco Main Library. Pretty in Ink: North 
American Women Cartoonists 1896-2013: Comic 
books, original artworks, photos, and other forms of 
memorabilia honor the overlooked contributions of 
female cartoonists during the past century. Through 
June 5. The Black Woman Is God: This condensed 
version of the large group show that ran at the 
African American Art and Culture Complex in 2013 
includes works by Sydney “Sage” Cain, Tarika Lewis, 
Ajuan Mance, Karen Seneferu, and Malik Seneferu. 
Through May 15. See/Saw: Mixed media artworks by 
Maia Scott draw attention to the act of seeing — or, 
as in the case of the visually impaired artist herself, 
not. Through May 22. 100 Larkin, S.F., 557-4400, 
www.sfpl.org. 

Sandra Lee Gallery. Kathryn Arnold: Fields of Spring: 
Tuesdays-Saturdays. Continues through March 29. 
251 Post, S.F., 291-8000, www.sandraleegallery.com. 

Scott Nichols Gallery. Vivian Maier: Out of the 


REDEFINING REALNESS 


It’s inspiring to see the curators of longstanding shows still excited about what 
they’re doing — but of course, their excitement is part of what makes their 
shows longstanding. Every month for over a decade, Charlie Jane Anders has 
assembled an unpredictable combination of sci-fi, comedy, fantasy, erotica, and 
other forms of literature into a show unlike any other, Writers With Drinks. 
This month, she hosts New York-based transgender women’s rights activist 
Janet Mock. “Tve been amazed at the way Janet has expanded the scope of what 
we're able to talk about in the so-called mainstream,” Anders says. “My favorite 
moments at Writers With Drinks don’t happen during the event. My favorite 
part is running into people on the street an hour or a day later, and hearing 
them quote something that one of the readers/performers said that stuck with 
them. Luring someone like Janet to the event is aces because I know without a 
doubt that she will say things that people will be talking about for days after- 
ward.” The show also features Ayelet Waldman, Margo Gomez, Annalee Newitz, 
and Marie Brennan — a lineup that inspired a change of venue. 

Writers With Drinks starts at 7 p.m. at Elbo Room, 647 Valencia St., 
S.F. Admission is $10-$20; call 552-7788 or visit writerswithdrinks.com. 


Evan Karp 
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SAT 3/29 


Art Opening 


LASTING IMPRESSIONS 


Once again, one museum’s temporary closing is San Francisco’s temporary 
gain. Recent years have brought Picasso to the de Young from the Musee Na- 
tional Picasso, and Dutch treasures (including Girl With a Pearl Earring) to the 
same museum from the Netherlands’ Mauritshuis. Now, the renovation of 
the National Gallery of Art’s East Building brings a trove of celebrated works 
from Washington, D.C. to the Legion of Honor. The biggest names in Im- 
pressionism — including Monet, Renoir, and Cezanne — are represented in 
“Intimate Impressionism,” which also features Van Gogh and other 
Post-Impressionism stalwarts. It’s a chance to see more than 60 paintings, 
including Madame Henriot, a swirl of brush strokes by Renoir that captures a 
young actress named Henriette Henriot, and Still Life with Milk Jug and Fruit, 
a typical Cezanne work that elevates a seemingly ordinary interior scene into 
a work of the highest order. The opening day features a lecture by Mary Mor- 
ton, curator and head of the French paintings department at the National 


Gallery of Art. 


“Intimate Impressionism” opens at 2 p.m. and runs through Aug. 3 at 
the Legion of Honor, 100 34th Ave., S.F. Tickets are $11-$24; call 750- 
3600 or visit legionofhonor.famsf.org. Jonathan Curiel 


Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snapshots 
from the enigmatic nanny-turned-artist. Tues- 
days-Saturdays. Continues through April 26. Free. 
scottnicholsgallery.com/. 49 Geary, S.F., 788-4641, 
www.scottnicholsgallery.com. 

SF Camerawork. Sarah Christianson: When the Land- 
scape Is Quiet Again - North Dakota's Oil Boom: Color 
photographs depicting the environmental impact of 
oil drilling and fracking in the artist's home state. 
Wednesdays-Saturdays. Continues through April 19. 
657 Mission, S.F., 512-2020, www.sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Rachelle Reichert: Large-scale graphite drawings 
of a figurative, floral, and/or feminine nature. Tues- 
days-Saturdays. Continues through April 17. Daniel 
Grant: My Affair with Diana: Intimate photographs 
taken using a plastic Diana camera. Tuesdays-Satur- 
days. Continues through April 17. 2 Marina Boulevard, 
S.F., 441-4777, www.sfmoma.org. 

SFSU Campus, Cesar Chavez Student Center. 
Exquisite History: Visionary Workbook: Artist books 
by the Printmakers Left international collective. 
Through March 28. 1650 Holloway, S.F., 338-1112, 
www.sfsustudentcenter.com. 

SFSU Campus, Fine Arts Building. Progressive Proof: 
Innovative Prints from the Pacific Rim: Nine-woman 
group show curated by SFSU art professor Susan 
Belau and running in advance of the upcoming 
2014 SGC International Printmaking Conference. 
Wednesdays-Saturdays. Continues through March 
27. 1600 Holloway, S.F., 338-6535, www.sfsu.edu. 

Shooting Gallery. An Even Eleven: The epicenter of 
San Francisco's lowbrow art scene celebrates its llth 
anniversary with a big retrospective collection that 
sheds light on the gallery's past as well as its future. 
Tuesdays-Saturdays. Continues through April 5. 886 
Geary, S.F., 931-1500, www.shootinggallerysf.com. 

SOMArts Cultural Center. Work MORE! #6: Helmed by 
Mica Sigourney (aka VivvyAnne ForeverMore), this 
collaborative show features a half-dozen creative 
teams of drag performers and visual artists, taking 
drag’s inherent commentaries on beauty and gender 
a Step further. Starting March 29. Tuesdays-Satur- 
days. Continues through April 24. work-more.org. 
ArtSpan Art Auction 2014: Local youth art non-profit 
group ArtSpan hosts its annual live fundraising 
auction featuring over 100 works to bid on, with 
a variety of decidedly unpretentious comfort food 
(e.g., chicken and waffles) served to sate your non- 
art-related appetites. Sat., March 29, 5:30-10 p.m. 
$60-$135. artspanauction2014.eventbrite.com. 934 
Brannan, S.F., 863-1414, www.somarts.org. 

Spoke Art Gallery. In Dreams: Group show paying 
tribute to the mind-fucking filmography of David 
Lynch. Tuesdays-Saturdays. Continues through March 
29. 816 Sutter, S.F., www.spoke-art.com. 

St. Cyprian’s Episcopal Church. Garry Bowden: Souls 
of San Francisco: Photo portraits of everyday city res- 
idents. Through June 30. soulsofsanfrancisco.com. 
2097 Turk, S.F., 567-1855, www.saintcyprianssf.org. 

Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: We 
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Make You Us - Billboards & Evidence: Retrospective 
of the artists’ collaborative conceptual works. 
Tuesdays-Saturdays. Continues through April 12. 
49 Geary, S.F., 433-6879, www.wirtzgallery.com. 


Steven Wolf Fine Arts. John Kilduff: Very Good Plus 


(VG+): Running concurrently with Superior Viaduct's 
pop-up record shop at the gallery, this exhibit 
features the Los Angeles artist's playful recreations 
of iconic album covers and other music-related 
paraphernalia. Wednesdays-Saturdays. Continues 
through April 12. verygoodplusjohnkilduff.blogspot. 
com. 2747 19th St., S.F., 263-3677, www.stevenwolf- 
finearts.com/gallery.asp. 


Thomas Reynolds Gallery. Good Times - Hard Times: 


Uncommon Views of Early 20th Century San Fran- 
cisco: Historical paintings, prints, photos, and other 
artworks from the collection of gallery owners 
Jan and Maurice Holloway. Thursdays-Saturdays. 
Continues through April 12. 2291 Pine, S.F., 441-4093, 
www.thomasreynolds.com. 


Traywick Contemporary. Samantha Fields: Halcyon: 


Acrylic paintings of fleeting moments and transient 
happenings. Starting March 27. Thursdays-Saturdays. 
Continues through May 24. 895 Colusa, Berkeley, 
510-527-1214, www.traywick.com. 


Weinstein Gallery. The Realm of the Spirit: A Retrospec- 


tive of Rudolf Bauer: A five-decade survey of original 
oil paintings by the influential abstractionist, running 
concurrently with the world premiere of Bauer — 
Lauren Gunderson’'s new drama about the artist — at 
the San Francisco Playhouse. Tuesdays-Saturdays. 


SUN 3/30 


Dance 


Continues through April 30. 383 Geary, S.F., 362-8151, 
www.weinstein.com. 

White Walls Gallery. Chad Hasegawa: Elite Rebels: A 
bear market isn’t such a bad thing if it means more 
playful ursine artworks by this local lowbrow painter. 
Tuesdays-Saturdays. Continues through April 5. 886 
Geary, S.F., 931-1500, www.whitewallssf.com. 


BENEFITS 


The Equity & Social Justice Quartet: Benefit concert 
for the Homeless Children’s Network. Wed., March 
26, 6:30 p.m., $25. Grace Cathedral, 1100 California, 
S.F., 749-6300, www.gracecathedral.org. 

Every Direction Benefit for Lyon-Martin Health 
Services: The world will no longer have any use for 
Harry Styles after local boi band Every Direction —a 
drag king version of U.K. pop titans One Direction — 
performs at this fundraiser for Lyon-Martin’s LGBT 
healthcare programs. Thu., March 27, 9 p.m., $5-$20 
donation. El Rio, 3158 Mission, S.F., 282-3325, www. 
elriosf.com. 

| Wake Up Dreaming 2014 Benefit: This fundraising 
party for the Roxie’s | Wake Up Dreaming film noir 
festival kicks off with a screening of ultra-rare 1948 
noir The Argyle Secrets, followed by the S.F.-set 
classic D.0.A., and capped by a live performance 
from Oakland singer Dayna Swoonz. Wed., March 
26, 7 p.m., $25. Roxie Theater, 3117 16th St., S.F., 
863-1087, www.roxie.com. 

Greenup Time: Weeklong silent art auction to raise 
funds for yet another artistic organization struggling 
to survive in 21st century San Francisco. Through 
March 27. Meridian Gallery, 535 Powell, S.F., 398- 
7229, www.meridiangallery.org. 

Piper Kerman: Benefit for the Prison University Project 
featuring the author of Orange Is the New Black: 
My Year in a Women's Prison in conversation with 
journalist Nancy Mullane. Mon., March 31, 7:30 p.m., 
$20-$27, cityarts.net. Nourse Theatre, 275 Hayes, 
S.F., 563-2463, www.cityarts.net/the-nourse. 

Rockit Fest: Homeless Children’s Network ben- 
efit with music by Pharaohs, Sol Doc, Kenneth 
Deedigan, Deeva, DJ T-Dub, and more. Fri., March 
28, 8 p.m., $15-$20, rockitfest.brownpapertick- 
ets.com. Milk Bar, 1840 Haight, S.F., 387-6455, 
www.milksf.com. 

ArtSpan Art Auction 2014: Local youth art non-profit 
group ArtSpan hosts its annual live fundraising 
auction featuring over 100 works to bid on, with 
a variety of decidedly unpretentious comfort food 
(e.g., chicken and waffles) served to sate your 
non-art-related appetites. Sat., March 29, 5:30-10 
p.m., $60-$135, artspanauction2014.eventbrite. 
com. SOMArts Cultural Center, 934 Brannan, S.F., 
863-1414, www.somarts.org. 

Women on the Move: Benefit concert for Dance Bri- 
gade’s Grrrl Brigade youth program featuring Holly 
Near and Gina Breedlove, plus dance performances 
and musical guests. Fri., March 28, 8 p.m., $15-$30, 
dancemission.com. Brava Theater Center, 2781 24th 
St., S.F., 641-7657, www.brava.org. 


BOLLYWOOD UNPLUGGED 


As seen with Bollywood greats Shah Rukh Khan, Shankar Mahadevan, and 
Shaan, on your television screen during the 2010 season of America’s Got Tal- 
ent, at Obama's 2013 Inaugural Ball, yearly at San Francisco’s Ethnic Dance 
Festival, and at sundry NBA halftime shows, Mona Khan Company does Bol- 
lywood with unstoppable rhythmic energy and spirit on a grand scale, with 


dozens of dancers in elaborate costumes 


moving in mesmerizing, Busby 


Berkeley-style formations. However, for three performances, Mona Khan 


Company performs in SOMA’ intimate, 
fare, the company takes the opportunity 


50-seat Garage. Instead of its usual 
to present a quieter, more rumina- 


tive evening in Soch, a series of dances that combine rhythm, yoga, and text 
to examine the contradictions that characterize mortality: beauty and its de- 
struction, love and loss, strength and vulnerability. For a company that’s been 
everywhere, the show promises a blend of east and west that will leave you 


looking inward. 


Mona Khan Company presents Soch at 7:30 p.m. and continues 
through March 30 at the Garage, 715 Bryant St., S.F. Tickets are $20; visit 


monakhancompany.com. Irene Hsiao 


Reflecting the Diversity 
of America Overseas 


Special Peace Corps 
Panel Discussion 


Saturday, April 5 
2 to 4 p.m. 
Main Library, Koret Auditorium 
100 Larkin Street 
San Francisco, California 


Listen to a distinguished and diverse panel 
of Returned Peace Corps Volunteers share their 
unique perspectives of international service 
while serving in the Peace Corps. 
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A ROYAL AFFAIR 


APRIL THE STH, 2014 | THE ARMORY | SAN FRANCISCO 


You are cordially requested at “Game of Thrones, A Royal Affair.” Dress in 
regal attire or represent your favorite House sigil in costume as we 
transform San Francisco’s landmark Armory building into 40,000 sq. ft. 
of Westeros and the Free Cities. 

Join us for an evening of live performing arts including sword dueling by 
iron-clad knights, great music, medieval actors, and more. VIP tickets 
provide access to exclusive areas, bars, displays, and more. 


100% of net proceeds benefit the Leukemia and Lymphoma Society. 


(C4 = wy (0) 0) - aa b (01, 25 Be 
WWW.SFGAMEOFTHRONES.COM 
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Full service hospital 


offering the following; 


* Internal Medicine 
* Dentistry 
* Surgery 
* Boarding 


* Grooming 
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Writers with Drinks: Featuring Janet Mock, Ayelet 
Waldman, Marga Gomez, and Annalee Newitz. 
Proceeds benefit the Center for Sex & Culture. 
Sat., March 29, 6 p.m., $10-$20, writerswithdrinks. 
com. Elbo Room, 647 Valencia, S.F., 552-7788, 
www.elbo.com. 


COMEDY 


Bad Movie Night: Red Dawn: Hosts Jim Fourniadis, 
Mike Spiegelman, and Maura Sipila revisit Patrick 
Swayze's jingoistic ‘80s teen-action flick for the 
10th time. It's just that bad/good/bad. Sun., March 
30, 8 p.m., $6.99. Dark Room Theater, 2263 Mission, 
S.F., 401-7987, www.darkroomsf.com. 

Barbary Coast Comedy: With Ronn Vigh, Morgan, 
Kenny Altman, and more. Thu., March 27, 7 p.m., $5, 
barbarycoastcomedy.com. Legionnaire Saloon, 2272 
Telegraph, Oakland, www.legionnairesaloon.com. 

Chris D'Elia: March 27-29, $25. Cobb's Comedy Club, 915 
Columbus, S.F., 928-4320, www.cobbscomedy.com. 

Cobb's Comedy Showcase: Wed., March 26, 8 p.m., 
$12.50. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, www.cobbscomedy.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
www.neckofthewoodssf.com. 

Comedy Bottle: The Purple Onion at Kells presents 
two nights with headliner Sean Keane. March 28-29, 
7:30 p.m., $10, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, S.F., 
www.kellsirish.com. 

Comedy by Michael: Monthly stand-up comedy 
show hosted by Michael D. Booker. Last Saturday 
of every month, 8 p.m., $15-$20. Englander Sports 
Pub, 101 Parrott, San Leandro, 510-357-3571, www. 
englanderpub.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, www.brainwash.com. 

Comedy Sliders: Bite-sized servings of mirth by East 
Bay improv comedy troupe Trapped in a Rumor. 
Fri., March 28, 8 p.m., $10. Dark Room Theater, 
2263 Mission, S.F., 401-7987, www.darkroomsf.com. 

Comet Club Comedy: Your free weekly chance to 


Fourth Annual 


THE HIKE FOR HOPE 


laugh in the Marina (instead of at it). Thursdays, 8:30 
p.m., free. Comet Club, 3111 Fillmore, S.F., 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary St., S.F., 933-6632. 

The Cynic Cave: With Joe Tobin, Johan Miranda, Kurt 
Weitzmann, Caitlin Gill, and Mimi Vilmenay. Sat., 
March 29, 8 p.m., $10. Lost Weekend Video, 1034 Va- 
lencia, S.F., 643-3373, www.lostweekendvideo.com. 

Dan Soder: March 26-29, $16-$22. Punch Line, 444 Bat- 
tery, S.F., 397-7573, www.punchlinecomedyclub.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., $15, 
un-scripted.com. Un-Scripted Theater, 533 Sutter, 
S.F., www.un-scripted.com. 

Don't Watch This Show LIVE: Monthly sketch com- 
edy program. Fourth Wednesday of every month, 
8 p.m., $10. Stage Werx, 446 Valencia, S.F., www. 
stagewerx.org. 

The Drag Queens of Comedy: Coco Peru, Sasha So- 
prano, Shangela, Peaches Christ, DWV, Lady Bunny, 
Heklina, Bianca Del Rio, and Pandora Boxx bare their 
comedy claws for two special shows. Sat., March 29, 
7 &10 p.m., $35-$100, thedragqueensofcomedy.com. 
The Castro Theatre, 429 Castro, S.F., 621-6120, www. 
castrotheatre.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley’s Irish 
House, 243 O'Farrell St., S.F., 954-0777, www. 
johnnyfoleys.com. 

Esta Noche Comedy Thursdays: Thursdays, 8 p.m., 
free, facebook.com/estanochecomedy. Esta Noche, 
3079 16th St., S.F., 861-5757, www.estanocheclub. 
com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Fun Times with Friends: Game Show Night: With Aly 
Jones, Ron Chapman, Scott Simpson, Brandon Stokes, 
Christopher John, F.C. Sierra, and Mean Dave. Wed., 
March 26, 8 p.m., $10. Lost Weekend Video, 1034 Va- 


Register at TheHikeForHope.com 


ln Ie (o) a Me [oXole Mor- (0 1 y-¥ 
_ Enjoy the outdoors. 


~ 


DATE: Saturday, May 10, 2014 


LOCATION: Del Valle Regional Park - 7000 Del Valle Road, Livermore 
TIME: Check-in 8:30 to 10:00 a.m.; End time, Noon 
REGISTRATION FEE: $30 through April 24; $40 on or after April 25 
Register at TheHikeForHope.com or call (925) 829-8770. 

For more information about Hope Hospice, visit HopeHospice.com 
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MON 3/31 


Lecture 


PIPER AFTER PRISON 


When Netflix released Orange Is the New Black, women across America collec- 
tively exhaled. We didn’t know we'd been holding our breath, waiting for a TV 
series to portray real women. But, suddenly, faced with a rich gumbo of race, cul- 
ture, religion, sexual orientation, mental stability, gender identity, social ticks, 
and body types, we sucked in the stories unfolding within the show’s minimum 
security prison: the stern, enigmatic Haitian woman who had been sold into the 
US. labor market as a child; the transgender hairdresser who did not give up lov- 
ing her wife when she gave up being a man; the young Latina serving time with 
her mom; the meth head made into a martyr by the Pro Life movement for kill- 


ing an abortion clinic nurse. Although Piper, the show's protagonist, is thin, 
blond, and privileged, she is not its star. The star is verisimilitude. Truth, they 
say, is in the details — like using maxipads to clean the cell room floor — but 
Piper Kerman, author of the germinal memoir, teaches us that compassion 
and laughter are also honest. Kerman is nowa tireless advocate for prison re- 
form and serves on the board of the Women’s Prison Association. 

Piper Kerman speaks with journalist and radio producer Nancy Mullane 
at 7:30 p.m. at the Nourse, 275 Hayes St. S.F. Tickets are $20-$27; call 392- 


4400 or visit cityarts.net. Silke Tudor 


lencia, S.F., 643-3373, www.lostweekendvideo.com. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Tuesdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, S.F., 431-4202. 

Hari Kondabolu: One night only with the Kill Rock 
Stars recording artist, compatriot of W. Kamau 
Bell, and brother of Ashok “Dapwell’’ Kondabolu 
from Das Racist. Wed., March 26, 8 p.m., $15. The 
Independent, 628 Divisadero, S.F., 771-1420, www. 
theindependentsf.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, www.harveyssf.com. 

Jim Jefferies: Fri., March 28, 8 p.m., $37.50. Warfield 
Theatre, 982 Market, S.F., 345-0900, www.thewar- 
fieldtheatre.com. 

Joe Sib: Punk rock comedy with the former Wax 
frontman and SideOneDummy co-founder. Tue., April 
1,8 p.m., $15. Punch Line, 444 Battery, S.F., 397-7573, 
www.punchlinecomedyclub.com. 

Justin Willman: Full of It: Sun., March 30, 7:30 p.m., 
$18.50. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, www.cobbscomedy.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

Live Comedy Showcase: Dash Kwiatkowski headlines 
a free show with Hayden Grief-Neill, Erik Krasner, 
and Anthony Sandoval. Tue., April 1, 8 p.m., free. 
Silver Clouds, 1994 Lombard, S.F., 922-1977, www. 
silvercloudsrestaurantandkaraokebar.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
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Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, www.clubomgsf.com. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m., free. Milk 
Bar, 1840 Haight, S.F., 387-6455, www.milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, S.F., 643- 
3373, www.lostweekendvideo.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8-11 p.m. Mutiny Radio, 2781 21st St., S.F., 
www.mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, www.142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 


Spring brings the budding of new crops, the bright eruption of magnolias and 
daffodils over the rain-speckled terrain, and the ritualistic return of Alvin Ai- 
ley American Dance Theater to UC Berkeley’s Zellerbach Hall. In addition 
to the Ailey’s venerated classic Revelations, the company comes with a selec- 
tion of new works and old favorites in three programs that read like a roster of 
top contemporary choreographers. Premieres include Ronald K. Brown's 
West African dance infused Four Corners, on the spiritual struggles of earth- 
bound mortals looking for divine solace, and Canadian choreographer Aszure 
Barton's first commissioned work for the company, Lift. The company also 
brings Bill T. Jones’ 1989 Bessie Award-winning work commemorating the 
lives of dancers lost to AIDS, D-Man in the Water, and three pieces that high- 
light Ailey’s collaborations with jazz great Duke Ellington, including his 1976 
Pas de Duke, originally created for Judith Jamison and Mikhail Baryshnikov. 

Cal Performances presents Alvin Ailey American Dance Theater at 8 
p.m. and continues through April 6 at Zellerbach Hall, UC Berkeley. Tick- 
ets are $30-$92; visit calperformances.org. Irene Hisao 
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Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., www.kellsirish.com. 

The Right Now: The all-female improv comedy trio 
performs with special guest Huge. March 28-29, 8 
p.m., $15-$20, therightnowatexittheatre.eventbrite. 
com. Exit Theatre, 156 Eddy, S.F., 673-3847, www. 
theexit.org. 

The Romane Event: 9-Year Anniversary & Grand 
Hiatus Show: With Paco Romane, Marga Gomez, 
Joe Tobin, Kaseem Bentley, Sean Keane, David 
Gborie, Lydia Popovich, Scott Simpson, Dhaya 
Laksminarayanan, DJ Real, Samson Koletkar, Kevin 
Munroe, and Stroy Moyd. Wed., March 26, 8 p.m., $10, 
pacoromane.com. Make-Out Room, 3225 22nd St., 
S.F., 647-2888, www.makeoutroom.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 


I! 


444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Tickled Pink: With Eric Krasner, Kevin Munroe, Drew 
Harmon, Kate Willett, Kimberly Rose Wendt, Jules 
Posner, and host Stefani Silverman. Mon., March 31,8 
p.m., free, tpinkcomedy.com. Cafe Royale, 800 Post, 
S.F., 441-4099, www.caferoyale-sf.com. 


DANCE - 
PERFORMANCES 
Alvin Ailey American Dance Theater: The legendary 
New York City company returns for its annual 
Berkeley residency, performing three programs over 
the course of seven shows, including two Bay Area 
premieres of works by Ronald K. Brown and Aszure 
Barton. April 1-5, 8 p.m.; Sat., April 5, 2 p.m.; Sun., 
April 6, 3 p.m., $30+, alvinailey.org. UC Berkeley, 
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Zellerbach Hall, 2430 Bancroft, Berkeley, 510-642- 
9988, www.calperfs.berkeley.edu. 

An Afternoon with Navarasa Dance Theater: Led by 
choreographers Aparna Sindhoor and Anil Natyaveda, 
Navarasa’s performances combine Indian classical 
dance, the martial art of Kalaripayattu, and yoga. 
Sun., March 30, 1p.m., Free with museum admission, 
navarasa.org. Asian Art Museum of San Francisco, 
200 Larkin, S.F., 581-3500, www.asianart.org. 

Baxtalo Drom: Ruby Vixen hosts dance performances 
by Aubre Hill and Lady Satan, plus live Balkan music 
by Near-East Bay. Fri., March 28, 9 p.m., $10-$15. 
Amnesia, 853 Valencia, S.F., 970-0012, www.am- 
nesiathebar.com. 

Mona Khan Company: Soch: Indian contemporary 
dance routines bring Bollywood to Bryant Street on 
two consecutive Sundays. Sun., March 30, 5:30 & 7:30 
p.m., $20-$25, monakhancompany.com. The Garage, 
715 Bryant, S.F., 885-4006, www.715bryant.org. 

number9: Honest to God: The young post-modern 
dance company tackles the almighty topic of divine 
belief in its newest evening-length work. March 


28-29, 8 p.m.; Sun., March 30, 7 p.m., $15-$20, 
number9dance.org. Dance Mission Theater, 3316 
24th St., S.F., 273-4633, www.dancemission.com. 

ODC/Dance Downtown 2014: Split into two separate 
programs, ODC/Dance's 43rd Season performance 
series is highlighted by the world premiere of 
boulders and bones, Brenda Way and KT Nelson's 
new piece inspired by the work of nature artist Andy 
Goldsworthy and featuring a live score by cellist 
Zoé Keating. Through March 27, 7:30 p.m.; Through 
March 29, 8 p.m.; Sun., March 30, 4 p.m., $20-$75, 
odcdance.org. Yerba Buena Center for the Arts, 701 
Mission, S.F., 978-2787, www.ybca.org. 

Push Dance Company: Point Shipyard Project: 
Raissa Simpson presents an experimental dance 
installation inspired by the ongoing cleanup of the 
Hunters Point Shipyard, with a focus on the linked 
concepts of environmental detoxification, racism, 
geographical redlining, and gentrification. March 
29-30, 1&3 p.m., $10-$25, pushdance.org. Museum 
of the African Diaspora, 685 Mission, S.F., 358-7200, 
www.moadsf.org. 
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Sound Bodies: New Dance & Live Music: ODC’s 
mentoring Pilot Program hits its 64th cycle with 
new works choreographed by Julie Binkley, Gerald 
Casel, Rafaella Falchi, Alyce Finwall, Alexandra 
Kamerling, and Carmen Roman. March 28-29, 8 p.m., 
$15. ODC Theater, 3153 17th St., S.F., 863-6606, www. 
odctheater.org. 

Women on the Move: Benefit concert for Dance Bri- 
gade’s Grrrl Brigade youth program featuring Holly 
Near and Gina Breedlove, plus dance performances 
and musical guests. Fri., March 28, 8 p.m., $15-$30, 
dancemission.com. Brava Theater Center, 2781 24th 
St., S.F., 641-7657, www.brava.org. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB's newest exhibit brings an adorable romp of 
North American river otters to Pier 39. Daily. Embar- 
cadero, S.F., 623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. Enter the Man- 
dala: Cosmic Centers & Mental Maps of Himalayan >> 
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with the San Francisco Symphony 


Ben Folds piano, vocals 
Donato Cabrera conductor 
San Francisco Symphony 


MON MAY 19 7:30PM 
LIMITED AVAILABILITY 


Ben Folds Concerto for 
Piano and Orchestra 


Singer/pianist Ben Folds joins the San Francisco 
Symphony to perform his newly premiered piano 
concerto, plus hits from his career as a solo artist and 
as frontman for alt-pop group Ben Folds Five. Folds has 
earned a stellar reputation for his live performances 
with orchestra, fusing the catchy melodies of pop music 
with the power of a full orchestra. 
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Concert at Davies Symphony Hall. Programs, artists, and prices subject to change. 
Box Office Hours Mon-Fri 10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts Walk Up Grove Street between Van Ness and Franklin 
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Buddhism: The AAM transforms its Tateuchi Gallery 
into a large-scale, three-dimensional mandala by 
recontextualizing Buddha paintings into the four 
symbolic sectors of a mandala's meditative form. 
Tuesdays-Sundays. Continues through Oct. 26. Yoga: 
The Art of Transformation: Claiming to be “the world's 
first major exhibition exploring yoga,’ this historical 
overview traces the practice's evolution during the 
past two millennia via sculpture, texts, photos, films, 
and more. Tuesdays-Sundays. Continues through 
May 25. The Carved Brush: 24 artworks by Chinese 
brush painter Qi Baish. Tuesdays-Sundays. Continues 
through July 13. An Afternoon with Navarasa Dance 
Theater: Led by choreographers Aparna Sindhoor 
and Anil Natyaveda, Navarasa’s performances 
combine Indian classical dance, the martial art of 
Kalaripayattu, and yoga. Sun., March 30, 1p.m. Free 
with museum admission. navarasa.org. 200 Larkin, 
S.F., 581-3500, www.asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 


and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 540 
Broadway, S.F., 399-9626, www.thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located ina 


historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, S.F., 474-1887, www. 
cablecarmuseum.org. 


California Academy of Sciences. Brilliant!Science: 


Incredible Ocean: The CAS pays tribute to the oceans 
(and the wildlife within) via a series of lectures, pre- 
sentations, author talks, whale watching excursions, 
and an extra-aquatic edition of its NightLife party. 
Through March 30. calacademy.org/brilliantscience. 
Cosmic Collisions: Planetarium show about crashing 
astronomical interactions ranging from meteorites 
and moons to entire galaxies. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate tec- 
tonics, a recreation of a Victorian salon that shakes 
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#FridayNightsDY 


like two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Dark Universe: A new planetarium feature 
about dark matter and dark energy narrated by Neil 
deGrasse Tyson. Through Oct. 9. Sharks and Rays: 
Learn about the Reef Lagoon’s residents. Tuesdays, 
Thursdays, 1:30 p.m. NightLife: Thursdays, 6-10 p.m. 
$10-$12. calacademy.org/events/nightlife. 55 Music 
Concourse, S.F., 379-8000, www.calacademy.org. 


California Historical Society Museum. Juana Briones y 


Su California: Pionera, Fundadora, Curandera: Bilingual 
exhibit tracing the life of Juana Briones, a pioneer 
woman whose experiences in California under the 
rule of Spain, Mexico, and the United States serve 
to illustrate the state’s multicultural history. Tues- 
days-Sundays. Continues through June 8. 678 Mission, 
S.F., 357-1848, www.californiahistoricalsociety.org. 


Cartoon Art Museum. Grains of Sand: 25 Years of The 


Sandman: Neil Gaiman's landmark comic book series 
gets a loving retrospective treatment with over 
75 pieces of original panel artwork, Dave McKean 
covers, concept sketches, and more (including 
art from the new Sandman: Overture miniseries). 
Tuesdays-Sundays. Continues through April 27. 
$4-$8. Sam & Max - Swift & Mirthful Justice: The 
Art of Steve Purcell: Exhibition of original comic art 
starring Freelance Police sleuths Sam (the dog) and 
Max (the rabbity thing). Tuesdays-Sundays. Continues 
through April 20. $4-$8. Small Press Spotlight on 
Tyler Cohen: Exhibit focusing on the local feminist 
comic artist. Tuesdays-Sundays. Continues through 
April 6. $4-$8. primazonia.com. Searle in America: 
Career retrospective of British cartoonist Ronald 
Searle. Tuesdays-Sundays. Continues through March 
30. $4-$8. March Cartoonist-in-Residence: Tanna 
Tucker: Free meet-and-greet with this month's guest 
artist. Sat., March 29, 1-3 p.m. Free. tannatucker.com. 
655 Mission, S.F., 227-8666, www.cartoonart.org. 


Charles M. Schulz Museum. Starry, Starry Night: 


Peanuts characters contemplate the mysteries 
of the universe in this exhibit of nocturnal comic 
strips. Mondays, Wednesdays-Sundays. Continues 
through April 27. From the Pen to the Comic Pages: 
Evolution of the Comic Strip: Exhibit illustrating 
(no pun intended) the steps behind the creation of 
Peanuts comics, including printing plates, contact 
sheets, photographs, and more. Mondays, Wednes- 
days-Sundays. Continues through July 6. Sanctuary 
for the Lovelorn: Heartbreak in Peanuts: Linus didn't 
smooch Sally, Schroeder rebuffed Lucy, and the Little 
Red-Haired Girl never even acknowledged poor 
Charlie Brown's existence ... but even unrequited 
love can be funny, as this exhibit illustrates through 
the use of original Peanuts comic strips. Mondays, 
Wednesdays-Sundays. Continues through Aug. 11. Star 
Gazing Sleepover: Take a gander at the museum's 
“Starry, Starry Night” exhibit as well as the real 
stars themselves (through a telescope) at this 
overnight event that includes Saturday dinner and 
Sunday morning continental breakfast. Sat., March 
29, 6 p.m. $36-$45. 2301 Hardies Lane, Santa Rosa, 
107-579-4452, www.schulzmuseum.org. 


Contemporary Jewish Museum. Arthur Szyk and the 


Art of the Haggadah: Exhibit featuring all 48 paintings 
created by the illustrator and political cartoonist for 
his Nazi-era interpretation of this definitive Jewish 
text. Szyk’s Haggadahis considered one of the most 
illuminating and artistic ever created, his illustrations 
conveying the epic scope of suffering, escape, and 
determination central to the Haggadah's telling and 
retelling. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through June 29. To Build & Be Built: 
Kibbutz History: A look back at the birth and evolution 
of Israel's utopian communes. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through July 1. 736 
Mission, S.F., 655-7800, www.thecjm.org. 


de Young Museum. Shaping Abstraction: Works by 


American abstractionists from the early-to-mid- 
dle part of the 20th century. Tuesdays-Sundays. 
Continues through Jan. 4. Modern Nature: Georgia 
O'Keefe and Lake George: Though 0'Keefe is closely 
associated with New Mexico — where she lived on and 
off for 50 years — this exhibit showcases 55 works 
from her time at Alfred Stieglitz's property in upstate 
New York. Tuesdays-Sundays. Continues through 
May 11. The Bay Bridge: A Work in Progress, 1934- 
1936: Photographic documentation of the original 


Hagiwara Tea Garden Drive, S.F., 750-3600, www. 
deyoungmuseum.org. 


Exploratorium. Jeppe Heim’s Long Modified Benches: 


Sculptural seating by “experiential artist” Hein 
allows resting pedestrians to interact in different 
ways. Through April 1. Tactile Dome: One of the Ex- 
ploratorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Galleries: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that focus 
on human behavior, senses & perception, biology, 
the environment, and much more — all with the 
Exploratorium’s famously whimsical and interactive 
features. Tuesdays-Sundays, 10 a.m.-5 p.m. Sound- 
scapes: A series of artist-created audio experiments 
and interactive sound installations. Tuesdays, Fridays. 
Continues through June 1. Saturday Cinema: Weekly 
thematic film screenings presented in the Kanbar 
Forum by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, S.F., 
528-4444, www.exploratorium.edu. 


GLBT Historical Society. Out of the Boxes: Historical 


Society Opens Archives of Pioneering Historian Allan 
Bérubé: Bérubé was one of the pioneers in the field 
of community-based gay history that emerged in the 
1970s and early 1980s. The GLBT Historical Society 
has opened his papers for use by researchers. Daily. 
657 Mission, S.F., 777-5455, www.glbthistory.org. 


Legion of Honor. Matisse from SFMOMA: With its own 


home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impressionist's 
works to the Legion of Honor for a 10-month spell. 
Tuesdays-Sundays. Continues through Sept. 7. 
Intimate Impressionism from the National Gallery 
of Art: The temporary closure of the National 
Gallery's East Building in Washington, D.C., means 
a few dozen paintings — including works by Manet, 
Monet, Pissarro, Renoir, Seurat, and van Gogh — take 
up summer residence in Lincoln Park. Starting March 
29. Tuesdays-Sundays. Continues through Aug. 3. 
$11-$24. 100 34th Ave., S.F., 750-3600. 


Los Gatos Museum. American Bohemia: The Cats Estate 


in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 


Museum of the African Diaspora. Crosscurrents: 


Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple 
Black liberation art movements, including music, 
poetry, and film in addition to visual arts. Wednes- 
days-Sundays. Continues through April 13. Push 
Dance Company: Point Shipyard Project: Raissa 
Simpson presents an experimental dance installation 
inspired by the ongoing cleanup of the Hunters Point 
Shipyard, with a focus on the linked concepts of 
environmental detoxification, racism, geographical 
redlining, and gentrification. March 29-30, 1& 3 p.m. 
$10-$25. pushdance.org. 685 Mission, S.F., 358-7200, 
www.moadsf.org. 
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The Presidio Trust. Crown Jewels: Five Great National 
Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazo- 
nia, Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, S.F., 
561-5300, www.presidio.gov. 

Randall Museum. Meet the Animals: Live presentations 
about the animals who live at the museum. Saturdays, 
11 a.m. Free. San Francisco Civic Symphony: Mon., 
March 31, 8 p.m. Free. 199 Museum, S.F., 554-9600, 
www.randallmuseum.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 
colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 
2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

The Walt Disney Family Museum. Magic, Color, 
Flair: The World of Mary Blair: A career-spanning 
retrospective of the artist whose vibrant and stylized 
designs influenced such memorable mid-century 
Disney films as Alice in Wonderland and Peter Pan. 
Mondays, Wednesdays-Sundays. Continues through 
Sept. 7. Bruno Bozzetto: Animation, Maestro!: Exhibit 
of pencil drawings, cels, and backgrounds from 
Allegro non Troppo and other works by the Italian 
animator. Mondays, Wednesdays-Sundays. Continues 
through April 7. 104 Montgomery, S.F., 345-6800, 
www.waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’'s Third Street courtyard. Through Nov. 
30, 2015. Free. The Room for Big Ideas: The Chasm 
Arena: Multimedia works by Zeina Barakeh with 
Michal Gavish, Cece Carpio, Cybele Lyle, and Dennis 
Kim with Michelle Lee. Thursdays-Sundays; First 
Tuesday of every month. Continues through April 
6. Free. Public Intimacy: Art & Other Ordinary Acts 
in South Africa: The SFMOMA and YBCA join forces 
for this group exhibit that illustrates the ways five 
South African artists attempt to inject creativity 
into quotidian social activities. Photography is a 
particular focus, with images from such stalwart 
South African photographers as David Goldblatt and 
Zanele Muholi. Thursdays-Sundays; First Tuesday of 
every month. Continues through June 29. Jacqueline 
Kiyomi Gordon: It Only Happens All of the Time: 
Sculptural sound installation by the Los Angeles audio 
artist and SFAI/Stanford grad. Fridays-Sundays; First 
Tuesday of every month. Continues through June 15. 
701 Mission, S.F., 978-2787, www.ybca.org. 


PARADES 


St. Stupid’s Day Parade: Annual April Fools’ Day 
procession of eccentric jesters, kooks, loonies, 
screwballs, and other madcap misfits who march up 
through the Financial District and into North Beach, 
making much mirth along the way. All are welcome to 
participate. [couldn't build string!], free, saintstupid. 
com. Justin Herman Plaza, 1 Market, S.F., 772-0700. 


TWAIN IN SAN FRANCISCO 


The story sounds like it could happen today: A young man moves to San Fran- 
cisco and gets a job writing news articles for a local outfit that pays almost 
nothing. It’s boring grunt work, but he persists to stay in the game. He finds a 
community of writers doing well, but struggles with his own writing. Eventu- 
ally, he finds his voice by following around the various crooks, gamblers, weir- 
dos, and immigrants that make up San Francisco. But unlike your average 
blogger, the writer profiled in The Bohemians: Mark Twain and the San 
Francisco Writers Who Reinvented American Literature would go on to 
change the game. Ben Tarnoff lays out the whole tale — complete with ap- 
pearances from Bret Harte, Charles Warren Stoddard, and Ina Coolbrith — in 
his new book, which he will discuss tonight at the Commonwealth Club. 


Season Sponsor Media Sponsor 


@) HansonBridgett 


Bay Bridge under construction. Tuesdays-Sundays. 
WINIFRED Racine Continues through June 1. Friday Nights at the de 
E rouomin Fine Arts Museums Young: An art-focused happy hour in the museum's 
a: main court with special performances, live music, 

2 and hands-on activities. Starting March 28. Fri- 

days, 5 p.m. Continues through Nov. 28. Free. 50 


The Commonwealth Club of California presents The Bohemians: Mark 
Twain and the San Francisco Writers Who Reinvented American Literature 
at 6 p.m. at the Commonwealth Club, 595 Market St., S.F. Tickets are 
$7-$20; call 597-6700 or visit commonwealthclub.org. Devin Holt 


Additional Support 
San Francisco 
BAY-GUARDIAN 


Image: Robbie Sweeny 
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VISCERAL PERFORMANCES 





By Lily Janiak 
The plot of Hundred Days, 


an “indie rock opera” now at Z Space, 
could not be simpler. Boy meets girl. 
Boy marries girl. Boy gets sick and 
dies. Girl leaves their self-made citadel 
and re-enters the world. 

But if that seems an impression- 
istic wisp of a tale, indie rock duo 
the Bengsons, who created and per- 
form the show (and who are married 
in real life), elevate it to modern-day 
myth. When Will (Shaun Bengson) 
is diagnosed with terminal illness — 
“There’s a creature inside his bones” 
— he and Sarah (Abigail Bengson) 
decide to imagine and then live the 
rest of their lives together in just 
100 days. They shut themselves 
off from the rest of the world: no 
friends, no family, no leaving their 
apartment. They envision and enact 
spats, birthdays, surprises. But as 
the “years” speed by, Will’s impend- 
ing death slows the couple down, so 
that they seem to age onstage before 
us: Successive wedding anniversa- 
ries seem halfhearted, then sad. 
Then their grand vision, part self-de- 
ception, part survival mechanism, 
crumbles, and, clear-eyed, they must 
piece together a new, harder-edged 
life for the short time they still 
have it. 

Hundred Days mines the range of 
the human heart. If Will and Sarah’s 
lives begin small — he grows up 
emotionally abandoned by an ice- 
cold father; she spends her 
childhood with only cabinets as 
friends — love and its attendant 
rage, joy, despair, and resignation 
enlarge them. 

The Bengsons’ songs — and 
they’re freakin’ catchy, which almost 
never happens with new musicals — 
are total immersions into feeling. Z 
Space is one of the boldest and most 
committed new work incubators 
in the Bay Area; like many shows 
it produces, Hundred Days was de- 
veloped over a very long period — 
three years — and the team’s depth 
of thought comes through in a mar- 
riage of song, light, performance, 
and staging. 

In one dazzling choice, as the 
couple cements their isolation, 
director Anne Kauffman clears the 
stage of all the band members, back- 
up singers, and platforms that had 
heretofore crowded it, piece by piece 
of seemingly fixed equipment un- 
hitching and then floating offstage, 
until all that is left is a giant cavern, 
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Gut Reactions 


empty but for the couple, a table, 
and chairs. It’s a space for make-be- 
lieve, a space to be harrowingly 
alone, a space to be broken down in 
sadness but left in strength. 


If Hundred Days elevates 
humankind, Bread and Circuses, at Im- 
pact Theatre, knocks us back to the 
dirt — the blood-caked, hair-strewn 
dirt. This compilation of short plays, 
written by a who’s-who of current 
playwriting talent (Steve Yockey, Dave 
Holstein, Prince Gomolvilas, Lauren 
Yee, Lauren Gunderson, Declan 
Greene, Roberto Aguirre-Sacasa, Ross 
Maxwell, and JC Lee) and directed by 
Desdemona Chiang, all center on the 
idea of violence as entertainment. 
Some are more oblique, as in Agu- 
irre-Sacasa’s Insect Love, which fora 
long time looks like a slow-boiling ro- 


‘ 
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Abigail and 
Bengson 


haun 


mance between a lab assistant (Maria 
Giere Marquis) and an entomologist 
(Maro Guevara) until the black eye 
that in a melodrama would have 
turned up the heat inexplicably ends 
the play; or Greene’s inscrutable piece, 
Marimba, which features a man (Eric 
Kerr) at a desk under interrogation 
lighting who resets every time his 
phone rings, saying the same few lines 
he said at the beginning: “Hi, my 
name is Eric Kerr.” But with each new 
iteration, driven by some unexplained 
menace, he compulsively chatters his 
way elsewhere, sometimes making 
sense, sometimes not. In Kerr’s excel- 
lent, tightly coiled performance, the 
piece seems to speak to the folly and 
horror of torture; whether that is in 
fact its connection to the evening's 
theme, Kerr’s thoughtful portrait of a 
desperate, trapped man unnerves. 
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Maria Giere Marquis in 
Insect Love. 


Cheshire Isaacs 


Most of the shorts in the bill, 
however, are shining examples of 
Impact’s specialty: gleefully gro- 
tesque camp, performed as car- 
toon. One piece, Lee’s The Reani- 
mation of Marlene Dietrich, made 
me do something I'd never before 
done in a lifetime of theatergoing: 
repeatedly dry-heave. It was glori- 
ous. The olfactory combination of 
grocery store cake frosting (which, 
when plastered across the face, 
makes skin look pulpy, oozing), 
pools of red food coloring and piz- 
za wafting from upstairs (the the- 
ater is in the basement of a pizza 
joint) is evidently a potent recipe, 
particularly when the cake-slob- 
bering of a zombie-Marlene Diet- 
rich (Marquis) splatters collateral 
damage over the already shattered 
fourth wall and into your lap. 

Be warned, prudish audienc- 
es: Theater in the Bay Area this 
month might stir your bodily flu- 
ids, be they tears or gastric juices. 





Hundred Days 


Through April 6 at Z Space, 

450 Florida St., S.F. Tickets are 
$10 & up; call (866) 811-4111 
or visit zspace.org. 


Bread and Circuses 


Through April 6 at La Val’s 
Subterranean, 1834 Euclid Ave., 
Berkeley. Tickets are $10-$25; 
visit impacttheatre.com. 
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Lonely City 


Every once in awhile, there 
comes a beautiful work of art that 
gives rightful tribute to the place we 
call home. 

Whether it comes in the form of 
song, literature, or art, these tributes 
depict more than the Golden Gate 
Bridge or the Transamerica Pyramid 
— they depict San Francisco's char- 
acter, energy, and diversity. 

And Wendy MacNaughton’s new 
work, Meanwhile in San Francisco: 
The City in Its Own Words, is a great 
addition to this list. The illustrated 
work from Chronicle Books depicts 
life in S.F.: the Civic Center Farm- 
ers Market, the swimmers of the 
Dolphin Club, the staff of the San 
Francisco Library’s main branch, 
Muni drivers. 

But instead of simply sketching 
these places and persons, MacNaugh- 
ton uses their own words. In one, a 
Muni driver who gets paid about $30 
an hour explains it’s “A dollar to drive 
and $29 to deal with people.” 

MacNaughton finds out the 
names of all the bison in Golden 
Gate Park, the names of approxi- 
mately 50 dogs she’s encountered, 
and dissects the anatomy of the per- 
fect Mission District burrito. There’s 
even a map depicting the social 
groups found in Dolores Park — well 
before the current remodeling. 

The San Francisco-based illustra- 
tor gathers 176 pages under a book 
jacket that unfolds into a map which 
acts as a topical table of contents, so 
that readers can locate each chapter 
in the book in relation to its geo- 
graphic location. 

MacNaughton’s book can be an 
introductory course for people new 
to (or visiting) San Francisco; but it 
also serves as the perfect love letter 
to San Francisco for those who live 
here and know its strangeness 
and beauty. 

The book brings to mind that fa- 
mous quote by columnist Herb Caen: 
“If I do go to heaven, I’m going to do 
what every San Franciscan does who 
goes to heaven. He looks around 
and says, ‘It ain’t bad, but it ain't 
San Francisco.” 

You can buy the book on Amazon, 
but we suggest you pick it up at a lo- 
cal bookstore. Juan De Anda 
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Does Your Child Smoke? 


lf your child is between the 
age of 12 and 16 and is 
looking to quit smoking, 
you may want to consider 
the option of a clinical 
research study of an 
investigational medication. 


Qualified participants receive study related 
medical care and study medication at no cost 
and may be compensated for time and travel. 


Pocific Pacific Research Partners 
877-602-5777 


See WwwW.pacifictrials.com 
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THE WHORE NEXT DOOR 


Do Your Part 
for Public Sex 


Citizens beware! The War on 
Sex is on your doorstep. You may live in 
the most sexually liberated city in the 
USS., but that does not mean your sexual 
freedoms aren't at risk. In November 
2012, San Francisco's Board of Supervi- 
sors approved the “Wiener Bill,” which 
put a ban on public nudity within the 
city. In a world that is increasingly prud- 
ish about sexual freedoms, what can we 
do to keep the spirit of public sexuality 
alive and wellin San Francisco? That’s 
easy. Your missions, should you 
choose to accept them, are below. 

The Hot Tubs on Van Ness 

Nestled between the historic 
neighborhood of Russian Hill and 
debaucherous decadence of North 
Beach, you will find the urban oasis 
known only as the Hot Tubs. City 
dwellers have been chilling out and 
hooking up at this 
San Francisco 
hotspot since 1979. 

Bring a friend, a 
stranger, or a lover, 
and act casual when 
you enter the lobby. 
Everyone knows 
youre there to fuck, 
but be discreet 
when you pay the 
nice girl behind the 
counter. Make your 
way to your rent- = eal 
ed private room, ” 4 
where you'll find Ye, 

a shower, a sauna, ; i 

and a bubbling hot 
tub. Remove your 
clothes and hang them on the hooks 
provided. Don’t put them on the floor; 
they will get wet and you will be sad 
when it is time to leave. If you wear 
glasses, remove those, too, as they 
will get foggy — and blurry vision is 
ideal in this situation. It’s just better 
not to look too closely at the tile. The 
Hot Tubs are exceptionally clean, but 
certainly well-loved. 

Bring lube. Water washes away 
your body’s natural lubrication and 
you ll need to replace it. 

Bring a bottle of water. Drink it. 
You will get hot and you must stay 
hydrated. 

There is a small bed with a mat- 
tress, but don’t use it. Get creative. 
Plan an elaborate locker room role- 
play scene. Relish the possibilities of 
the handheld shower and the hot tub 
jets. Don’t fight the feeling that this is 
all a little sleazy. It is. Be into it. Give 
yourself permission to do something 
seriously filthy. 

Kinky Salon 

Since 2003, the masterminds of 
Kinky Salon, Polly Pandemonium and 
Scott Levkoff, have been orchestrat- 
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ing monthly parties run by an army 
of magical sex-positive volunteers. 
They were recently ousted from their 
San Francisco location in the Mis- 
sion, known as Mission Control, and 
now host parties at rotating venues 
throughout the Bay Area. 

Buy your tickets online at KinkySa- 
lon.com and start planning your out- 
fit. The parties have themes like “Cow- 
boys and Unicorns” or “Dungeons and 
Drag Queens” and the guests will be 
dressed to the nines. You will be an 
outcast if you do not look passably 
fabulous. Opt for revealing clothing 
that can be easily removed. Don’t be 
caught wearing a complicated corset 
or a three-piece suit, because when 
the time comes to navigate your way 
through a writhing pile of naked bod- 
ies and fluids, you'll want to be able 
to remove and retrieve your clothes 
with ease. 

Secure a date. This should bea 
trusted friend, not a random creep 
from the Internet. Swear an oath to 
each other: “I solemnly swear to be a 
good wingman and 
help you get laid 
if I can. I solemnly 
swear to come to 
your rescue should 
you get trapped in 
an awkward encoun- 
ter with someone 
youre not into.” 

Call a cab, 
squeeze your date’s 
hand, and dive right 
in. 
ia Sutro Heights 
. Park 

Grab your sweet- 
ie or a stranger, and 
wait ’til nightfall. 
Wear warm clothes 
with easy access. Underwear is ill-ad- 
vised. Drive all the way to the end of 
Geary Street, where the fog is dens- 
est. You will eventually find yourself 
standing in front of two great stone 
lions guarding a gate. Don't giggle 
too much as you pass between them 
and notice that these Aslan-sized 
beasts are complete with large stone 
testicles. The lions do not have a sense 
of humor, and you'll need to stay on 
their good side. 

These stone sculptures were 
commissioned by Adolf Sutro, the 
former mayor of San Francisco, whose 
opulent mansion loomed over Ocean 
Beach at the turn of the 20th century. 
Now, all that remains is ruins. There 
is an eroding castle wall inside the 
park. Scale it. At the top there is a 
bench and a spectacular view of the 
unforgiving Pacific. Ensure you are 
alone, then lean over the railing and 
hold on tight. When you come, be as 
loud as you want. The wind will carry 
the sounds out into the waves and far 
beyond the Golden Gate. 
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Jodorowsky’s Dune 
Rated PG-13. Opens Friday at the 
Embarcadero. 
In the mid-1970s, fresh off the success 
of the surprisingly profitable cult films 
El Topo and The Holy Mountain, director 
Alejandro Jodorowsky set out to film 
Frank Herbert's sci-fi novel Dune. 
Jodorowsky’s version of the movie 
never got made, and whatever the end 
product might have been, it’s a safe bet 
that it wouldn't have been as entertain- 
ing or watchable as Jodorowsky’s Dune, 
Fran Pavich’s documentary about the 
non-making of Jodorowsky’s Dune. 

Jodorowsky’s failure at making 
Dune was neither for lack of trying 
nor lack of ambition. Interviewed 
now, full of jocular bluster like a mod- 
ern-day Baron Munchausen — and 
every bit as unreliable a narrator — 
the smiling Jodorowsky says he want- 
ed to make a movie that wouldn't be 
just a movie, but a picture that would 
re-create the feeling of being on LSD 
(sign me up!), and do nothing less 
than enlighten all of humanity. Also, 
he wanted the film to be 12 hours, 
give or take. 

Okay, but how do you convince a 
studio to pony up the tremendous 
budget required for what is clearly 
an impossible project? You don’t. 
Jodorowsky and his producer Michael 
Seydoux had already spent a few mil- 
lion of their own dollars developing 
Dune, and it was designed and cast 
and ready to go, but every studio 
balked. We do get to see a lot of those 
storyboards and designs the studios 
saw, some animated, all aided bya 
wonderfully noodley synth score 
created by Kurt Stenzel for this doc- 
umentary. (Pink Floyd was on board 
for Jodorowsky’s picture, but it’s hard 
to imagine them improving Stenzel’s 
new score.) 

Like Room 237 last year, Jodorows- 
ky’s Dune is all about how we perceive 
movies. That this version of Dune nev- 
er got made frees all parties involved 
to speculate that it not only would 
have been the most amazing movie 
ever, but that the existing storyboards 
and designs still went on to influence 
everything that came after it. 


SFWEEKLY.COM 


OB) 


a 
. s 
—— 


There are some direct connec- 
tions, to be sure. Artist H.R. Giger 
went on to Ridley Scott’s 1979 Alien, 
and there’s no question that some 
of Giger’s Dune ideas were used in 
that film and its sequels, up to and 
including Scott’s 2012’s Prometheus. 
But we're also told that the Star Wars 
lightsaber duel was directly inspired 
by a fencing scene in Dune, never 
mind the swashbuckling films of the 
1930s that Lucas was homaging; that 
a robot POV shot led to similar shots 
from the T-800’s POV in The Termina- 
tor, even though 1973's Westworld did 
robot-vision first; and that Jodorows- 
ky’s intended universe-spanning 
opening scene inspired the opening of 
1997's Contact, ignoring the existence 
of Ray and Charles Eames’ short film 
“Powers of 10.” 

This is all hooey, of course, and 
had Jodorowsky been able to make 
Dune to his original vision, there’s a 
good chance that it would have been a 
studio-destroying boondoggle to rival 
Michael Cimino’s Heaven's Gate. But 
instead we’re free to imagine what 
might have been, and in doing so, 
Jodorowsky’s Dune is fun, occasion- 
ally mind-blowing hooey. Sherilyn 
Connelly 


Mistaken for Strangers 
Not Rated. Opens Friday at the Roxie. 
It seems safe to assume Mistaken for 
Strangers is a leap forward from director 
Tom Berninger’s previous cinematic ef- 
forts. “This one’s about a barbarian 
with an identity crisis,” he says early on 
while holding up an old VHS, “who also 
goes through a murderous rampage.’ A 
few years ago, when Tom got ajobasa 
roadie for his brother Matt’s indie rock 
band, he figured the experience could 
yield a good documentary. Certainly it 
helped that his brother’s band is The 
National, which has become at least 
successful enough to play before thou- 
sands and to enjoy a private photo op 
with President Obama. And maybe it 
helped even more that Tom wasn't 
granted access to the photo op: That’s 
just sort of howit goes when you're the 
doughier, scruffier, less accomplished 
kin to The National’s frontman, which 


A ejandro Jodorowsky:, 
He thinks he’s so greats 





is what Mistaken for Strangers really is 
about. It’s a self-portrait from the in- 
side of a big brother's big shadow. Let’s 
just say Tom didn’t quite excel in the 
roadie job, which was thankless any- 
way, but he did get a movie out of it. 
And if Mistaken for Strangers lacks a 
murderous rampage, it does bring pre- 
tense-puncturing hilarity to the expan- 
sive sub-genre of rock documentaries, 
in which even the goofs have gotten too 
self-serious. Here, shambling sincerity 
seems like real refreshment, and it’s 
definitely a compliment to say that 
when Tom admits he took footage of 
himself crying, and Matt, in response, 
can't keep from laughing, we want to do 
both. Jonathan Kiefer 


Cheap Thrills 

Not rated. Open Friday at the Roxie. 
There’s always been something menac- 
ing about David Koechner’s screen per- 
sona, and E.L. Katz’s Cheap Thrills may 
be the first movie to fully exploit that 
menace. And it’s a film very much about 
exploitation, as obscenely rich Colin 
(Koechner, taking The Office’s Todd 
Packer to his logical conclusion) and his 
wife, Violet (Sara Paxton), exploit the 
desperation of two down-on-their-luck 
losers, Vince (Ethan Embry) and his old 
pal Craig (Pat Healy), the latter of 
whom has lost his job and received an 
eviction notice in a single very bad day. 
Meeting in a bar, the rich folks offer in- 
creasing amounts of money for increas- 
ingly dangerous or degrading dares to 
the poor folks, and things escalate fur- 
ther when they return to Colin and Vio- 
let's home. Though outwardly 
reminiscent of home-invasion movies 
like Funny Games or the little-seen 
Would You Rather, Cheap Thrills weirdly 
harkens back to the “amoral bourgeoi- 
sie preying on the proles” genre out of 
Europe in the 1970s, like de Sica’s The 
Damned or Pasolini’s Salo. (Speaking of 
Salo, trigger warnings for those sensi- 
tive to implied coprophagy and/or defi- 
nite cruelty to dogs.) It’s appropriate 
enough for a time when the class ten- 
sions are strong around the world, and 
in spite of its occasionally European 
feel, Koechner makes Cheap Thrills as 
American as it gets. SC 
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ANOTHER PLANET ENTERTAINMENT 


SPECIAL GUEST ORTUGALE HE AT 


APRIL-26th APRIL 27th ond Show Added! 


plus special guest 


FRIDAY, JUNE 20th 
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= THIS FRIDAY! 
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So Bs PISS! 


FOX SEARCHLIGHT PICTURES in Association with 
INDIAN PAINTBRUSH and STUDIO BABELSBERG Present 
an AMERICAN EMPIRICAL PICTURE “THE GRAND BUDAPEST HOTEL” 
Original Music by ALEXANDRE DESPLAT Music Supervisor RANDALL POSTER 
Produced by WES ANDERSON SCOTT RUDIN STEVEN RALES JEREMY DAWSON 
Story by WES ANDERSON & HUGO GUINNESS 
Screenplay by WES ANDERSON Directed by WES ANDERSON 


RESTRICTED 


~GRANDBUDAPESTHOTEL.COM _ iikra.... 


™ 
ASIDES AIOE © 2014 TGBH LLC and Twentieth Century Fox Film Corporation. All rights reserve 


SAN FRANCISCO SAN SAN FRANCISCO SAN FRANCISCO 
Century FRANCISCO Sundance UA 

San Francisco Centre 9 Presidio Kabuki Cinemas Stonestown Twin 
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ONGOING 


Afternoon of a Faun: Tanaquil Le Clercg Aplomb is 


basic to ballet, so obviously it matters a lot to ballet 
movies. Nancy Buirski's documentary accordingly 
suggests that the true story of Tanaquil Le Clercq — 
the story of a great ballerina paralyzed by polio — is 
only as tragic as the ballerina herself decided it 
would be. Using speaks-for-itself footage of Le Clercq 
in her signature roles, and readings of her reflective 
and exceedingly romantic correspondence, Buirski 
easily affirms that the dancer's angular sensuality 
was but one aspect of her enduring creative power. 
Of course it helped that two of the most important 
men in her life were also two of the century's most 
important choreographers, George Balanchine 
and Jerome Robbins. A tip of the hat to Vaslav 
Nijinsky’s 1912 version for the Ballets Russes might 
have been nice here, but it’s hard to fault Buirski’s 
admiration for the way Le Clercq made everything 
seem completely her own. (JK) 


Anita: Speaking Truth to Power If not every reader 


of this space will remember Anita Hill, the law 
professor who briefly detoured Clarence Thomas’ 
Supreme Court nomination by telling the nation he'd 
sexually harassed her, that seems like reason enough 
for UC Berkeley alumna and former Oscar-winner 
Freida Mock to exercise a fundamental documenta- 
ry-maker's prerogative: reopening cans of worms. 
Anita recaps the highly depressing 1991 spectacle 
of a black woman giving mannerly but graphic 
testimony of harassment to an all-white, all-male 
Senate committee (very awkwardly presided over 
by then-senator Joe Biden), and tidily surveys the 
cultural upheaval thereafter. Thomas, for his part, 
called the proceedings a national disgrace and “a 
high-tech lynching.” Then he got the job, for life. 
Hill became a relatively quiet crusader — deeply 
conniving or deeply courageous, depending who 
you ask — for gender equality. For Hill's part, seen 
listening to her emotional and sometimes worshipful 
supporters, she now handles her de facto leader- 
ship role with characteristic decorum. Her legacy 
includes an improved legal recourse for victims 
of sex discrimination, an overdue proliferation 
of women holding public office, and an essential 
precedent for an American conversation, however 
ugly and awkward it still may get, about sexual 
harassment. Mock’s film passes up some chances 
for a more comprehensive view, and accordingly 
loses some of its steam, but what's most important 
may be that it keeps the conversation going. (JK) 


Bad Words For better and mostly worse, Jason 


Batemans directorial debut plays to his strengths. 
A former child star with a latent midlife gift for 
stunted adulthood, Bateman casts himself as a 
bitter 40-year-old who crashes a hallowed national 
spelling bee. While there, he annihilates his preteen 
competitors and makes short work of variously 
challenging vocabulary. Kathryn Hahn plays a 
reporter who hangs around to pick up his tabs and 
figure out why he would do such things. Here Hahn 
seems like a rightful companion to Bateman, in that 
she's always welcome on screen yet never quite 
fulfilled by the given material. Andrew Dodge's 
gangling script shows a compulsion to swerve away 
from sentimental expectations, but only manages 
to mire itself in affected anti-cute misanthropy and 
a last-act redemption much duller than the axe 
Bateman’'s character has to grind. Our recurring cue 
to not be offended by the movie's crass bigotry is 
the sense of all the people in it seeming generally 
more like cartoons than humans. That said, the 
timing of Bateman’s performance is spot-on, and as 
a director he works at least well enough with kids 
to fortify his otherwise tired insult-comedy shtick 
with a certain noxious vitality. (JK) 


Child's Pose Calin Peter Netzer's riveting drama is 


an Eastern European spin on the old-fashioned 
“women's weepies” genre, films like 1937's Stella 
Dallas in which long-suffering mothers sacrificed 
their own happiness for the sake of their often bratty, 
unappreciative children. Thirty-ish man-child Barbu 
(Bogdan Dumitache) fits the bill: After he runs over a 
child-child while impatiently speeding past another 
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car at night, his reaction to the machinations of his 
mother, Cornelia (Luminita Gheorghiu), as she tries 
to keep him out of jail and change the official record 
is snotty at best. It would be easy to write off Child’s 
Pose's characters as overprivileged Eurotrash, but 
they could easily be Americans (or any nationality), 
and that’s what's so chilling. (SC) 


Enemy Jake Gyllenhaal is forced to confront himself 


— both figuratively and literally — in Enemy, a 
haunting Kafkaesque tale about identity (loosely 
adapted from a José Saramago novel) about a 
schoolteacher named Adam (Gyllenhaal) who 
while watching a movie discovers an actor who's 
his exact duplicate. That doppelganger is named 
Anthony (also Gyllenhaal), whose existence stirs 
in Adam an existential dread that director Denis 
Villeneuve — in his second straight collaboration with 
Gyllenhaal, after last year’s Prisoners — enhances 
via methodical camerawork full of compositions in 
which his protagonists are dwarfed by towering, 
spiraling mirror-image architecture, as well as a 
thumping-bass score that suggests imminent danger. 
That Adam and Anthony are identical in every way, 
including the fact that Anthony's girlfriend (Mélanie 
Laurent) and Adam's pregnant wife (Sarah Gadon) 
are eerily similar looking blondes, is an explicable 
circumstance that Villeneuve leaves drenched in 
ambiguity. An opening scene of Anthony attend- 
ing a secret basement sex club where towering 
strippers stomp spiders only further enhances the 
overarching mood of bewildering malevolence. While 
the director's refusal to provide lucid answers to his 
scenario can at times make the film seem like one 
big tease, the overarching effect is both beguiling 
and unsettling. Bolstered by superb dual lead turns 
by Gyllenhaal, it’s a hazy head-trip with a finale of 
disquieting monstrousness. (NS) 


The Grand Budapest Hotel At this point, you're either 


with Wes Anderson or you're against him. Genuine 
indifference no longer seems like an option, which 
of course is part of what makes the now sprawling 
Anderson filmography so great or/and irritating to 
begin with. Opposing indifference is in fact a theme in 
The Grand Budapest Hotel, Anderson's most mature 
work yet and maybe the best-yet defense of his pre- 
cious style. In addition to being a character-driven 
caper, beautifully designed, it’s also an excellent 
tribute to the act of yearning for a better world, 
even one which knows it exists only in the virtual 
composite of memory and overactive imagination. 
Set in a rapturously fictional Eastern European 
republic, the main action occurs between the two 
World Wars, and concerns the adventure-abetted 
friendship between the eponymous hotel's most 
famous concierge, played by Ralph Fiennes, and 
his apprentice lobby boy, played by newcomer Tony 
Revolori, who'll grow up to be played by F. Murray 
Abraham and to own the place after its gilded glory 
days have passed. Anderson's vast hotel seems 
well fortified by its layers of fanciful history, as 
infinitely unpackable as the one in The Shining. This 
shouldn't imply that his movie is in any way sinister 
or open-ended — those traits remain securely apart 
from Anderson's specific purview — but rather that 
as a filmmaker so routinely praised and accused 
of treating movies as dioramas, he really is in his 
element here. The locale is richly evocative as a 
showcase for the mutually illuminating aesthetic 
schemes of capitalism, fascism, communism, and 
Andersonism. Over time it does get crowded in there, 
with a cast full of familiar Anderson players including 
Bill Murray, Jason Schwartzman, Owen Wilson, Willem 
Dafoe, Adrien Brody, Tilda Swinton, Edward Norton, 
Bob Balaban, Harvey Keitel, and Jeff Goldblum — plus 
pedigreed newbies including Saorsie Ronan, Mathieu 
Amalric, Tom Wilkinson, and Jude Law. It may be said 
that if he really is committed to involving so many 
actors, Anderson should get better at giving them 
all enough to do beyond basking in the privilege 
of being in the gang. On the other hand, here they 
all are; Anderson may now be the one American 
director most actors most want to work with, and 
The Grand Budapest Hotel makes it easy to see why. 
At the center of it all, Fiennes’ fastidious dandy is 
a truly glorious cinematic creation, an aggregate 
of other Anderson protagonists and the most fun 
this actor has ever been on screen. More than a 
character, he’s a way of life. The Grand Budapest 
Hotel is transparently influenced by the sensitive yet 


fatalistic Austrian author Stefan Zweig, best known 
for an autobiography called The World of Yesterday, 
who fled Nazi-dominated Europe and was driven by 
despair for his shattered culture to commit suicide 
in1942. Anderson absorbs that influence gracefully, 
with a delicate balance between grandeur and 
narrative economy. One inspired sequence, involving 
a phone tree of concierges, comes across with as 
much giddily accumulated detail as the frenetic 
letter exchange in Anderson's Moonrise Kingdom, 
and as much sweep as the lighting of the beacons in 
the The Lord of the Rings. Another is the shrewdly 
hilarious motif by which characters often pause to 
spout florid poetry but always get interrupted. So 
goes the march of history; get with it, but only as 
much as you can bear. (JK) 


Le Week-End Nick (Jim Broadbent) and Meg (Lindsay 


Duncan) are an aging British couple visiting Paris 
for the first time since their honeymoon, hoping to 
rediscover whatever made them fall in love to begin 
with. They're in ruts personally and professionally 
when they encounter Nick's old American college 
mate Morgan (Jeff Goldblum). Goldblum being 
Goldblum, his character and performance seem 
to be beamed in from an entirely different movie 
— particularly given the Britishness of Broadbent 
and Duncan's characters — but that’s also kind of 
the point. Not only is he professionally successful, 
he seems to have worked out his personal life, 
and his joie de vivre is mystifying to Nick and Meg. 
Duncan is deeply sympathetic in her portrayal of a 
woman struck by wanderlust, and Broadbent nails 
what may be Le Week-End's emotional crux: Singing 
along to Dylan's “Like a Rolling Stone” for surely 
the zillionth time, he realizes he relates to this very 
familiar song like never before. How does it feel to 
be without a home? (SC) 


The Monuments Men Rousing history lessons don’t 


come more cartoonish than The Monuments Men, a 
thoroughly stilted, atonal and all-around one-dimen- 
sional Ocean's Eleven-style saga about the experts 
who joined the army during WWII to save the world’s 
art classics from the Nazis. Lurching awkwardly 
between flat comedy and over-the-top bathos, all 
of it delivered with a self-satisfaction that's also 
found in its leading man’s cocky grin, writer/director/ 
star George Clooney's film finds professor Frank 
Stokes (Clooney) rescuing Rembrandts, Cézannes, 
the Ghent Altarpiece, and the Madonna of Bruges, 
among countless other priceless works, from SS 
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villains. He does this with the aid of a ragtag team 
comprised of Bill Murray, John Goodman, Jean 
Dujardin, Hugh Bonneville, Bob Balaban and Matt 
Damon — an illustrious cast whose characters 
possess not a single defining personality trait, save 
for their unimpeachable nobility and unwavering 
wittiness under fire. These ciphers embark on an 
adventure whose dim I-stepped-on-a-mine gags 
neuter its horrors-of-war solemnity, and vice versa. 
Despite repeatedly identifying the action’s time 
period and location, The Monuments Men routinely 
forgets to elucidate what its featureless characters 
are specifically doing, while it has Clooney's preter- 
naturally poised hero incessantly expound upon art's 
— and the mission's — vital Importance. Equal parts 
superficially and structurally sloppy, it’s a cheap 
knock-off of a genuinely inspiring real-life tale. (NS) 


Muppets Most Wanted Picking up precisely from where 


2011's The Muppets left off, James Bobin's even 
funnier Muppets Most Wanted thankfully focuses 
more on the original characters. (Young Walter 
is along for the ride, but no longer motivates the 
story.) Shady new manager Dominic (Ricky Gervais) 
replaces Kermit (Steve Whitmire) with evil lookalike 
Constantine (Matt Vogel), and books the Muppets 
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on a tour of European theaters adjacent to art 
museums, all the better for Dominic and Constantine 
to burgle art. Meanwhile, the real Kermit is stuck in 
a Russian gulag run by song-and-dance aficionado 
Nadya (Tina Fey, yay!), and that’s a detail worth 
considering: Much of Muppets Most Wanted takes 
place in a political prison system that was on the 
wane before the original Muppet Show debuted in 
1976. Cold War references are a weirdly bold move 
for a 2014 family picture, but it works, and there are 
all the songs, inside-showbiz jokes, and celebrity 
cameos one might hope for from a prime Muppets 
film. (Danny Trejo is quite the hoofer!) It’s also 
refreshing to see actual objects on screen; there's 
some trickery here and there, but the majority of 
Muppets Most Wanted is real puppets interacting 
with real people in front of cameras, and that’s far 
more satisfying than, say, CGI representations of 
plastic bricks. (SC) 


Nymphomaniac: Volume I When it was announced 


that Lars von Trier’s next film was going to be a 
two-parter called Nymphomaniac, | was worried. 
2009's Antichrist and 2011's Melancholia were 
both astonishing and frequently difficult films, but 
also breathtakingly gorgeous works whose most 
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powerful images weren't even the ones involving 
genital mutilation. After that, von Trier turning to the 
story of one woman's strange, erotic journey from 
Milan to Minsk — or bumming around a German town 
standing in for Britain, as it turned out — seemed 
like a step backward. Granted, after the metaphoric 
and literal apocalypses of Antichrist and Melancholia 
(respectively), there’s no way the themes of Nym- 
phomaniac wouldn't get scaled back a bit, but it also 
seemed frustratingly probable that he would scale 
back the sumptuous visual style as well. | wanted 
more of the prettiness. | wanted his next movie to be 
the cinematically indulgent von Trier of Melancholia, 
not the ascetic of Breaking the Waves. Frustration, 
anticipation, and release: Nymphomaniac: Volume 
! opens with a thematic prologue similar to those 
past two films, in this case a slow pan through a 
rainy alleyway, with an emphasis on sound, texture, 
and even birth imagery that strongly recalls the 
opening of David Lynch's Eraserhead. Whew! It’s no 
Melancholia, but Lars is still playing with his toys. The 
press release for the Nymphomaniac saga includes 
this humblebrag: “As widely reported, the films 
contain graphic depictions of sexuality to a degree 
unprecedented in a mainstream feature film.” While 
that’s true as far as it goes, it also begs the question: 
In what universe does a Lars von Trier film qualify as 
“mainstream?” The sex in Nymphomaniac: Volume | 
is allin flashback as a woman named Joe (Charlotte 
Gainsbourg), discovered beaten in an alleyway by 
an open-minded intellectual (Stellan Skarsgard), 
tells him her life story vis-a-vis her self-diagnosed 
nymphomania. The cast's private parts are digitally 
replaced with those of porn actors during the explicit 
sex scenes (it's a pity Shia LaBeouf's horrible English 
accent couldn't have also been digitally altered in 
post-production), but the film is less about sex than 
the head games and logistics surrounding sex and, 
heaven forfend, relationships. The Fibonacci Numbers 
and the Devil's Tritone figure into it as well, somehow. 
Pretentious twaddle? Possibly, but von Trier’s films 
never lack for interesting ideas, whether they cohere 
or not. In a weird way, Nymphomaniac: Volume | is 
von Trier lightening up: The picture is actually funny. 
Not in the “the universe laughs at us” way of (to 
name a random example) Dancer in the Dark, or 
the confused, nervous laughter that results from a 
fox intoning ‘Chaos reigns,” but intentional levity 
and jokes, including a runner about the importance 
of cake-forks as symbols of masculinity and/or bour- 
geois privilege. And, despite the famous ad campaign 
that suggested otherwise, Nymphomaniac: Volume | 
is by no means a celebrity sex-o-rama. Not all of the 
stars of this movie who made their best 0-faces for 
the posters necessarily even get sex scenes. Maybe 
in Volume II. (SC) 


Particle Fever Following a handful of the thousands of 


scientists who worked on the Large Hadron Collider, 
the fact that Mark Levinson’s engrossing Particle 
Fever was edited by the great Walter Murch gives 
it a better pedigree than most documentaries. The 
“fever” is that of the scientists, many of whom 
have spent the past few decades working on the 
collider in hopes of finding the theoretical Higgs 
boson. Some are now worried that with the immi- 
nent activation of the collider, their life’s work will 
come to naught: Even if the Higgs is conclusively 
proven to exist, a matter as seemingly simple as 
the particle’s mass could raise the existentially 
terrifying possibility that they've learned all that is 
learnable in their field — a field that encompasses the 
universe. Particle Fever devotes surprisingly little 
attention to the media fervor surrounding the LHC, 
with only passing references to the cringe-worthy 
term “the God particle,” or the conspiracy theory 
that the collider would create a black hole and 
destroy Earth. It didn't, and it (probably) won't, 
though editor Murch does visually associate both 
the collider and the Higgs with the famous statue 
of Shiva destroying the universe. The image is a 
not-so-subtle reminder that we may be tampering 
in God's domain, but Particle Fever makes a strong 
case that it’s worth the risk. (SC) 


The Wind Rises Isn't it just like humans to invent a 


thing of gravity-defying beauty and then use it to 
slaughter each other? Hayao Miyazaki's tribute 
to Zero fighter-plane designer Jiro Horikoshi has 
sparked controversy not just for having fictional 
elements, but for being a nostalgic fantasy, prone 
to lyricism — the title borrows from a poem by Paul 
Valéry — and temperamentally averse to treating 
Horikoshi’s legacy with any tone other than bitter- 
sweetness. It should be said that this reportedly final 
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film from the animation maestro and Studio Ghibli 
co-founder extends very naturally from Miyazaki's 
rightly beloved earlier works, which collectively 
reveal his own refreshingly incorruptible fascination 
with flying contraptions. Also, it's not wholly a 
flight of fancy to imagine his chosen protagonist as 
having once been just a young aspiring aeronautical 
engineer who happened also to be a citizen of Japan 
between the two World Wars. With consistently and 
characteristically exquisite visual design, Miyazaki's 
stance is elegantly established by the movie's over- 
ture: a boyhood dream of flight whose soaring liberty 
is heinously colonized by winged battle machines. 
He definitely does protect his notion of Horikoshi 
the dreamer, as if addressing the violence made 
possible by his work would only dignify or enable its 
destructiveness. It’s a touching idea, but pacifism 
does lose force if it feels like denial. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


AMC Van Ness 14. Goldfrapp: Tales of Us: The music 
of English electronic duo Goldfrapp has often had an 
ethereal, cinematic quality to it, so for the release 
of the group's new album, Tales of Us, singer Alison 
Goldfrapp and director Lisa Gunning created a 
half-hour short film inspired by the album's lyrical 
themes. In addition to the short film, this theatrical 
program also includes 50 minutes of live performance 
footage. Thu., March 27, 8 p.m. $7-$12. goldfrapp.com/ 
film. 1000 Van Ness, San Francisco, 674-4630, www. 
amctheatres.com/movie-theatres/amc-van-ness-14. 

Artists’ Television Access. Gaze #7: Generation Loss: 
The women’s independent film series hosts short 
works by C&A Projects, Talia Feder, Penny Lane, Jesse 
McLean, Kate Rhoads, Amy Ruhl, Meredith Sward, 
Gemma Syme, and Meraz Tzur. Thu., March 27, 8 
p.m. $7-$10. gazefilmseries.wordpress.com. Other 
Cinema: Hollywood Strikes Back: Christian Divine 
presents Imperial ‘80s Cinema, a super-mashup 
clip show of jingoistic flicks from the Reagan Era. 
Sat., March 29, 8:30 p.m. $6. othercinema.com. 992 
Valencia, San Francisco, 824-3890, www.atasite.org. 

The Castro Theatre. Castro Theatre Remembers 
Philip Seymour Hoffman (1967-2014): Wednesdays in 
March (plus a bonus Thursday and Friday at the end 
of the month) feature double-bill showings of the 
late actor's films. Wednesdays; Thu., March 27; Fri., 
March 28. Continues through March 28. Sing Along 
Beauty and the Beast: Costumes are encouraged for 
these sing-along screenings of the enduring Disney 
musical. Sun., March 30, 2:30 p.m.; March 30-April 4, 
7 p.m.; Sun., April 6, 2:30 p.m. $10-$16. 429 Castro, 
San Francisco, 621-6120, www.castrotheatre.com. 

Center for New Music. Film @ C4NM: Improvapalooza!: 
Screening of Derek Bailey's miniseries about 
improvisation, On the Edge. Sun., March 30, 2 p.m. 
$7-$10. 55 Taylor, San Francisco, 275-2466, www. 
centerfornewmusic.com. 

Clay Theatre. The Lunchbox: Warm-hearted romantic 
drama from first time Indian director Ritesh Batra. 
Daily. Don Giovanni: Filmed version of the Royal 
Opera’s February 2014 staging of the Mozart opera 
in London. Thu., March 27, 7 p.m.; Sun., March 30, 
1la.m. The Rocky Horror Picture Show: The Bawdy 
Caste performs onstage while the ultimate cult 
film plays in the background. Last Saturday of 
every month, 11:59 p.m. $9-$10. 2261 Fillmore, San 
Francisco, 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: Red Dawn: Hosts 
Jim Fourniadis, Mike Spiegelman, and Maura Sipila 
revisit Patrick Swayze's jingoistic ‘80s teen-action 
flick for the 10th time. It's just that bad/good/bad. 
Sun., March 30, 8 p.m. $6.99. 2263 Mission, San 
Francisco, 401-7987, www.darkroomsf.com. 

Embarcadero Center Cinema. Le Week-End: A mid- 
dle-aged British couple journey to Paris in an 
attempt to rekindle romance in this dramedy 
directed by Notting Hill's Roger Michell. Daily. 
Nymphomaniac: Volume I: Charlotte Gainsbourg is 
the titular character in this sure-to-be-divisive new 
feature by Lars von Trier, which is being released in 
two installments. Daily. Anita: Documentary about 
Anita Hill and her landmark 1991 sexual harrassment 
testimony against Supreme Court then-nominee 
Clarence Thomas. Daily. Dallas Buyers Club: Matthew 
McConaughey continues his run of challenging roles 


in this true-life tale of a1980s Texas cowboy who's 
diagnosed as HIV positive. Daily. The Wind Rises: 
Hayao Miyazaki’s latest animated masterpiece for 
Studio Ghibli, shown in both subtitled and dubbed 
versions (the latter featuring Joseph Gordon-Levitt 
in the lead role). Daily. Particle Fever: The Large 
Hadron Collider didn't open up an apocalyptic black 
hole when it was turned on in 2008, but filmmaker 
Mark Levinson made his own kind of Emmerich-free 
excitement in this acclaimed documentary about the 
scientists behind that enormous particle accelerator. 
Daily. Jodorowsky’s Dune: The most psychedelic 
sci-fi film of all time was never actually made, 
but this documentary recounts the wild history 
behind Alejandro Jodorowsky's failed attempt to 
bring Frank Herbert's novel Dune to the big screen 
with help from Salvador Dali, Pink Floyd, H.R. Giger, 
Moebius, and other mind-melters. Starting March 
28. Daily. Ernest & Celestine: This Oscar-nominated 
French animated film — about the unlikely friendship 
between a mouse and a bear — is shown in both 
dubbed and subtitled versions. Starting March 
28. Daily. 1 Embarcadero Center, San Francisco, 
267-4893, www.landmarktheatres.com/market/ 
SanFrancisco/EmbarcaderoCenterCinema.htm. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 


Marina Theatre. | Am Hardwell: Documentary about 


the popular house music DJ. Thu., March 27, 7:45 
p.m. $15. Leave the World Behind: Documentary 
following the Swedish House Mafia on the DJ trio's 
farewell tour. Tue., April1, 8 p.m. $15. 2149 Chestnut, 
San Francisco, 345-1323, www.intsf.com. 


Mechanics’ Institute Library. Mystique of the City: 


Films Shot in San Francisco: The M.I.L.’s CinemaLit 
Film Series spends Fridays in March spotlighting four 
movies set in and around the city, including After the 
Thin Man (March 7), Experiment in Terror (March 
14), Foul Play (March 21), and Tucker: The Man and 
His Dream (March 28). Fridays, 6 p.m. Continues 
through March 28. $10. 57 Post, San Francisco, 
393-0100, www.milibrary.org. 


Opera Plaza Cinemas. Child's Pose: This riveting drama 


is an Eastern European spin on the old-fashioned 
“women's weepies” genre in which long-suffering 
mothers sacrifice their own happiness for the sake of 
their often bratty, unappreciative children. Daily. The 
Great Beauty: Fellini-esque Italian drama directed 
by Paolo Sorrentino. Daily. Elaine Stritch: Shoot Me: 
Documentary about the brassy star of stage and 
screen. Daily. Afternoon of a Faun: Documentary 
about Tanaquil Le Clercq — the great ballerina para- 
lyzed by polio — that is only as tragic as the ballerina 
herself decided it would be. Daily. 601 Van Ness, 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. | Wake Up Dreaming 2014 Benefit: 


This fundraising party for the Roxie’s | Wake Up 
Dreaming film noir festival kicks off with a screening 
of ultra-rare 1948 noir The Argyle Secrets, followed 
by the S.F.-set classic D.0.A., and capped by a live 
performance from Oakland singer Dayna Swoonz. 
Wed., March 26, 7 p.m. $25. Cheap Thrills: Escalat- 
ing dares lead to escalating violence in this black 
comedy from director E.L. Katz. March 27-April 3. 
Valencia: Frameline Encore hosts a free screening of 
the 2013 Michelle Tea novel adapation. Thu., March 
27,7 p.m. Free. frameline.org. Mistaken for Strang- 
ers: Ostensibly a documentary about indie-rock band 
The National, this tour movie — filmed by the singer's 
schlumpier younger brother — also ends up being a 
story about the funny frustrations endemic to sibling 
rivalries the world over. March 28-April 3. Czech 
That Film: Touring showcase of contemporary Czech 
cinema that includes Jan HDebejk’s Honeymoon, 
JiDi Menzel's Don Juans, Milan Cieslar’s Colette, 
and Roman KaSparovsky’s Lousy Bastards. March 
30-April 2. czechthatfilm.com. 3117 16th St., San 
Francisco, 863-1087, www.roxie.com. 


Yerba Buena Center for the Arts. Design & Architec- 


ture Films Showcase: These 12 recent documentaries 
about architecture and urban planning are not just 
films that consider the enormous challenges of prac- 
tical aesthetics. They're also necessarily films about 
people, those close inspectors of urban spaces, 
rural spaces, head spaces, who would presume to 
extract order — and beauty — from the chaos of 
contemporary life. Thu., March 27, 7:30 p.m.; Sat., 
March 29, 7:30 p.m.; Sun., March 30, 2 p.m. $8-$10. 
701 Mission, San Francisco, 978-2787, www.ybca.org. 
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NATURE PRESERVE 


Billions and 
Billions of 
Opinions 


Every night I tell myself Iam the cosmos, 
Tam the wind. — Chris Bell 


My cousin, a fundamentalist 
Christian, was once dating a woman 
who had an advanced degree in engi- 
neering, yet believed that the world 
was 6,000 years old. She fascinated 
me. I had them over for dinner. “You 
can’t miss my house,” I told them. “It’s 
the one with all the Jurassic palms out 
front.” Oops! I never realized how 
many allusions I make to evolution on 
a daily basis until I hung out with 
them. Our dinner conversation some- 
how came around to bacteria (I’m not 
much of a housekeeper) and I joked 
about how they 
may seem pretty 
unicellular but 
that they’ve been 
around a lot lon- 
ger than we have. 
My humor fell on 
deaf ears. 

Few things 
depress me as 
much as this sta- 
tistic: One-third 
of Americans 
don't believe in 
evolution (Pew, 
2013). Some of them, perhaps, are 
simply not bright enough to grasp 
how natural selection works, or how 
we can measure the age of things. 
Others are plenty smart but locked 
into a narrow reading of the Bible; to 
accept that the Earth is 4.54 billion 
years old is to somehow denounce 
the word of their Lord. Whatever 
their screwy reasoning, they are 
probably not watching the reboot 
of Carl Sagan’s Cosmos. The third 
installment in the 13-episode series 
was just aired on Fox on Sunday, 
and following the Twitter posts of 
all science-denying freaks is either 
hilarious or terrifying, depending on 
your current THC level. “A propagan- 
da piece for militant Anti-Creator 
Evolutionists,’ says @Duke1CA. 
“Apparently #cosmos can just lie on 
TV. The moon was actually created 
by God. As was life. So yeah we do 
know where life came from.” -@Mat- 
tAlbert3. And my favorite: “If I had 
not heard of the Big Bang vs the Bi- 
ble and was shown the differences, I 
would still pick the Bible. Seems way 
more plausible.” -@cOrysmi1th. 

If any of these people actually 
watched the freaking show, they 
would see host Neil deGrasse Tyson 
flat-out say that we still don’t know 
the ultimate origins of life, so no one 
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is trying to steal God’s thunder... or 
lightning... or DNA double-helix. He 
also points to the awesome beauty 
and profundity of nature and the 
universe — it’s spiritual. There are 
some Christians who get this. My 
mother is one of them. She’s big into 
Jesus and also big into science. We 
took a trip to the Grand Tetons in 
Wyoming once; my mother methodi- 
cally read the entire history of the re- 
gion, learning about the million-year 
gradual changes that took place to 
create the mountains that surround- 
ed us. For her, this was God. 

This reboot of Cosmos is quite 
good, especially since it’s just as 
corny as the original. Tyson floats 
through space in some strange 
spaceship thing, zipping in and out 
of time a la Fantastic Voyage. Cheese- 
ball “Music of Importance and Por- 
tent” plays in the background, and 
cartoons, computer animation, and 
actual locations all over the world 
are used to illustrate each point. 

‘The very 
first episode of 
Cosmos takes us 
through the sad 
history science 
has had with 
the church, 
introducing us 
to the 16th-cen- 
tury monk and 
cosmological 
theorist Giorda- 
no Bruno, who 

was burned at 
the stake for as- 
serting that we were not the center 
of the universe. To him, the fact 
that space was infinite and mas- 
sive was a testament to God, nota 
denunciation. It seems not much 
has changed, which is perhaps the 
point, though Tyson shows us what 
a blip on the screen of existence we 
hominids are anyway. If the history 
of our universe were a calendar year, 
he says, we would be in the last sec- 
ond of the last minute of December 
31. What’s 400 years in the grand 
scheme of things? 

I predict that some teacher, 
somewhere, is going to want to show 
Cosmos to his or her class, and some 
parent is going to have a fucking fit. 
They will not realize that the emo- 
tions they are having are the result 
of the scientific definition of altru- 
ism, the need for a parent to protect 
a child so as to continue their line. 
This is a trait passed down through 
natural selection for as long as 
mammals have existed. I also won't 
tell them that we are all just DNA’s 
bitch, anyway — vessels that carry 
the information that will continue to 
exist long after we are gone. And you 
know what? I find this knowledge to 
be perfect and beautiful. Thank God. 


Katy.StClair@SFWeekly.com 
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NO MORE SKATING ON THE PAST 


New Br 


By Anna Roth 
Right before SF Beer Week 


began in February, Jesse Friedman of 
Almanac Brewing Co. wrote a blog post 
for SF Weekly excoriating local beer cul- 
ture. “I’m going to go out ona limb and 
express an unpopular opinion: The San 
Francisco beer scene often skates by on 
its past and reputation,” he wrote, and 
went on to make the (valid) argument 
that San Francisco lags far behind West 
Coast peers like San Diego and Portland 
in embracing local beer as part of its ev- 
eryday food culture. Once Beer Week 
ended, Friedman wondered, would the 
city’s restaurants and bars sustain their 
enthusiasm for local brews, or would 
beer fall back to being a third-class citi- 
zen behind wine and craft cocktails? 
Beer Week’s been over for nearly 
two months, and the Bay Area’s craft 
brewing momentum doesn’t seem 
to be slowing down. San Francisco 
has a ways to go before it catches up 
with Portland and its 53 breweries — 
S.F’s currently around 20 — but the 
number has been growing. 2014 has 


already seen an explosion of openings: 


Woods Polk Station from the Cerva- 
ceria de MateVeza guys, Fort Point 
Beer Company in the Presidio, Triple 
Voodoo in the Dogpatch, and Barrel 
Head Brewhouse in NoPa. Next week, 
Magnolia Brewing’s second location 
is slated to open in the Dogpatch, 
followed later this year by the Lower 
Haight’s Black Sands Brewing Com- 
pany, and Sunset Reservoir Brewing 
from the Devil’s Teeth Baking Compa- 
ny owners. 

And those are only the openings 
that have been announced to the 
public. Brian Stechschulte, executive 
director of the San Francisco Brew- 
ers Guild, the nonprofit that throws 
Beer Week, estimates that he’s heard 
of at least a dozen in the planning 
stage. “It’s pretty amazing right now 
in terms of where we're headed,” he 
says. “I think it’s good overall. Most 
of them will be smaller, serving the 
neighborhoods where they’re popping 
up. I think there’s a lot of room in San 
Francisco.” 

The rise in craft breweries isn’t 
only limited to the city limits either. 
According to recently released data 
from the U.S. Brewers’ Association, 
national craft beer sales went up 20 
percent from 2012 to 2013, while the 
number of breweries in the United 
States rose by about 15 percent — the 
country now has the most breweries 
it’s had since the 1880s. Craft beer is 
having a national moment, and San 
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Franciscans are finally taking a break 
from Napa wines, artisan cocktails, 
third-wave coffee, and farm-to-table 
dining to take notice. 

“San Francisco’s swinging toward 
beer right now, which is pretty fan- 
tastic,’ says Rich Higgins, master cice- 
rone (basically a beer sommelier) and 
consultant to a number of restaurants 
and upcoming breweries. “It’s all com- 
ing together in a perfect storm.” 


To be fair, S.F. has always been a 
beer town. The Gold Rush was also a 
golden age of local brewing, as migrants 
from all over the world brought their 
brewing styles to serve thirsty miners. 
Steam beer, also called California com- 
mon beer, dates back to this time; it was 
a cheap lager that didn’t need to be re- 
frigerated during fermentation. The 
brewery that would eventually become 
Anchor built its reputation on it. 

Then came Prohibition, which 
wiped out breweries across the coun- 
try. Most never recovered, even after 
the amendment was repealed. For 
the next few decades, the American 
brewing scene was dominated by large 
companies making watery, uninter- 
esting lagers, including local breweries 
like Hamm’s, Lucky Lager, Acme, and 
Burgermeister. 

Things changed in 1965 when Fritz 
Maytag bought Anchor Brewing in 
San Francisco and transformed it into 
one of the country’s most influential 
craft brewers. Anchor released the 
first American porter in 1972, and fol- 
lowed it with the first modern Ameri- 
can IPA in 1975. Liberty Ale was made 
with flowery Cascade hops which were 
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Beth LaBerge 


then adopted by Chico’s Sierra Nevada 
(in 1980, with Anchor’s blessing), and 
soon after by IPA makers around the 
world. Sonoma’s New Albion Brewing 
and Mendocino Brewing Company 
also came. And so it was that North- 
ern California, and specifically S.F., set 
the tone for beers for the rest of the 
country in the Great ’70s Craft Beer 
Renaissance. 

It’s not that the brewing scene here 
just languished after that, Higgins 
points out — breweries like Gordon 
Biersch, Thirsty Bear, the San Francis- 
co Brewing Company, and others all 
saw good growth in the ’80s and 90s. 
(And, in the aughts, great breweries 
like Magnolia, Speakeasy, and 21st 
Amendment.) But the Bay Area had 
a lot more going on, food- and drink- 
wise, than cities like Portland and San 
Diego, and its focus shifted away from 
beer while the other cities doubled 
down on it. Meanwhile, high rents 
and a complicated permitting process 
kept the bar for entry high, especially 
for homebrewers who didn’t necessar- 
ily have much business know-how. So 
it transpired that other cities gained 
a name as beer towns, and though 
California became known as a Mecca 
for hop-heavy IPAs and pale ales, San 
Francisco did, a tiny bit, begin to skate 
by on its past. 


But the pendulum always swings 
back, and genuinely interesting things 
are once again happening in the beer 
scene. At Beer Week’s opening gala, 
which featured 80 breweries from all 
over Northern California, there were 
fewer hop-bombs than intriguing ex- 


perimental beers finding new ways to 
use European yeasts and different types 
of aging processes. Barrel-aging is be- 
coming a big deal. Sour and fruit beers 
are everywhere. When brewers do use 
hops, they’re looking beyond Cascade, 
Centennial, and others traditionally tied 
to Northern California, and finding new 
varieties in places like Japan and 

New Zealand. 

Beer and food are also becoming 
more intertwined. The Cicerone 
Certification Program, which began 
in 2008, is an international set of 
standards to identify people who 
have the skill and knowledge to sell 
and buy beer — aspiring cicerones 
have to take a test like the sommeli- 
er exam to get certified. Those who 
pass, like Higgins, are working with 
restaurants, wine bars, and cafes like 
Abbot’s Cellar, St. Vincent, and Mis- 
sion Cheese to create sophisticated 
beer-pairing programs. 

Local brewers are collaborating 
more with restauranteurs to create 
beers specifically to pair with the food. 
Almanac made a Japanese lager for 
Ichi Sushi using the restaurant’s own 
sushi rice, shiso, and yuzu. Fort Point 
Brewery is making a kolsch-style beer 
for April Bloomfield’s Tosca Cafe. Mik- 
keller, a Danish brewer that opened an 
outpost near Union Square in 2013, 
has made a beer for Mission Chinese 
food made with Sichuan peppercorns. 

A lot more of this collaboration 
needs to happen before beer — the 
great democratic beverage — is 
viewed with the same respect as a 
glass of wine or a finely crafted cock- 
tail. More restaurants need to buff up 
their beer lists (have you ever been 
offered a special beer menu at a nice 
restaurant, let alone tried to find one 
on its website?) and train staff to be 
able to recommend beers or pairings. 
And the public needs to keep support- 
ing these brewery experiments by 
buying and drinking them, leading to 
more investors willing to put money 
into new breweries. 

But the past few months have 
revealed that the S.F. beer scene is 
ready to step out of the shadow of its 
past, and those in the scene think that 
people are ready. “San Francisco has 
a huge audience for local products, 
obviously,” says Stechschulte of the 
S.F. Brewers’ Guild. “In the long run 
there’s lots of talk about can it be sus- 
tainable, are enough people making 
the conversion to craft beer? I’m pret- 
ty confident that it’s gonna last.” 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


- 


Beef heart 
tartare, quail egg, 
and carta musica. 


Photographs courtesy of Chris Cosentino/Incanto 


Living Up to the Tripe 


By Anna Roth 


Incanto, Chris Cosentino’s 
offal-friendly Italian restaurant in Noe 
Valley, closed on Monday. The restau- 
rant was nationally known thanks to 
its daring cuisine and the chef’s multi- 
ple appearances on Top Chef, and its 
shuttering marks the end of an era in 
San Francisco food (at least to those of 
us who follow restaurants the way oth- 
ers follow sports teams). 

The restaurant’s impact on the 
popularization of offal — the heads, 
tails, brains, glands, innards, and 
other piddly animal bits — can’t 
be overemphasized. Cosentino was 
cooking that stuff way before it 
became trendy to dare your dining 
companions to eat odd animal parts. 
A thoughtful piece in the Chronicle 
also pointed out the smaller ways in 
which Incanto mattered: It was one 
of the first in the city to offer com- 
plimentary filtered water (flat and 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Barrel Head Brewhouse: NoPa has a new neigh- 
borhood hang that’s not, uh, NoPa in this new 
brewhouse and restaurant from the folks behind 
Dear Mom and Thieves Tavern. Brewery won't be 
fired up for a few weeks, but there’s bar food, 
35 taps, a cocktail program, and two levels to 
accommodate the certain-to-come UCSF crowds. 
1785 Fulton, barrelheadsf.com. 

The Coachman: Local celeb chef Charles Phan (The 
Slanted Door, Hard Water, Vietnamese Home 
Cooking) surprises everyone by trying his hand 
at British food. Menu options include fried smelt, 
bone marrow with snails, prime rib with Yorkshire 
pudding, and skate wing with brown butter and 
capers. 1148 Mission, 831-1701, coachmansf.com. 

Horner's Corner: Noe Valley's latest bistro (in the 
space formerly known as Noe's Bar) has a New 
American menu that prominently features pizzas 
from its brick oven. It’s also offering brunch right 
out of the gate, and its activity-filled kids menu 
illustrates the place's family-friendly vibe. 1199 
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bubbly), have an all-Italian wine list, 
and provide medical benefits 
to employees. 

But, cities and tastes change, and 
it was time to move on. Cosentino’s 
not decamping for New York or 
anything; he and co-owner Mark 
Pastore are just changing the restau- 
rant’s name and concept. Their new 
Porcellino, coming late spring, will 
be a more casual, neighborhood-y 
affair. It will have meats from the 
team’s Boccalone available in sand- 
wiches and at the on-site market, 
and at night it will have bowls of 
pasta and salads, Italian comfort 
food. Cosentino’s also working on 
a restaurant in the former Zuppa 
space in SoMa — details on that are 
still sketchy, but it’s safe bet that it 
will be interesting. 

Before it closed, I paid a visit to 
Incanto with some food industry 
friends to see what the hype was 
all about. We ordered the >» p38 


Church, 282-4007, hornerscornersf.com. 

Humphry Slocombe: The ice creamery’s new 
outpost in the Ferry Building across from Blue 
Bottle means that tourists don’t have to brave 
the wilds of the Mission for inventive flavors. 
Don't miss Secret Breakfast (it involves corn 
flakes, bourbon, and a lot of deliciousness). 7 
Ferry Building, 550-6971, humphryslocombe.com. 

Kin Khao: Union Square's new Thai restaurant 
has a menu that goes way beyond pad Thai. 
The menu, from Bangkok-born food writer and 
chef Pim Techamuanvivit, covers lesser-known 
specialties like sour curry and rice noodles with 
Dungeness crab. Cocktails come from the Bon 
Vivants (Trick Dog). 55 Cyril Magnin, 362-7456, 
kinkhao.com. 

Terra Cotta Warrior: S.F.'s third restaurant fea- 
turing the cuisine of the Chinese province Xi'an 
has moved into the Sunset. Expect hand-pulled 
noodles, plenty of lamb, and soupy dishes with 
broken flatbread instead of noodles. 2555 Judah. 

Trou Normand: Brandy is the theme, and the inspi- 
ration for the name, at this new FiDi restaurant 
and bar from the folks behind Bar Agricole. 
Charcuterie features prominently. 140 New 
Montgomery. 
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Fresh Eats from p37 


“Butcher’s Breakfast”: seared calf 
brains and ham with buttered toast 
fingers and little ramekins of hol- 
landaise and hot sauce, all served 
on a butcher’s block. The brains 
were soft, scrambled egg-like, fatty, 
and intense. We ordered beef heart 
tartare with a quail egg on top, the 
beefiness purer in the organ meat 
than the regular muscle. We ordered 
sea urchin butter with radishes and 
pig head with octopus and chickpeas. 
Somewhat tellingly, the best things 
we ate were the most ordinary: the 
restaurant’s famous pork ragu, as 
soft and meaty as you could want, 
and a dish of seared escarole with an 
electric lemon zip. 

The food was good, the service 
solicitous, but something about the 
restaurant felt dowdy, out of date. 
Maybe it was the Italianate facade 
and interior, with its terra cotta walls 
and stone pillars and polished wood, 
or the thick gold curtains that divid- 
ed our side room from the restau- 
rant. Maybe it was something about 
the color palate, wall sconces, or 
furniture tugging at my subconscious 
in a way I couldn't readily identify. In 
12 years, the much-maligned Edison 
bulb, reclaimed wood, and poured 
concrete interiors of today will cer- 
tainly elicit the same response. But 
very few restaurants last as long as 
Incanto without a facelift. 

It’s easy to get nostalgic about 
a place that’s made such a mark on 
S.F’s dining landscape. But even 
worse would be if Incanto kept on 
going beyond the interest of its own- 
ers, its neighborhood, or the food 
industry at large (none of us present 
for dinner had been there before, and 
would probably not go back even if it 
remained open). So we can look for- 
ward to the new spots, and the fact 
that Incanto’s owners never compro- 
mised. In the words of Cosentino and 
Pastore in a blog post on the restau- 
rant’s website: 

“Looking back, our greatest sense 
of accomplishment is that Incanto 
has been a restaurant that has always 
stayed true to its own point of view, 
no matter where it led us.” 

As long as that vision is good, 
that’s all we can ask of a restaurant. 


Pigs head, octopus, 
chickpeas, and chili. 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE « DIM SUM == 














Hand Made and Fresh 
Over 20 Kinds of Dim Sum 


Dumplings 
Pot Stickers > 






Pancakes 


SAN FRANCISCO. 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
wn WWW.kingofchinesedumpling.com ini 





KING OF NO@CDLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 


vietnam cafe 


Simple . Fresh . Delicious 
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R 


Banh Mi. Vermicelll 
Rice Plates . Salads 


Or 1K=Talale 


Eat In - Take Out - Catering 
309 6th Ave @ Clement 


415-876-0283 


Thea (o\arasuatolaaicelaarclimeelan 


SFWEEKLY.COM 


HIPSTER NONSENSE 


Going the Distance 


“T have this friend, Scott, 
who just discovered he’s a hipster,” I 
tell Janine over a glass of Spanish 
wine at The Hidden Vine. “He looked 
up ‘hipster’ on Urban Dictionary, and 
there it was.” 

“Oh no!” she says. It’s been years 
since I’ve seen Janine. A recent 
event in my life has caused me to 
reach out to a lot of people I like 
but lost touch with over the years 
...a list that is disturbingly long. 

Nobody here holds it against 
me, though; they all have their own 
lists. This place where everyone val- 
ues community so highly works like 
hell to push us apart. 

“We were making fun of him for 
his sudden realization,” I go on, 
“when he turns to another friend 
and says, ‘Well, I bet Benjamin’s an 
even bigger hipster than I am!’” 

Janine nearly spits out her 
wine, laughing. 

“And I said, well, 
Scott, we can have 
this discussion if we 
really have to, but 
first ... come on. 
Look at me! Just 
look at me!” 

Janine has put 
her wine safely 
down on the table. 
“Face: unmus- 
tached,” she says. 
“Pants: not skinny. 
Not even jeans. Bike: 
not fixie.” 

“I don’t even have a 
bike.” 

“The man doesn’t even have a 
bike!” 

“So then he says, “Well, Ben- 
jamin, you do have great taste in 
alcohol.” I roll my eyes. “But you 
can’t reduce every instance of good 
taste to hipsterism.” 

“No,” she agrees. “It’s possible 
to know about things in this world, 
and have strong preferences, with- 
out being hip at all.” 

“Exactly!” 

The Hidden Vine could be 
mistaken for a hipster bar, or at 
least an overly trendy one, by the 
casually unobservant. The fireplace 
is faux — the books on the mantle 
above it pointless. The finished- 
wood-and-brick walls, the emphasis 
on small tables and comfortable 
couches, all come together to give 
it a “drawing room” quality that a 
lot of really trendy bars are going 
for these days. Most of them spend 
hundreds of thousands of dollars, 
and fail. 

They fail for the same reason 
so many old friendships fail: 
Eventually the distance between 
you becomes the only thing 
you have in common, and 
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but in the end it looks 


there’s nothing else left. The old 
friendships that succeed are the 
ones where you see each other 
again and can pick up right where 
you left off. The distance between 
you is invisible, it doesn’t get in 
your way. 

The best ambience for a bar is 
one that lets you relax enough to 
ignore the ambience, to feel com- 
fortable being who you are, with 
who you re with, and ... if you’re 
daring enough ... to connect with 
complete strangers. 

The Hidden Vine’s got that. The 
atmosphere, though delightful, 
disappears like the years between 
good friends as you sit and drink. 
Only the bocce ball court in the 
alley outside can periodically 
impinge on your drinking ... but 
come on. That’s fun. I mean, just 

look at it. 

The wine list is small 
for a wine bar — the 
paucity of choices 
representing a sure 

curatorial hand 

— anda little on 
the pricey side, 
but the portions 
are generous. The 
food is likewise 
small and dan- 
gerously close to 
\ trendy, but just gets 
away with it. 
They toe the line, 


effortless. 

The difference between a 
hipster and someone with good 
taste, after all, is that hipsters are 
constantly pursuing novelty, and 
it will never be enough — they'll 
pursue it off a cliff. People with 
good taste are chasing a vision of 
truth and beauty, and they know 
when to stop. 

“Scott didn’t give up,” I tell Ja- 
nine, “Eventually he said, ‘Well, 
I assume at least you got those 
clothes at a thrift store!’” 

There’s a long silence while I sad- 
ly shake my head. 

“Oooooo,” says Janine. “And he’s 
your friend?” 

“Not since he learned I shop at 
Safeway. That was the last straw.” 

“?’m amazed you have any 
friends here at all.” 

“Yeah.” 

“We're going to do this again 
soon, she says. 

We're going to try. But not hard 
enough that it breaks us. 


The Hidden Vine 


408 Merchant, 674-3567, 
thehiddenvine.com. 


Benjamin.Wachs@SFWeekly.com 





Vow available for select shows! 
THE PERFECT 
DATE NIGHT 


Dinner & Show 


hey babel 
Envy a 4-course neal n the restaure 
wilh reser 


(spi 


World-Class Live Music 
+ Mivhelia-Reted Jopancer Cuisine 


1550 FRAMORE ST. 415-655-5600 








ort RESTAUR AN, 


THE DOLLAR IS STILL 
STRONG AT TOMMY’S 





BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 


Q 
FOR OVER 60 YEARS! < 
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Y/ LUNCH: 1-3? \om 


IS" HOUR OF PARKING 


FREE @ AMC 
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IS THE SAN FRAN 


WHOLE DUNGENESS CRAB 
ENTREES FOR LESS THAN S2O 
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CISCO MUSIC SCENE DOOMED? 


nn 
WHAT CAN BE DONE TO KEEP A VITAL MUSICAL CULTURE IN THIS_CITY? 


JOIN SF WEEKLY AND THE ROOT FORA FREE PANEL DISCUSSION ON THESE ISSUES, 
Eh 
i Cd 


¢ JOHN VANDERSLICE, MUSICIAN AND OWNER, TINY TELEPHONE-STUDIOS 
¢ JOCELYN KANE, EXECUTIVE DIRECTOR, SAN FRANCISCO ENTERTAINMENT,COMMISSION 


WITH: 


- GUY CARSON, FORMER OWNER, CAFE DU NORD 
¢ ADAM THEIS, FOUNDER, JAZZ MAFIA 
- JEREMY POLLOCK, LEGISLATIVE AIDE, SUPERVISGRIOHN-AVAEOS=— 


N= ——— 


MODERATED BY IAN S. PORT, MUSIC EDITOR-SF-WEEKTY: 


7:30 P.M. TUESDAY, APRIL 1, AT 


THE CHAPEL. FREE. 


GO TO BLOGS.SFWEEKLY.COM/SHOOKDOWN FOR MORE-INFORMATION: 
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Make-Out Room 
~, 


WEDNESDAY 3/26 AT 7:30PM, $10 


THE ROMANE EVENT FINALE! 
MARGA GOMEZ « JOE TOBIN 
KASEEM BENTLEY * SEAN KEANE 
DAVID GBORIE « LYDIA POPOVICH 
SCOTT SIMPSON + PACO ROMANE 
DHAYA LAKSMINARAYANAN 
DJ REAL » SAMSON KOLETKAR 
KEVIN MUNROE « STROY MOYD 
PLUS SPECIAL GUESTS! 


FOLLOWING AT 10PM, NO COVER! 


INT'L FREAKOUT A GO-GO! 
DJ SPECIAL LORD B, BEN BRACKEN 
BOBBY GANUSH 
60S-70S/ASIA/AFRICA/S.AMERICA/INDIA/EUROPE 


THURSDAY 3/27 AT 7PM, $5 


CRUEL SUMMER 
PINS OF LIGHT 
DONNELLE’S BOOK/RECORD RELEASE PARTY! 


FOLLOWING AT 9PM, FREE! 


WEB OF SOUND! 


W/ DJ JACKIE SUGARLUMPS 
FRIDAY 3/28 AT 6PM, FREE! 


ROCK N’ ROLL WORKSHOP 


W/ DJS STEPHEN, JODIE ARTICHOKE 
AND MEDIUM RARE 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/29 AT 7:30PM, $8 
KARINE DENIKE ¢ KATY STEPHAN 
VIOLA BOOTH ¢ KARL DIGERNESS 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/30 AT 9PM, FREE! FREE! FREE! 


420 MINUTES 
THE BEST OF 90S ALTERNATIVE, 
MTVS 120 MINUTES W/ DRINKS! 


MONDAY 3/31 AT 8PM, FREE! 
DJ MELLOWS & GUEST 


TUESDAY 4/01 AT 9:30PM, FREE! 


LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 4/02 AT 9PM, NO COVER 


FRIGO-BAR! INT'L DANCE PARTY 
DJ 2 SHY-SHY & DJ MELT W/U 
SPECIAL GUEST DJ KA-BOOM 

CUMBIA/THAI FUNK/AFRO-BEAT/RAI/ PILIPINO DISCO 

ELECTRO-REGGRE/AFRO-FUNK/ASIAN-PSYCH & MORE! 


3225 22nd ST. © MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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“TTS KIND OF A GARBAGE TIME RIGHT NOW.” 


Hunkered Down 





By Will Reisman 


Stephen Malkmus isn’t very 
impressed with the current state of 
film. He’s not reading or hearing any- 
thing that moves him too much, either, 
and he’s baffled by the Internet’s ubig- 
uitous impact on modern life. It’s safe 
to say that Malkmus, whose work with 
Pavement essentially created the tem- 
plate for the next two decades of brainy, 
irreverent indie rock, isn't religiously 
checking social media for the latest 
updates on popular culture trends. 

“When you're looking at music, 
movies, and literature, it’s kind of a 
garbage time right now,’ says Mal- 
kmus, who comes to S.E. this week 
with his current band, the Jicks. 
“Other than television, which is kind 
of on a roll of brilliance, everything 
out there is pretty underwhelming.” 

Sentiments like those should 
make it no surprise that, despite his 
much-discussed move to Berlin and 
his self-professed interest in the elec- 
tronic music scene there, Malkmus’ 
latest album — the unfortunately 
titled Wig Out at Jag Bags — hews 
closely to the squalling sound he’s 
perfected over his career. Anyone cu- 
rious to see if Malkmus could some- 
how pull off a Kraftwerk-infused 
Jicks album — or even something 
in the contemporary vein of popular 
electronic indie acts like M83 or Ch- 
vrches — will still be wondering after 
this effort. 

“T was feeling that with this band, 
we didn’t need some dramatic re- 
shuffling of the deck,” says Malkmus, 
who is now living back in his adopt- 
ed hometown of Portland after two 
years in Germany. “I thought this 
was the right sound that someone 
would want to hear from us. I think 
about our audience, and what they 
would expect from us. Things are 
happening a billion seconds an hour 
in music right now, and I just wanted 
to coach it this way and have a sound 
that is this sound.” 

At 47, Malkmus is not some cur- 
mudgeonly rock star bitterly grous- 
ing about how “they don’t make 
‘em like they used to.” He has never 
shown even the remotest interest in 
remaining lock-step with contempo- 
rary music, so his decision to remain 
resolutely “Malkmus” doesn’t make 


Stephen Malkmus 
and the Jicks 


his latest album with the Jicks a dis- 
appointment. It’s actually far from 
one. He reins in the guitar-noodling 
that diluted some of the songs on his 
previous album, Mirror Traffic, while 
retaining a range of rock sounds. 
The album is witty and nonsensical, 
engaging and insouciant, smart and 
stupid — contrarian characteristics 
that have graced Malkmus’ many 
high-water marks, from Pavement’s 
fan-adored Wowee Zowee to his 2005 
solo album, Face the Truth. 

The jittery, swooshing album 
opener “Planetary Motion” and the 
slow-burning triumphant power 
pop of “Surreal Teenagers” feel like 
unreleased tracks from the Pave- 
ment classic Brighten the Corners. 
There are plenty of spontaneous, 
left-field recordings like “Shibbo- 
leth” to keep his more devout fans 
happy, and Malkmus dedicates 
nearly an entire song, “Chartjunk,” 
to basketball trash talk. Only Mal- 
kmus — an avowed sports geek — 
could make the connection between 
young ball-hogs and the damning 
riddles of mortality. 

“T used that relationship of the 
coach and the headstrong young 
player to create a dialogue about 
youthful confidence versus the wis- 
dom of age,” he says, adding that 
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the song was inspired by Lou Reed’s 
“Coney Island Baby.” “It’s about how 
you feel indestructible when you're 
young and how we like that in our 
young heroes, but meanwhile there 
is this sort of super ego of control 
that’s also needed in this world.” 

It’s beyond the point of cliché 
to describe the slackerisms associ- 
ated with Malkmus, and his droll 
and monotone vocal delivery can 
seem to convey a perpetual state 
of uninterest. But it would be pure 
folly to consider his work with the 
Jicks — a group that has now been 
together longer than Pavement (!) 
— asa second act that doesn’t draw 
his full focus. 

He may have no intention of 
reinventing the wheel at this point, 
or becoming the latest rocker to 
drop the guitar, but his latest ef- 
fort is proof that’s he capable of 
writing wholly unique, intriguing 
music that still contains traces of 
his trademark weariness and skep- 
ticism. Malkmus in 2014 is neither 
the arrogant young rookie nor the 
grizzly old veteran he sings of in 
“Chartjunk.” He’s now a steady mu- 
sician with just enough mercurial 
dash to keep people guessing. 

A perfect example of that is 
his take on new music: While he 





Leah Nash 
expresses disdain at its current 
state, he concedes that he resides 
outside of its epicenter. “I’m not in 
the prime position to really know 
what’s going on. I don’t know what’s 
what,” he says. “It’s an entertain- 
ment situation for the Jicks right 
now. We're not just trying to sell 
a record, and we don’t have that 
much to prove.” 

Never the sentimental type, Mal- 
kmus hasn’t paid much attention 
to the hype this year surrounding 
the 20th anniversary of Pavement’s 
second, beloved album, Crooked 
Rain, Crooked Rain. But he is finally 
loosening the strictures on what 
constitutes a Jicks show, even allow- 
ing for some Pavement songs to seep 
their way into the setlist (alongside 
covers from strange bedfellows like 
the Steve Miller Band and Black 
Sabbath.) “Yeah, we’re just a band 
that people pay $20 to see, but we 
have a real close connection to our 
fans,” he says. “We know people like 
us. They're willing to make time in 
their day and their world, and that’s 
pretty fucking cool.” 


Stephen Malkmus and the Jicks 


With Speedy Ortiz. 9 p.m. Thursday, 
March 27, at Slim’s. Advance tickets 
sold out; slimspresents.com. 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY . 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 
4PM 'til 8PM: 
$4 WELLS/$4 DRAFTS /$2 PBR/S2 OFF ALL LIQUOR 


WEDNESDAY MARCH 26 2014 $5 
(GYPSY BLUES, GARAGE JAZZ, SWING) 





Plus: 
A Wednesday Night Dance-Your-Face-Off Event! 


THURSDAY MARCH 27 2014 $10 (ADV) 
FREE BEFORE 9PM!!! 


Talking Heads Bash With blends of 
three-part harmonies, synthesizers, 
and heavy grooves, this 3-piece dance 
machine does Talking Heads right! 
FRIDAY MARCH 28 2014 $10 
FREE BEFORE 9:00PM 
(BOOGALOO, SOUL, FUNK) 
(GOING LATE-NIGHT 9:30 PM ‘TIL 2:30AM+) 


Plus: 

An evening of ass shakin’, body 
movin’, jazzy funky soul-greasy dance- 
charged boogaloo. 

SATURDAY MARCH 29 2014 $10 (ADV) 
(GOING LATE-NIGHT 9:30 PM ‘TIL 2:30AM+) 


A ten-piece ensemble featuring a full 
horn section, slamming rhythm section 
and sizzling- -hot vocals! 


SUNDAY MARCH 30 2014 FREE 


(ROTC) 
With: 
Plus: 
Locally-sourced organic Hip-Hop for 
the people, by the people 
MONDAY MARCH 31 2014 $15 


Check Back For Details On March 28 


TUESDAY APRIL 1 2014 $5 
(JAZZ, POP, R&B) 


Plus: 
WEDNESDAY APRIL 2 2014 FREE 


Feat: 


THURSDAY APRIL 3 2014 $5 
(MOTOWN/ R&B/ SOUL) 


Plus: 
Don’t miss this funky show! 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 


IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC SHOWS! 
ANNOUNCING THURSDAY MAY 1 
@ HOWLIN' WOLF 
KOOL KEITH, CHALI2NA, MANNIEFRESH, CAMPLO. 
GET YOUR TICKETS NOW! 
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SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

i German electronic pioneers Kraftwerk 
came to the Fox Oakland for a three-night 
stand. The first show on Sunday saw the 
foursome dishing out classic songs like 
“Trans-Europe Express” and “Autobahn” - 
but reinterpreting them to fit more into the 
musical climate of today, with heavier bass 
and drum sounds. The 3-D visuals could've 
been campy, but were dazzling instead. 





@ As a follow-up to our recent cover story 
about the effects of the economic boom 
on the city’s music scene, we're hosting a 
panel April 1 at the Chapel to discuss what 
can be done to make sure S.F’s musical 
culture stays vibrant. It won't be a bitch 
session, but rather a brainstorming of 
ideas. The free panel starts at 7 p.m. 


@ Pure Noise Records celebrated its 
five-year anniversary last week. The East 
Bay label has ridden the pop-punk revival 
Straight to commercial success, with three 
albums on the Billboard Top 200 album 
chart last year. Its marquee act is Walnut 
Creek's The Story So Far. 


FIZZ 





Christopher Victorio 


R.I.P. Dave Brockie, GWAR’s 
Oderus Urungus. 


i Dave Brockie, who founded GWAR 
and led the satirical metal band as the 
fearsome Oderus Urungus, died Sunday 
at his home in Richmond, Va. Only 50, 
Brockie left a mark on the world through 
GWAR's bilious, brazenly offensive songs 
and stage presence, and dark humor. He 
will be missed. 


@ Suboi, the Vietnamese rapper we 
featured last week, had to cancel her S.F. 
appearance due to visa issues. Despite 
months of effort, her team could not get 
her over here. Also last week, Syracuse 
punk phenom Perfect Pussy postponed its 
Rickshaw Stop show until May 26 due to a 
medical emergency. 





@ A visit to Lost and Found, the Make Out 
Room's Tuesday night R&B party, felt like 
an elegy for an older S.F. Someone in 
L.A. told us this place was over, and a sur- 
ly bartender friend decried the new crowd 
seeking $15 cocktails. We sipped Fernet, 
inhaled in the nostalgia, and ended the 
evening at Public Works, dancing with 
video game designers to a smooth set of 
Beatport chart hits. Change happens. 


For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 
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INSTAGRAM: @THEFILLMORE 
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SFLTERTOUR 


“DK k 


SATURDAY, APRIL 5 
DOORS 8/ SHOW 9 « $30.00 


BIG HEAD TODD & 
THE MONSTERS 


HAZEL MILLER ¢- RONNIE BAKER BROOKS 


SUNDAY, APRIL 6 
DOORS 7/ SHOW 8 ¢ $29.50 


GARY NUMAN 


BIG BLACK DELTA - ROMAN REMAINS 


SUNDAY, APRIL 13 
1DXOl@) Ses) s (OE IN YR ROe 


MINDLESS SELF 
INDULGENCE 


DEATH VALLEY HIGH ¢ THE IRIS 


APRIL 14 & 15 
DOORS 7/ SHOW 8 « $25.00 


JAGWAR MA 


APRIL 29 & 30 
DOORS 7/ SHOW 8 ¢ $27.50 


JASON ISBELL 


HOLLY WILLIAMS 


THURSDAY, MAY 1 
DOORS 7/ SHOW 8 $20.00 


ERIC HUTCHINSON 


ticketmaster.com 


—_°THEe, 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


Wha THE COPPER BOTION Rant 


me wew acouw “DIDN'T IT RAIN® 


ONES WATCH 


vince 
va 


SATURDAY, MAY 3 
DOORS 8/ SHOW 9 « $25.00 


ORGONE VS. 


MONOPHONICS 


WEDNESDAY, MAY 7 
DOORS 7/ SHOW 8 ¢ $30.50 


NEEDTOBREATHE 


at) @/:\) I @ 3 


SATURDAY, MAY 10 
DOORS 8/ SHOW 9 « $25.00 


OLD 97'S 


SUNDAY, MAY II 
DOORS 6/ SHOW 6:40 ¢ $25.00 


PAGANFEST 


KORPIKLAANI ¢ TURISAS ¢ CHTHONIC 
VARG ¢- WINTERHYMN 


WEDNESDAY, MAY 14 
DOORS 7/ SHOW 8 ¢ $35.00 


JAMES BLUNT 


OH HONEY 


SATURDAY, MAY 17 
DOORS 8/ SHOW 9 « $19.50 


KISHI BASHI 


UES, Cx Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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MUSIC + COCKTAILS -POOL 
ma La aa 





WED 3/26 
WAVY WENSDAZE 


THU 3/27 
MOOLICIOUS CREPES 


AND DANCE KARAOKE 
WITH DJ PURPLE 

FRI 3/28 

DARLING NIKKI 2 YEAR 


ANNIVERSARY PARTY! 
A QUEER DANCE BENEFIT PARTY! 
SAT 3/29 


SO FRESH! THE FRESHEST 
80’S AND 90’S OLD SCHOOL 

HIP HOP PARTY! 

TUE 4/1 


TACO TUESDAYS 
AND DJ CUBA 





! HAPRY HOURS) : 
UE - SAT 
~5-9PM 


. a + , 


SLATE-SF.COM 
RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 


DNA 
LOUNGE 


ALL anon. ALL AGES 
WAT 

THE INSTITUTION 
DEEP DIMENSION, BLOOD 
PARTY. pos ee 

fee APRIL 

|») = alltegatey 


Ww/ Ate itr EXMORTUS 
THURSDAY APRIL 3 


pei eels mpele} 
JUDGEMENT PLAY 
(FROM THE POINT BREAK LIVE TEAM) 


ey: Va ae 
DIRT NASTY Ww SPECIAL GUESTS 
FRIDAY APRIL 11 

LA FEMME w’ veELa EVEs, 
HERE COME THE SAVIOURS 
SUNDAY APRIL 13 
TESSERACT 

W/ INTRONAUT, CLOUDKICKER 
THURSDAY APRIL 17 
PEELANDER-Z 

W/ CRASHFASTER, GNARBOOTS 





















ANVIL APRIL 22 


VIL w/ SPECIAL GUESTS 
TUESDAY APRIL 22 
Na oe ae Be) 
W/ CONSIDER ME DEAD, THE VENETIA FAIR 
WEDNESDAY APRIL 23 
DILLINGER ESCAPE PLAN 
W/ TRASH TALK, RETOX, SHINING 
FRIDAY APRIL 25 
ONE MORE TIME oortpunk TRBure) 
russ) VAL VAS 
BREAK OF REALITY w. sPeciAt Guests 
SUNDAY MAY 11 
BLESSTHEFALL w SILVERSTEIN, 
THE AMITY AFFLICTION, SECRETS, HEARTIST 
aay: VALU Var} 
N= 7 \ eS 
W/ BREAKDOWN VALENTINE, 
THE TRIMS, DJ AARON AXELSON 


375 ELEVENTH ST. 


415-626-1409 
ADVANCE TIX @ 
WWW.DNALOUNGE.COM 


APRIL I~ 7PM 
APRIL 2&3~ 7PM & |OPM 
DAVIES SYMPHONY HALL 


CLC GEVETEL (cara MANE eimai mem ib erelit tix 


TICKETS LYvenation.com 
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They 
Have You 
Surrounded 


Overlap is taking ambient 
music to atruly immersive 
enviroment. 


By Derek Opperman 


It all started with Fantasia. 
Walt Disney’s theatrical epic was the 
first popular application of surround 
sound in a motion picture. The tech- 
nology boomed in the ’70s, as block- 
busters like Apocalypse Now, Superman, 
and Star Wars called for ever more 
spectacular forms of entertainment. In 
the years since, surround sound has be- 
come synonymous with the movie the- 
ater experience: More so than 3D 
glasses, it’s the subtle element that 
generates a feeling of true immersion. 
But for all its ubiquity, surround 
sound never made the jump out 
of the cinema. Other immersive 
sonic environments, like night- 
clubs, have long been living in the 
stereophonic (or, more commonly, 
monophonic) past. That, however, 
might be changing, as a local outfit 
called Overlap is working to bring 
the surround sound experience 
to music. 
“Growing up, we lived with 
the promise of surround sound, 
but it didn’t go anywhere. You 
might hear a buzz behind your 
head in a movie and think, “cool, 
but it was always out of reach. 
Now immersive audio technology 
is there for artists to use, and 
the potential for composition 
is enormous,” says Christopher 
Willits, an experimental producer 
affiliated with the group. “The 
software we ve designed allows 
any song to be manipulated in 
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Ableton Live [a popular computer 
music production software] — we 
can send sounds to each speaker. 
So, rhythmically speaking, I can 
make my patterns move around 

or cause ambient guitar washes to 
swirl through the room.” In a loose 
sense, it’s the sonic equivalent to 
the difference between 3-D movies 
and standard 2-D television. 

The Overlap sound system is 
based around the idea of Ambisonics, 
a style of surround sound developed 
in the ’70s. “Ambisonics is a term — 
an approach to immersive audio that 
can play sounds above you. But, the 
cool thing is, it’s portable, easy to set 
up, and scalable,” he says. “The way 
the system works, you can get the 
same placement of sound with differ- 
ent amounts and configurations of 
speakers.” The portability of it is an 
appealing quality; it’s why it can be 


OTHER WORTHY PARTIES THIS WEEK 


Paradigm with Sukh Knight 

and Squarewave at F8, 10 p.m. 
Thursday, March 27. $10; feightsf.com 
There's more to dubstep than just wob- 
bles and drops. Paradigm is a monthly 
Thursday party dedicated to the explora- 
tion of dubstep in its original, U.K.-created 
form. This month welcomes Sukh Knight 
and Squarewave, two British DJs who 
make tracks that shuffle and skitter 
through claustrophobic atmospheres 
made sinister by a heavy, low-frequency 
bass rumble. 


Public Works and FACE present 

DJ Harvey at Public Works, 

9:30 p.m. Friday, March 28. $13; 
publicsf.com 

He's sarcastic, he’s legendary, he's a 
master DJ with few equals — he's DJ 
Harvey. The L.A.-by-way-of-U.K. DJ has long 
commanded a cult following, but recently 
he's been garnering more widespread 
attention. It’s well-deserved: His long, 
eclectic sets of disco obscurities, technoid 
bangers, and vocal house anthems 
represent the highest tier of DJing 

as art. 


f 


Christopher 
Willits 





set up at venues temporarily. 

For now, the system isn’t being 
applied to dance music proper, 
but instead more ambient sounds. 
This Sunday, Overlap is teaming 
up with Public Works for Sunight, 
an evening party that runs from 7 
p.m. to midnight and features the 
Ambisonic sound system as well as a 
bevy of downtempo-leaning perfor- 
mances from Snuise, Manitous, and 
Christopher Willits. It may seem an 
esoteric suggestion, but the party 
offers a rare chance to experience 
dimensions of music previously left 
unexplored. And who knows? It just 
might be the future of club sound. 





SUNIGHT with 
Christopher Willits, Snuise, 
and Manitous at Public Works 


7 p.m. Sunday, March 30. $7; 
publicsf.com 


Last Nite: 2000's Indie Dance Party at 
the Night Light, 10 p.m. Friday, March 28. 
$5-$10; thenightlightoakland.com 

Club Neon at Hush Hush Lounge, Club ID at 
Rickshaw Stop, Popscene at 330 Ritch, 
Frisco Disco at Arrow Bar. If you remember 
these early-’00s scenester hangouts, con- 
gratulations: You're old. Get nostalgic at 
Last Nite, a retro ‘O0s party that features a 
soundtrack balanced between dance punk 
and electroclash favorites. This month's 
edition features an LCD Soundsystem cover 
band called North American Scum. Don't 
forget to wear your white belt. 


House Warming and Mighty Real present 
Joey Negro at Mighty, 10 p.m. Saturday, 
March 29. $10-$20; mighty119.com 
Though born in the U.K., Joey Negro has al- 
ways seemed like a New Yorker at heart. His 
discography, which nearly spans 30 years, 
is full of NYC-style house anthems (like “Do 
It, Believe It” and Phase II's “Reachin’’) and 
smart interpretations of underground disco 
classics. As a DJ he's energetically old- 
school; his sets offer an idealized vision of 
Manhattan's bygone wild side. For house 
heads, this one's a no-brainer. 
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ON THE RECORD 


Bad Things, 
Good People 


By Ian S. Port 


All of Sharon Jones and the 
Dap-Kings’ new album, Give the People 
What They Want, was recorded before 
Jones was diagnosed with pancreatic 
cancer. None of its 10 songs are explic- 
itly about Jones going through chemo, 
or going bald, or believing she was go- 
ing to die, or eventually coming to re- 
alize she would survive. All of that has 
happened since. Give the People is, os- 
tensibly, an album about love — losing 
it, finding it, treasuring it. 

In some sense, though, Jones’ 
career has always been about surviv- 
al — both her own and that of the 
tight, funky, 1960s soul for which 
she proselytizes. This is a 57-year-old 
woman, once a corrections officer at 
Rikers Island, whose rise out of ob- 
scurity began by occasionally singing 
backup for Lee Fields. The Motown 
and Stax geeks of the future Dap- 
Kings band heard her there. When 
they wanted a frontwoman for their 
fledgling label’s house band, they 
chose Jones — an imposing, intense 
singer with the air-moving 
capabilities of a tropical 
storm. Their first album 
together, 2002’s Dap 
Dappin’ with Sharon 
Jones and the Dap-Kings, 
sent Jones on her 
way to fame, and 
helped spark a 
resurgence 
of inter- 
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est in classic soul. She, and figures 
like Fields and Charles Bradley, 
showed that there could a new life 
for what is ostensibly old music. 

Now, with Jones’ cancer bout 
so recent and so public (“My eyes 
turned jaundiced, so yellow, and 
my urine was so dark, like the color 
of brandy,” she told SPIN), Give the 
People What They Want can't help but 
come across as a shout of survival 
— for herself and her sound. The al- 
bum’s moody first song is called “Re- 
treat!” — and if she isn’t talking di- 
rectly to cancer, she very well could 
be. Jones and the Dap-Kings show 
themselves as nimble and seductive 
as ever on “Stranger to My Happi- 
ness,’ a marvel of slinky, up-tempo 
soul. “Long Time, Wrong Time” 
finds the Dap-Kings pared back, just 
sketching out a groove, letting Jones 
veer from brassy bravery to soft vul- 
nerability. And then comes “People 
Don’t Get What They Deserve,’ a 
racing lament about the vicissitudes 
of fortune that could well be about 
the vicissitudes of life. 

Maybe it’s appropriate that Jones 
hasn't directly addressed her illness 
on this latest album. Even without it, 
Give The People feels like a powerful 
argument — not just for the skills of 
Jones and the Dap-Kings as perform- 
ers, but for soul in its classic form, 
which is so often about romance on 
its surface and much more beneath. 
“Soul music did not die in 69 and 
’70,” Jones told Vice’s Noisey music 
blog. “When I get up at the American 
[Music] Awards and I see Taylor 

Swift and Justin Timberlake 

winning R&B and Soul, that 

makes you like, What? ... [Taylor 
Swift] does a good job with what 
she’s doing, but it’s pop.” 

I don’t know what Jones 
would consider the defining 
characteristics of soul ver- 
sus pop. But even without 
mentioning her illness, 
Jones has made a com- 
pelling album about 

the struggle of survival 

— and the unfairness 

that’s a part of living. “I 
tried to do right by all 
of God’s children,” she 
sings toward the end of 
Give the People What 
They Want. “I worked 
. mighty hard for 
~~ what I could afford. 
~Y But I don’t pretend 
for one single moment/ 
That what I get is my just 
reward.” 
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HAPPY HOUR SPECIALS 
M-F4-7PM 


“The Best Comedy Club in The USA!-pave cHarPetie KX 
SF COMEDY SHOWCASE - EVERY ITNT 


SAL CALANNI, NICK ARAGON 


WEDNESDAY 3/26 - SATURDAY 3/29 
FROM COMEDY CENTRAL AND CONAN 
‘7s DAN SODER 


TUESDAY 4/1 
JOE SIB - ONE NIGHT ONLY! 
LOCAL LEGEND AND POLITICAL SATIRIST! 

TUESDAY 4/8 - WEDNESDAY 4/9 


HOST OF THE BARE BONES SHOW! 
WILL 
ae ‘3 MONDAY MORNING PODCAST PRESENTS: 


WEDNESDAY 4/2 - SATURDAY 4/5 %, 
MAUREEN LANGAN, KEN TOWNSEND 
1 JOE BARTNICK, PAUL 


VIRZI & JASON LAWHEAD 


THURSDAY 4/10 


HENRY PHILLIPS 
FROM JIMMY KIMMEL LIVE! 


. FRIDAY 4/11 - SATURDAY 4/12 
[ 8 ; FROM CHELSEA LATELY! 
FORTUNE FEIMSTER 

nr 


HENRY PHILLIPS, AMY MILER 
JAKE JOHANNSEN 


CLINTON JACKSON, PACO ROMANE 


WEDNESDAY 4/23 - SATURDAY 4/26 
is, 


THURSDAY 4/17 - SATURDAY 4/19 
OVER 40 APPEARANCES ON LETTERMAN! 


FROM WEEDS AND THE LATE LATE SHOW! 


JASON WHEELER, TREVOR HILL 


WEDNESDAY 4/30 - SATURDAY 5/3 
FROM CONAN AND CANADIAN IDOL! 
JON DORE 

STEVE AGEE, MARY VAN NOTE 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM # ABOVE 444 BATTERY STREET 
18 & OVER © 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 
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THURSDAY 3/27 - 
SATURDAY 3/29 


SUNDAY 3/30 


STIN 


comtor 
TWSLinNI> 


EDY “SeTiFiEc 
ere: 
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WEDNESDAY 3/26 
COBB’S COMEDY 
SHOWCASE 
yy 


THURSDAY 4/3 - SATURDAY 4/5 
BRIAN 
POSEHN \y 
From The Sarah Silverman Program! i 
TUESDAY 4/8 
ONE NIGHT ONLY! 
JIN 
BREUER 


THURSDAY 4/10 


CHRIS (WILLMAN 


D’ELIA 


From Whitney and 
White Male Black Comic! 


Magician/comedian 
as seen on Ellen! 


“FULL OF IT” 


From Brooklyn Nine Nine! 
FRIDAY 4/11 - SATURDAY 4/12 
JEFF 


GARCIA 


featuring BUSHWALLA 


ALL SHOWS: Cover charge plus two beverage minimum e¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


Voice of Sheen on Jimmy Neutron! 


FRI 4/1 8PM S15 ADV /$20 DOOR 


RECKLESS IN VEGAS 
200 STATION 


Sharon Jones 

and the Dap-Kings 

With Valerie June. 8 p.m. 
Thursday, Friday, 

and Saturday, March 27-29, 














' . ppp 7 Limit 8 tickets per person. All dates, acts and ticket y om 
Sharon at the Parnes $47; J LURTE MP ticketmaster.com prices are subject to change without notice. 
thefillmore.com. 415-388-3850 All tickets are subject to applicable service charges. Cl i 
Jones Avoid Online Fees at our Box Office. 
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iz 
668 HAIGHI SI. (at Pierce St.) 
415-598-8375 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 
—— 


 - 


LOUNGE: 


SQURERL 


with DJs: TREVOR SIGLER, 
JOE PICKET & BEN HOLDER 
HOSTED BY: DANYOL 


LOFT: 
MOnSteA 
MAIN ROOM ELieCtiro 
none aoe HoUsE PArtY 
ADRIAN of APLUS D 0 MC2 & PAUL GOODYEAR 


DJ TRIPP DAZZLE ROOM: 
ENTYME DJ BUS STATION JOHN 


SATURDAY MARCH 29 


FOUR ROOMS *« ONE PRICE! 
575 ELEVENTH STREET @ HARAOSON, SF 2+ w/ © 
W- EF TES - 51) SCP Oe DOP - BOOTIESP ON 
SEP THE LINE! $15 ADVANCE TU @ ORALOUNGECON 
FREE BOOTIE MASHUP CDs TO THE FIRST 100 PEOPLE! 


11 PM: COOKIE DOUGH 
PRESENTS THE 


MOnSteR 
DrAG 
SHoW 


DRAG EXTRAVAGANZA! 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F..CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 


WEDNESDAY 3/26 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. The 
Appleseed Cast, The Dandelion War, Big Long Now, 
9 p.m., $12-$14. 

EI Rio: 3158 Mission, San Francisco. Neighborhood Brats, 
Elegy, Provos, 9 p.m., $8. 

Hemlock Tavern: 1131 Polk, San Francisco. The Ballan- 
tynes, Cocktails, The Shivas, Grandma's Boyfriend, 


8:30 p.m., $7. 

Hotel Utah: 500 Fourth St., San Francisco. Confluence, 
Light Thieves, Le Wolves, 8 p.m., $8. 

The Knockout: 3223 Mission, San Francisco. VLLN, April 
& The Paradigm, Sorrow Church, No Captains, DJ Ryan 
Smith, 8 p.m., $5-$8. 

Milk Bar: 1840 Haight, San Francisco. Foxtails Brigade, 
Debbie Neigher, Hotel Cinema, Tidelands, 8 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. Saintseneca, The 
Blank Tapes, Vikesh Kapoor, 8 p.m., $10. 

Slim's: 333 lith St., San Francisco. Coo Coo Birds, Down 
Dirty Shake, Electric Shepherd, Major Powers & The 
Lo-Fi Symphony, 8 p.m., $11. 


DANCE 


Beaux: 2344 Market, San Francisco. ““BroMance: A Night 
Out for the Fellas,” 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. ‘Sticky Wednes- 
days,” w/ DJ Mark Andrus, 8 p.m., free. 

Cat Club: 1190 Folsom, San Francisco. ‘‘Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 
p.m., $7-$10. 

Club X: 715 Harrison, San Francisco. “Electro Pop Rocks: 
EPR 300 - Under the Sea in White," 18+ dance night, 
9 p.m., $11-$15 advance. 

Elbo Room: 647 Valencia, San Francisco. “‘Bodyshock: 
1-Year Anniversary,” w/ Inhalt, Ssleaze, plus DJs Blk 
Rainbow, Crackwhore, and Unit 77, 9 p.m., $7. 

F8: 1192 Folsom, San Francisco. “Housepitality,” w/ 
Garth, Jené, Mike Bee, 9 p.m., $5-S10. 


Madrone Art Bar: 500 Divisadero, San Francisco. “Rock 
the Spot,’ 9 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 

Slide: 430 Mason, San Francisco. “Bump Heavy," w/ 
Bar9, 9 p.m., $10 advance. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Sidewalk Chalk, Jazz Mafia, 9 p.m., $7-$10. 

Neck of the Woods: 406 Clement, San Francisco. “Over 
the Hump,” w/ Children of the Funk, 10 p.m.., free. 
Skylark Bar: 3089 16th St., San Francisco. “Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 

Digs, & quests, 9 p.m., $5. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, San Francisco. Craig Ven- 
tresco & Meredith Axelrod, 7 p.m., free. 

The Chapel: 777 Valencia, San Francisco. Linda Perhacs, 
9 p.m., $18-$20. 

Plough & Stars: 116 Clement, San Francisco. The Toast 
Inspectors, Last Wednesday of every month, 9 p.m. 


JAZZ 


Balancoire: 2565 Mission, San Francisco. ‘’Cat'’s Corner,” 
9 p.m., $10. 

Boom Boom Room: 1601 Fillmore, San Francisco. Royal 
Jelly, Surfer Roma, 9:30 p.m., $5. 

Burritt Room: 417 Stockton St., San Francisco. Terry 





Soulful Backpack Rap 


SIDEWALK CHALK 


With Jazz Mafia. 9 p.m. Wednesday, March 26, at Brick and Mortar 


Music Hall. $7-$10; brickandmortarmusic.com. 


Sidewalk Chalk is an eight-piece Chicago ensemble that plays a combination of hip-hop and soul. Its laid-back, jazzy 
approach — horns, keys, soulful singing, unforced rapping — could easily have fit in with ’90s-era groups like Diga- 
ble Planets, but those same aesthetic choices group Sidewalk Chalk with an increasingly long list of contemporary 
artists who mine elements of soul (Adele, Aloe Blacc, Pharrell Williams) while channeling ’90s backpack rap. “People 
are listening for honest music, and there’s nothing more satisfying than soul,” says Sidewalk Chalk MC Rico Sisney. 
When the band performs at Brick and Mortar this week, expect songs from its latest release, Leaves, and the 2012 al- 
bum Corner Store. But band members will also allow room for improvisation — listen for their earnest cover of Ken- 
drick Lamar’s “Bitch Don’t Kill My Vibe.” Opening duties will be handled by the Jazz Mafia, which has been fusing 
jazz with hip-hop since the late ’90s and has collaborated with artists like KRS-One, Lateef the Truthspeaker, and 


EPMD. Gary Moskowitz 
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Disley's Rocking Jazz Trio, 6 p.m., free. 

Grace Cathedral: 1100 California, San Francisco. The 
Equity & Social Justice Quartet, benefit for the 
Homeless Children's Network, 6:30 p.m., $25. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo Alley- 
cats featuring Ms. Emily Wade Adams, 7 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. Steve 
Snelling Quartet, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30-11:30 
p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Roy Hargrove Quintet, March 26-29, 8 &10 p.m.; Sun., 
March 30, 7 &9 p.m., $16-$30. 

Zingari: 501 Post, San Francisco. Amanda King, 7:30 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ““Baobab!,” 
timba dance party with DJ WaltDigz, 10 p.m., $5. 
Cafe Cocomo: 650 Indiana, San Francisco. ‘‘Bachata- 

licious,” w/ DJs Good Sho & Rodney, 7 p.m., $5-$10. 
Cigar Bar & Grill: 850 Montgomery, San Francisco. 


CONCERTS 


WEDNESDAY 3/26 


Carcass: W/ The Black Dahlia Murder, Repulsion, 
Gorguts, Noisem, 6:30 p.m., $28.50-$30. The 
Regency Ballroom, 1290 Sutter, San Francisco. 

Fanfarlo: W/ Lilies on Mars, 8 p.m., $15. Great Amer- 
ican Music Hall, 859 O'Farrell, San Francisco. 

G. Love & Special Sauce: W/ Ethan Tucker, 8 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary, 
San Francisco. 

Hugh Masekela: 7:30 p.m., $25-$65. SFJAZZ 
Center, 205 Franklin, San Francisco. 

Lorde: W/ Lo-Fang., 8 p.m., sold out. Fox Theater 
- Oakland, 1807 Telegraph, Oakland. 

San Francisco Gay Men's Chorus: Luster - An 
American Songbook: W/ special guest star 
Ann Hampton Callaway, 8 p.m., $25-$75. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 


THURSDAY 3/27 


Lorde: W/ Lo-Fang, 8 p.m., sold out. Fox Theater 
- Oakland, 1807 Telegraph, Oakland. 

Sharon Jones & The Dap-Kings: W/ Valerie June, 
8 p.m., $35-$47 advance. The Fillmore, 1805 
Geary, San Francisco. 

The Sing-Off Live Tour: 8 p.m., $29.50-$52.50. 
Warfield Theatre, 982 Market, San Francisco. 

Wayne Shorter Quartet: 7:30 p.m., $35-$75. 
SFJAZZ Center, 205 Franklin, San Francisco. 


FRIDAY 3/28 


Animals as Leaders: W/ After the Burial, Navene 
K, Chon, 8 p.m., $18-$20. The Regency Ballroom, 
1290 Sutter, San Francisco. 

International Orange Chorale: Eternal Light: 
6 p.m., free. KPMG Building, 55 Second St., 
San Francisco. 

Liza Minnelli: 8 p.m., $25-$150. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 

Mayday: 8 p.m., $58-$280.10 advance. San Jose 
State Event Center Arena, 290 S. Seventh St., 
San Jose. 

Oakland East Bay Symphony: Notes from India: 
8 p.m., $20-$70. Paramount Theatre, 2025 
Broadway, Oakland. 

San Francisco City Chorus: 8 p.m., $12-$20. 
St. Luke’s Episcopal Church, 1755 Clay, San 
Francisco. 

Sharon Jones & The Dap-Kings: W/ Valerie June, 
9 p.m., $35-$47 advance. The Fillmore, 1805 
Geary, San Francisco. 

Wayne Shorter Quartet: 7:30 p.m., $35-$85. 
SFJAZZ Center, 205 Franklin, San Francisco. 
Widespread Panic: 8 p.m., $49.50. Fox Theater - 

Oakland, 1807 Telegraph, Oakland. 

Women on the Move: Benefit concert for Dance 

Brigade’s Grrrl Brigade youth program featuring 
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Trio Garufa, 8 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. “Inter- 
national Freakout A Go-Go," 10 p.m.., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Redwood Tango Ensemble, 8 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Damon 
Fowler, 7:30 & 9:30 p.m., $15. 

The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Little Jonny & 
The Giants, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. David 
Katz: Foreignfire, 8 p.m., $10-$15. 


THURSDAY 3/27 


ROCK 


Boom Boom Room: 1601 Fillmore, San Francisco. Naive 
Melodies, 9:30 p.m., $10 advance. 
Bottom of the Hill: 1233 17th St., San Francisco. King 


Holly Near and Gina Breedlove, plus dance 
performances and musical guests, 8 p.m., 
$15-$30. Brava Theater Center, 2781 24th St., 
San Francisco. 


SATURDAY 3/29 


Celtic Woman: The Emerald Tour: 7:30 p.m., 
$41-$101. Paramount Theatre, 2025 Broadway, 
Oakland. 

Emancipator Ensemble: W/ Slow Magic, NYM, 9 
p.m., $20-$25. The Regency Ballroom, 1290 
Sutter, San Francisco. 

International Orange Chorale: Eternal Light: 7:30 
p.m., free. St. Matthew's Lutheran Church, 3281 
16th St., San Francisco. 

Particle: W/ Shaky Feelin’, 9 p.m., $16. Great Amer- 
ican Music Hall, 859 O'Farrell, San Francisco. 

Robin Thicke: W/ K. Michelle, DJ Cassidy, 8 p.m., 
$49.50-$69.50. Bill Graham Civic Auditorium, 
99 Grove, San Francisco. 

San Francisco Girls Chorus: Noye’s Fludde: 8 
p.m., $18-$30. Temple Emanu-El, 2 Lake, San 
Francisco. 

Sharon Jones & The Dap-Kings: W/ Valerie June, 
9 p.m., $35-$47 advance. The Fillmore, 1805 
Geary, San Francisco. 

Wayne Shorter Quartet: 7:30 p.m., $35-$85. 
SFJAZZ Center, 205 Franklin, San Francisco. 
Widespread Panic: 8 p.m., sold out. Fox Theater 

- Oakland, 1807 Telegraph, Oakland. 


SUNDAY 3/30 


John Legend: 7:30 p.m., $49.50-$65. UC Berkeley, 
Zellerbach Hall, 2430 Bancroft, Berkeley. 

The Mavericks: 8 p.m., sold out. Great American 
Music Hall, 859 O'Farrell, San Francisco. 

Schwabacher Debut Recital Series: W/ A.J. 
Glueckert, Zanda SvDde, Maria Valdes, Hadleigh 
Adams, Steven Blier, 5:30 p.m., $25. Temple 
Emanu-El, 2 Lake, San Francisco. 

Sing for America: 7 p.m., $28. Palace of Fine Arts, 
3301 Lyon, San Francisco. 

Wayne Shorter Quartet: 4 p.m., $35-$75. SFJAZZ 
Center, 205 Franklin, San Francisco. 


MONDAY 3/31 


Earplay: 7:30 p.m., $10-$20. ODC Theater, 3153 
17th St., San Francisco. 

Pavel Haas Quartet: 7:30 p.m., $38-$65. St. Mark's 
Lutheran Church, 1111 O'Farrell, San Francisco. 


TUESDAY 4/1 


Luca Pisaroni with Wolfram Rieger: 7 p.m., $38- 
$65. Nourse Theatre, 275 Hayes, San Francisco. 

Neil Finn: W/ Midlake, 8 p.m., $55 advance. Palace 
of Fine Arts, 3301 Lyon, San Francisco. 

Zucchero: 8 p.m., sold out. Great American Music 
Hall, 859 O'Farrell, San Francisco. 





ANOTHER PLANET ENTERTAINMENT 


DAVID GRAY 


ON SALE 
FRIDAY! 


PALACE OF FINE ARTS 
IN SAN FRANCISCO 


» FRIDAY, APRIL 25 


trentemaller 


+ t.o.m. and his computer 


mezzanine 
san francisco 


april 6 
&) 


(g) POPSCene PRESENTS 


ETERNAL SUMMERS 
DJ AARON AXELSEN 


MAY 15 
RICKSHAW STOP - SF 


TICKETS AVAILABLE AT APECONCERTS.COM AND TICKETMASTER.COM 
APEC ONCERTS COM UNDER THE DIRECTION OF ANOTHER PLANET ENTERTAINMENT 
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ATTHEINDY oF : IALLY SEATED 
1 KONDABOLU 


WV Teo :]4y 144) ine 
GHOST & THE CITY 


SUN, MAR 30 
2ND SHOW ADDED BY POPULAR DEMAND! 


THT, (CROSSES) 


THU, APR 3 


K THEORY LIVE 
TYR, TASTYTREAT, NATE MEZMER, G-WAYT 


SAT, APR 5 
COMEDY NIGHT AT THE INDY “yp 
PARTIALLY SEATED 5 
SF SKETCHFEST PRESENTS COMEDY |=» 

ANDY DALY | 
ANDY BLITZ 

























THU, APR 24 
LA BOHEMIA PRODUCTIONS PRESENTS 
JUANA MOLINA 
FRI, APR 25 

RECORD RELEASE PARTY! 


afte & 
THE APRIL FISHES 
BANG DALA 
SAT, APR 26 


JOSE JAMES 
WOON CHILD 


WED, APR 30 

HIGGINS 
WATERPROOF 
BLACK MAGIC BAND 


FEATURING be eg Toh 
TARA JANE O'NEIL 
THU, MAY 1 


LOS RAKAS 


FORTUNATE YOUTH 
TRUE PRESS 


PRL MAY 2 
| BREAK HORSES 


SAn PRAMCISCE receramrtcoMm . 4) 424 Pear 
‘ tiem. 6M io Pw SHOW RIGHTS 

| yes 2 GIsteal AOMOtSeO8 FERRY LIMSTED SEATING 
MANMNANMDCE FARMING PALES I 44.54.5993") 


sMOTHER MAMET! APO” OMCENTY 


WED, APR 
KATIE HERZIG 
AMY STROUP 

THU, APR 10 

ROME 
TUE, APR 15 

LAURA MVULA 
WED, APR 16 

SF STATION PRESENTS 


FACTORY FLOOR 
OVA DAMAS 

SAT, APE IS 

THE INFAMOUS 
STRINGDUSTERS 
BOSTON BOYS 

MON, APR 2) 

THREE OF CLUBS FOUR 
FLAGSHIP 
LITTLE DAYLIGHT 
TERRAPLANE SUN 
TUE, APR 22 


HURRAY FOR 
THE RIFF RAFF 
CLEAR PLASTIC MASKS 


838 O49 SDIVO OT. A 4 
ta toe office 
> 418.971 142 
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WED PNM iiaua) Cnmstrimsm a) 
326 |BODYSHOCK 


is One Year Anniversary 
Performing live: 


INHALT 

plus SSLEAZE (LA) and 
resident DJs CRACKWHORE, 
BLK RAINBOW, UNIT 77 


THUR FNS eau iile ail 


«30pm |AFROLICIOUS 


$5 B4 |with DJs/Hosts 
10:30PM |PLEASUREMAKER & SENOR 0Z, 


$8 AFTER and resident percussionists 
Elbo Room presents 


MIDTOWN SOCIAL 
St 


A fundraiser for the Transgender Law 
Center and the Center for Sex and Culture 


WRITERS WITH 
DRINKS 


$10-$20 featuring 
JANET MOCK, 
AYELET WALDMAN and more 


LATE |Elbo Room presents 


‘oem (SWEATER FUNK 
sino DANCE PARTY 


featuring the entire Sweater 
Funk Crew with 


3 DUB MISSION 


a presents the best in dub, roots 


FREE pa |reggae & dancehall with 


9:30PM |DJ SEP 
$6 AFTER) J BOOGIE (Dubtronic Science) 


and guest 


DJ SMASH 

(Eightball/Giant Step/Brooklyn/NY) 
spinning a special set of 
unreleased remixes and more 


MON [oT ua 


GO BY OCEAN 


plus MIDNIGHT NORTH 
feat. GRAHAME LESH 


TUE eas 


| AM ANIMAL 
ECHO LIGHTS 
KILL MOl 

WED Elaine lan mis 


MEANWHILE IN 
SAN FRANCISCO 
by WENDY MCNAUGHTON 


AFROLICIOUS 

HIP HOP FOR CHANGE 
EARLY: MUNI DIARIES 

LATE: SAT NITE SOUL PARTY 
DUB MISSION: DJ SEP, 

DJ BESET & DJ MR. E 

THE NEW DIVISION 
BOMBSHELL BETTY 





tem tele) Mim Rele-Veso eye 
— 647 VALENCIA NEAR 17TH 
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Loses Crown, Scene of Action, nSLASHa, 9 p.m., $10. 

The Chapel: 777 Valencia, San Francisco. Sleepy Sun, 
Mystic Braves, Suzanne Vallie, 9 p.m., $15-$18. 

DNA Lounge: 375 ith St., San Francisco. Fallen Riviera, 
Ash Thursday, 9 p.m., $8-$10. 

Hemlock Tavern: 1131 Polk, San Francisco. Dan Sartain, 
Gravys Drop, The Shanghais, 8:30 p.m., $10. 

Hotel Utah: 500 Fourth St., San Francisco. Bear Lincoln, 
Santa Cruz Fuse, Coldair, 9 p.m., $10. 

Make-Out Room: 3225 22nd St., San Francisco. Cruel 
Summer, Pins of Light, 7 p.m., $5. 

Milk Bar: 1840 Haight, San Francisco. Big Baby Guru, For 
the Ladies, Steel Cranes, 8:30 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. 
Bottom Dollars, The Get Down Boys, Della Fern, on 
the downstairs stage, 9 p.m., $5. 

Public Works: 161 Erie, San Francisco. “‘Taut,"’ w/ Steel & 
Camouflage, Raven Marcus, The John Brothers Piano 
Company (in the OddJob Loft), 9 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. “Popscene,” w/ 
Birds of Tokyo, Echosmith, 10 p.m., $10-$12. 

Slim's: 333 1Ith St., San Francisco. Stephen Malkmus & 
The Jicks, Speedy Ortiz, 9 p.m., sold out. 

Thee Parkside: 1600 17th St., San Francisco. Total Chaos, 
The Divvys, Rush & Attack, 9 p.m., $10. 


DANCE 
Beaux: 2344 Market, San Francisco. “Men at Twerk,”’ 
9 p.m., free. 
The Cafe: 2369 Market, San Francisco. ‘iPan Dulce!,” 
9 p.m., $5. 


Cat Club: 1190 Folsom, San Francisco. “Class of 1984," 
“80s night with DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $6 (free before 
9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “XO,” w/ DJs 
Astro & Rose, 10 p.m., $5. 

DNA Lounge: 375 Ith St., San Francisco. “The Crib: 
Spring Break," 18+ LGBT dance party with My Crazy 
Girlfriend, Kidd Sysko, DJ Sky, 9:30 p.m., $20 advance. 

F8: 1192 Folsom, San Francisco. “Paradigm,” w/ Sukh 
Knight, Squarewave, Lud Dub, Nebakaneza, Mr. Kitt, 
10 p.m., $10. 

Harlot: 46 Minna, San Francisco. “You're Welcome,” 
w/ Joyce Muniz, Bells & Whistles, Benjamin K, Man- 
tranova, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco. “Night 
Fever,’ 9 p.m., $5 after 10 p.m. 

Public Works: 161 Erie, San Francisco. “One Night, One 
Roof,” w/ DJs China G, Ms. Jackson, Nicki Butler, 
and Lisa De Lux (in the main room), 10 p.m., $5-$10. 

Ruby Skye: 420 Mason, San Francisco. ‘Torq,’ w/ Peking 
Duk, Aditiv, 9 p.m., $15-$25. 

Vessel: 85 Campton, San Francisco. “Base: Attack of 
the DJs,” w/ Elvi, Lisa Rose, Marija Dunn, 10 p.m., $5. 


HIP-HOP 


1015 Folsom: 1015 Folsom, San Francisco. Freddie Gibbs 
& Madlib, DJ Shortkut, Sean G, DJ Dials, King Most, 
Ren the Vinyl Archaeologist, 9 p.m., $20 advance. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
“The Production,” w/ City P, E-Bang, Fidel Cash, Yung 
Lott, DJ H-Holla, DJ Nig, Money Alwayz, 10 p.m., $5. 

John Colins: 138 Minna, San Francisco. “#Quattro,” 
w/ DJ Dino, Fourth Thursday of every month, 9 p.m. 

Manor West: 750 Harrison, San Francisco. ‘Good Manor 
Thursdays,” w/ DJ Andre Camaisa, 10 p.m., $20. 

Temple: 540 Howard, San Francisco. ‘Bring the Beat 
Back," w/ DJs Taso, Goldenchyld, Rendr, RyuRy, and 
Audio Dru, 10 p.m., $5. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Mandolin Orange, 
The Americans, 8 p.m., $10. 

Atlas Cafe: 3049 20th St., San Francisco. Bluegrass 
& Old-Time Music Jam Session: 16th Anniversary 
Party, 8 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Tipsy 
House, Fourth Thursday of every month, 9 p.m., free. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Dick Fregulia’s 
Good Vibes Trio, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Charged Particles, 8 p.m. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Vince Lateano 
Trio, 7 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Tumbledown House, 8 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Charlie 
Siebert & Chris Siebert, 7:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Roy Hargrove Quintet, March 26-29, 8 &10 p.m.; Sun., 
March 30, 7 &9 p.m., $16-$30. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 7:30 
p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Somos el 
Son, DJ Good Sho, 8 p.m., $12. 

First Unitarian Universalist Society of San Francisco: 
1187 Franklin, San Francisco. East Winds Ensemble, 
7:30 p.m., $12-$17. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. Gary 
Flores & Descarga Caliente, 8 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Bobby 
Radcliff, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Phil Berkowitz 
& The Dirty Cats, 4 p.m.; Jose Simioni, 9:30 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. Talk 
More, Quattuor Elephantis, 8 p.m., $6-S10. 


FRIDAY 3/28 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Religious 
Girls, Boyfrndz, Face Tat, Pale Blue Dot, 9 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Eric McFadden with Reed Mathis & Kevin Carnes, Sean 
Leahy Trio, 9 p.m., $7-$10. 

DNA Lounge: 375 Tith St., San Francisco. The Institution, 
Deep Dimension, Blood Party, Thosgrol, 8 p.m., $8-S10. 

EI Rio: 3158 Mission, San Francisco. Friday Live: Zbornak, 
DJ Emotions, 10 p.m., free. 

Elbo Room: 647 Valencia, San Francisco. The Chocolate 
Watchband with Daryl Hooper, Powder, DJs Sid Presley 
& Russell Quan, 9 p.m., $17-$20. 

Hemlock Tavern: 1131 Polk, San Francisco. Be Calm 
Honcho, No Body, One F, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. “The City: 
S.F. Sounds,” w/ Everyone Is Dirty, Exhausted Pipes, 
7 p.m., free with RSVP. 

The Independent: 628 Divisadero, San Francisco. Rocket 
from the Crypt, Dan Sartain, 9 p.m., sold out. 

Milk Bar: 1840 Haight, San Francisco. “Rockit Fest," 
Homeless Children’s Network benefit with music 
by Pharaohs, Sol Doc, Kenneth Deedigan, Deeva, DJ 
T-Dub, and more, 8 p.m., $15-$20. 

Rickshaw Stop: 155 Fell, San Francisco. “Last Waltz in 
Little China,” w/ Mark Matos & Os Beaches, The Love 
Dimension, The Risin’ Sun, 9 p.m., $10-$12. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. The Gaslamp 
Killer, Salva, Mophono, Citizen Ten, DJ Dials, 10 p.m., 
$17.50+ advance. 

Audio Discotech: 316 11th St., San Francisco. ‘Konnek- 
ted,” w/ Davi, 9 p.m., $10 advance. 

BeatBox: 314 tith St., San Francisco. “Eye Candy,” w/ 
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VJ Bill Dupp, 9 p.m., $10. 

Beaux: 2344 Market, San Francisco. “Manimal,"’ 9 p.m. 

Cat Club: 1190 Folsom, San Francisco. ‘Dark Shadows,” 
w/ DJs Daniel Skellington, Melting Girl, Joe Radio, and 
Owen, 9:30 p.m., $7 ($3 before 10 p.m.). 

DNA Lounge: 375 Ith St., San Francisco. “Trap & Bass,” 
w/ Party Favor, UltraViolet, Napsty, Harris Pilton, 
Akuma, 9 p.m., $10-$20. 

Harlot: 46 Minna, San Francisco. “Distrikt,"" w/ Ben 
Seagren, Matthew Kramer, Darren Grayson, Paul 
Geddes, Jamie Schwabl, 9 p.m., $15-$20. 

Lookout: 3600 16th St., San Francisco. ‘‘HYSL: Handle 
Your Shit Lady,” 9 p.m., $3. 

Manor West: 750 Harrison, San Francisco. “Fortune 
Fridays,” w/ DJ Playboi, 10 p.m., $20. 

Mercer: 255 Rhode Island, San Francisco. “Daylight,” 
w/ Vikter Duplaix, J-Boogie, Sake One, more, 9 
p.m., $5-S10. 

Mezzanine: 444 Jessie, San Francisco. The Polish 
Ambassador featuring Liminus, Wildlight, Sagi, Ayla 
Nereo, 9 p.m., $16-$25. 

Mighty: 119 Utah, San Francisco. “Flying Circus,” w/ 
M.A.N.F.LY. (M.A.N.DY. + Audiofly), Dance Spirit, 
Gravity, Jonathan Will, RawC, Derek Hena, Zach 
Walker, 9 p.m., $15 advance. 

Monarch: 101 Sixth St., San Francisco. Laura Jones, Nikola 
Baytala, Jimmy B, 9:30 p.m., $10-$15. 

Public Works: 161 Erie, San Francisco. “Face,” w/ DJ 
Harvey, Eug, 9:30 p.m., $13-$20. 

Ruby Skye: 420 Mason, San Francisco. Eddie Halliwell, 
Lange, Leon Bolier, Marco V, 9 p.m., $20-$30 advance. 

Slate Bar: 2925 16th St., San Francisco. “Darling Nikki: 
2-Year Anniversary,” w/ DJs Durt, Finn, and Lady 
Ryan, 9 p.m., $5. 

Supperclub San Francisco: 657 Harrison, San Francisco. 
“The Blue Party,” w/ DJ Criddy, 10 p.m., $25 advance. 

Temple: 540 Howard, San Francisco. Charles Feelgood, 
Felipe Avelar, Bitrate, Juan Beatz, Twin Spin, King 
James, 10 p.m., $5. 


Vessel: 85 Campton, San Francisco. DJ D-Sharp, Joey 
Moretti, DJ Rufio, 10 p.m., $10-$30. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Flow,” w/ The 
Whooligan & Mikos Da Gawd, Fourth Friday of every 
month, 10 p.m., free befoe 11 p.m. 

Public Works: 161 Erie, San Francisco. ‘The House of 
Babes,” w/ TT the Artist, Double Duchess, plus DJs 
Rapid Fire, Pink Lightning, davO, Boyfriend, and Jenna 
Riot, 10 p.m., $10-$15. 

Space 550: 550 Barneveld, San Francisco. ‘Club 
Booty,” LGBT hip-hop night with DJs Mike Biggz & 
Danni Boi, Fourth Friday of every month, 10 p.m., 
$10 before 11 p.m. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Valerie Orth, The 
Lemon Hammer, Kate Isenberg, 6 p.m., $8. 

Bazaar Cafe: 5927 California, San Francisco. Raina Rose 
& John Elliott, 7 p.m. 

The Chapel: 777 Valencia, San Francisco. Robert Ellis, 
Wild Child, 9 p.m., $14. 

Slim's: 333 11th St., San Francisco. Trace Bundy, Sungha 
Jung, 8 p.m., $18-$22. 

Thee Parkside: 1600 17th St., San Francisco. Lydia 
Loveless, Kelly McFarling, Lucas Ohio, 9 p.m., $10. 


JAZZ 


Biscuits and Blues: 401 Mason, San Francisco. Kim Nalley 
with Houston Person, 7:30 & 10 p.m., $30. 

Cafe Claude: 7 Claude, San Francisco. Nick Rossi Trio, 
7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Peter Horvath 
Trio, 8 p.m., free. 

San Francisco Community Music Center: 544 Capp, 
San Francisco. Sean Jones, 6 p.m., free. 





Renaissance Rock 


ROCKET FROM THE CRYPT 


With Dan Sartain. 9 p.m. Friday, March 28, at the 
Independent. $25-$28; www.theindependentsf.com. 


To many San Diegans, Rocket from the Crypt was the city’s last rock’n’ roll 
band that mattered. A visceral live outfit founded in 1989, RFTC restored 
primacy to the guitar riff, then reclaimed the swagger of horns during its 
creative peak in the mid-’90s. Outlandish live antics, relentless EP re- 
leases, and free concert admission for anyone with an RFTC tattoo gar- 
nered a devout fan base internationally, until bandleader John Reis’ 
involvement with acts like The Sultans and Hot Snakes led to its breakup 
in 2005. A radio DJ, club owner, record label operator, and leader of the 
Night Marchers in San Diego today, Reis’ projects have only diversified 
since Rocket From the Crypt. But his most prominent group’s reunion 
begs the question: Is our tattoo still valid? Sam Lefebvre 
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THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


THE REGENCY BALLROOM 


THE WARHELD 


 — 


tA ia 
Ways Eiob = Loelhen Zibewm 


ane Frincess: 


An Evening of te Wusic of Frrince 


ON SALE NOW 
MAY 21 


ON SALE NOW 


| ON SALE FRIDAY! 
JULY 1 


TL i 
PERFORMING c 


S WRECKING BALL 


WITH DANIEL LANOHS, > 
his ~ “STEVEN WSTOR & JM WILSON 


oe 


~ sbi eourp 


| _ MARCH 26 ° TONIGHT! 


INNES ee 


2 


Ae Ee os ALY DERS Yemen 


AFTER/<- BURIAL 
NWENEK (Licfv 


MARCH 28 = FRIDAY! 


4 ~ a 
APRIL 11” 


lef, [ole] B-le) ae! 
ISAIAH RASHAD 
VINCE STAPLES 


APRIL 10 + 11PM! 


NETSKY 
APRIL 11 


CARAVAN PALACE 
ROSIN COVEN 


APRIL 12 


ATOMIC BOMB! 

THE MUSIC OF 
WILLIAM ONYEABOR 
PERFORMED BY 
DAVID BYRNE, 
ALEXIS TAYLOR (HOT CHIP), 
PAT MAHONEY (LCD SOUNDSYSTEM), 

KELE OKEREKE (BLOC PARTY), 
THE LIJADU SISTERS, 
JOSHUA REDMAN, 
MONEY MARK, 
SINKANE, 
AND MORE 


MAY 6 


CHANCE THE RAPPER 
APRIL 14 


DREAM THEATER 
APRIL 17 


MOTORHEAD 
GRAVEYARD 


APRIL 18 


THE WANTED 
CASSIO MONROE 
MIDNIGHT RED 


APRIL 28 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


EMANCIPATOR ENSEMBLE 
SLOW MAGIC ¢ NYM 


MARCH 29 * SATURDAY! 


THE CULT 
DJ OMAR PEREZ 


APRIL 3 


BEHEMOTH 
GOATWHORE 
Kr Se elel inate), | 
BLACK CROWN INITIATE 


APRIL 6 





@THEWARFIELD 
@REGENCYBALLROOM 
@GOLDENVOICESF 


WARFIELD ~ THEWARFIELD 
REGENCYBALLROOM J} THEREGENCYBALLROOM 
GOLDENVOICESF GOLDENVOICESF 


Paine 
1 \4 | , suo oops el 
OW aA ie@d| GOLDENVoIcE.com Get tickets at aXxs. com ae OUNE 
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‘CHARLES 
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ee ee 
UBLIC WORKS PRESENT 


ARVEY © 


URDAY 3/29 


STY RHINO: MAFIA KISS 


S AT U RD A Y 4 / 5 
DEEP BLUE & PUBLIC WORKS PRESENT 


MARTIN BUTTRICH 


°DOC MARTIN e 
FRANCESCA LOMBARDO 


FRIDAY 4/11 - MAINROOM 
ISIS & PUBLIC WORKS PRESENT 


> KINK LIVE e 


MATRIXXMAN - JASON KENDIG 


WEDNESDAY 3/26 - LOFT FRIDAY 3/28 - LOFT 
PECHAKUCHA HOUSE OF BABES: TT THE ARTIST 


THURSDAY 3/27 - MAINROOM SUNDAY 3/30 
ONE NIGHT ONE ROOF: LISA DELUX OVERLAP: SUNIGHT 


THURSDAY 3/27 - LOFT FRIDAY 4/4 - MAIN ROOM 
TAUT: GREG ASHLEY HARVEY MCKAY - AUDIO INJECTION 
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DAVI (DJ SET) 
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SATURDAY MAR 29 
CHK CHK CHK (DJ SET) 


THURSDAY APR O03 
ENSO + INVALYD +KID ALIEN 


FRIDAY APR QO4 
MIAMI HORROR 


SATURDAY APR 06 
MA ‘ K FARINA 
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SMALL SHOWS TO SEE 


Punk Debunked 


Quick tempos tend to sti- 
fle the rhythmic complexity of rock 
bands. Meter subdivided so many 
times demands consistent remind- 
ers of the downbeat, and that typi- 
cally doesn’t leave room for much 
syncopation in between. For punk, 
an impoverished rhythmic vocabu- 
lary doesn’t matter so much, be- 
cause technicality isn’t the key 
musical ingredient for whipping the 
kids into a senseless frenzy — 
speed and power are. Of course, 
that sounds like a Law of Punk, so 
now it must be debunked. Such 
generalizations may contain bits of 
truth (the devolution of syncopated 
rhythms over the development of 
punk is undeni- 


able), but as a tonig ht. 


debut album — recently released 
by formidable new local record 
label Grazer — testifies to the 
merits of a band just falling apart. 
Unwieldy guitar leads descend 
into snake-pit bends and writhe 
about while skittish drums crash 
and clamor according to little set 
patterns. Atop it all, impecca- 
ble vocal delivery ascends from 
shifty mumble to siren wail and 
breathes form into every riotous 
song. Vexx flirts with punk con- 
vention just enough to emphasize 
the band’s clean break from it. 
The members of Texan trio 
Bad Sports — set to appear 
on Tuesday, April 1, at the 
Knockout 
with Dancer 


heavy-handed and Primitive 
aphorism they’re H [) B bo N Hearts — ac- 
most useful as count for some 
something to AG - N DA of the best 
disprove. punk-sullied 


Washing- with...’ 


ae = 
ton state punk 


M t tee 


bands Criminal 
Code and Vexx 
— whose tour 
brings them to 1-2-3-4 -Go! 
Records on Sunday, March 30 
— defy the notion that technical 
proficiency neuters power and 
speed. Tacoma quartet Criminal 
Code’s studied fills charge the 
margins between sections. Crisp 
rhythmic minutiae busy the mo- 
ments between stressed beats. 
Icepick guitar leads thrust and 
plunge after grand crescendos of 
cymbal swells and rolls. All of that 
and yet, Criminal Code is still a 
menacing punk band, admirable 
for its handle on raucous shouts 
and tense riffs, too. None of the 
exceptional technicality is donned 
like a gimmick. Rather, it sounds 
like Criminal Code grew into a 
tight unit sometime ago, and just 
kept practicing anyway. 

Vexx doesn’t surge ahead and 
down-stroke dour riffs so much 
as stagger around and unfurl 
fetid guitar squeals indiscrim- 
inately. The Olympia quartet’s 


Savanna Jazz Club: 2937 Mission, San Francisco. Isaac 


Schwartz Trio, 7:30 p.m., $8. 


SFJAZZ Center: 205 Franklin, San Francisco. Kimberly 


Gordon Organ Trio, in the Joe Henderson Lab, 7 &9 
p.m., $22-827. 


Sheba Piano Lounge: 1419 Fillmore, San Francisco. 


Michael Parsons, 9 p.m. 


Yoshi's San Francisco: 1330 Fillmore, San Francisco. 


Roy Hargrove Quintet, March 26-29, 8 &10 p.m.; Sun., 
March 30, 7 &9 p.m., $16-$30. 


power-pop and 
pop-tinged 
garage rock to 
come out of the 
Austin/Denton 
area in recent years. Bad Sports’ 
members also toil in OBN IIIs, 
Video, High Tension Wires, and 
more. As Bay Area proponents 
show, and these Texans make 
abundantly clear, garage bands 
are eager to please with prolific 
output. It’s the discography 
equivalent of waiting on stage 
before performing an encore 

— and then playing three more 
songs. Though it can feel like a 
desperate plea to hold listeners’ 
attention in an age of shortened 
press cycles and shorter atten- 
tion spans, the voluble output 

of Bad Sports and affiliated acts 
also speaks to the democratized 
music industry. The scene’s many 
records appear on buzzy record 
labels, but they’re still tiny re- 
cord labels, and it’s impressive 
how much hype and attention a 
slew of low-profile releases can 
amount to in our supposedly 
crumbling music industry. 





INTERNATIONAL 


Amnesia: 853 Valencia, San Francisco. “Baxtalo Drom,” 
w/ Near-East Bay, 9 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Orquesta La Clave, 10 p.m. 


BLUES 


Lou’s Fish Shack: 300 Jefferson, San Francisco. Little 
Wolf & The HellCats, 6 p.m. 
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Friday, April 4, 2014 
3:30-8:30 pm 


@ The Cafe - 2369 Market Street 


THE SF LGBT 


CENTER 








ceeesees GET TICKETS AT yOShiS.cCom «-+-->-- 


SAN FRANCISCO 


Wed-Sun, Mar 26-30 
GRAMMY®-winning trumpeter 


ROY HARGROVE 


QUINTET RESIDENCY 


Tue, Apr 1 - Acoustic singer-songwriter 


SS 


Wed, Apr 2 - YouTube violin gamer music sensation 


TAYLOR DAVIS 


Thu, Apr 8 - Hawaii's #1 vocalist & singer-songwriter 


AMY HANAIALIT 


Fri-Sat, Apr 4-5 
R&B, soul & neo-soul duo 


KINDRED 
THE FAMILY SOUL 


Sun, Apr 6 
A sight & sound retrospective of Traffic 


DAVE MASON’S 
TRAFFIC JAM 


Tue, Apr 8 - ABrazilian Songbook 


THE ASSAD FAMILY 


Wed-Thu, Apr 9-10 
This Woman is a Wonder! ~NY Daily News 


LYNDA CARTER 


‘ and her All-Star Band 


feat. Paul Liem & Blue Lou Marini 
Fri, Apr 11 - “Love Will Lead You Back” 


TAYLOR DAYNE 


Sat, Apr 12 - “This Magic Moment” 


JAY & THE AMERICANS 


Sun, Apr 13 - The next-gen jazz pianist 


CHIHIRO YAMANAKA Ihil 


pr 15 


THE TOMMY IGOE BIG BAND 


The semi-annual East vs West Showdown 
1330 FILLMORE ST. 415-655-5600 
VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


oyzH-@ es nakel 


Wed, Mar 26 
Innovative acoustic guitar virtuoso 


LEO KOTTKE 


Thu, Mar 27 


GLEN PHILLIPS 
of Toad the Wet Sprocket 


Fri-Sun, Mar 28-30 
Celebrating the release of her first solo 
album in 12 years, Icon! 


STS 


Tue, Apr 1 


SIMON PHILLIPS’ PROTOCOL I 


w/ Andy Timmons, Ernest Tibbs and Steve Weingart 


QUEENS OF BOOGIE WOOGIE 


Thu, Apr 3 - Guitar virtuoso 


STANLEY 
JORDAN TRIO 


Fri-Sun, Apr 4-6 
Living Jazz legend & 4-time 
GRAMMY© Award Winner 


STANLEY CLARKE 


Mon, Apr 7 
One of Rolling Stone’s 
“100 Greatest Guitarists of All Time” 


JOHNNY WINTER 


Tue, Apr 8 
Yoshi & Friends host Buddha’s Birthday! 


JAZZ & ZEN 


Greek inspired acoustic guitar 


THE GREAT GUITARS 


feat. Martin Taylor, Frank Vignola, 
Vinny Raniolo and Peppino D’Agostino 


510 EMBARCADERO WEST 510-238-9200 


For tickets & current show info: 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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$8 MEZZANINE 
FRI MARCH 28 - SPM 


POLISH 


AMBASSADOR 
SAT MARCH 29 - PIV 
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SUN MARCH 30 - LOPIV! 
THE GIFT FEAT. QUE 
c 


FRI APRIL 4 - 9PIV 


FUTURE FRIDAYS 
KEYS N KRATES 
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SNEAKY SOUNDS YSTEM 
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Plough & Stars: 116 Clement, San Francisco. The Doggone 
Blues Band, 9 p.m. 

The Saloon: 1232 Grant, San Francisco. Jan Fanucchi, Last 
Friday of every month, 4 p.m.; Delta Wires, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Alvin 
Curran & William Winant: Endangered Species - Songs 
& Dances, 8:30 p.m., $10-$15. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Steppin’, DJ K-Os, 9:30 p.m., $10. 


SOUL 


Elbo Room: 647 Valencia, San Francisco. Midtown 
Social, 10 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Sariyah Idan, 7:30 p.m., $10-$15. 

The Royal Cuckoo: 3202 Mission, San Francisco. Freddie 
Hughes & Chris Burns, 7:30 p.m., free. 

Underground SF: 424 Haight, San Francisco. ‘Sissy 
Strut,” w/ The Handsome Young Men (DJs Ponyboy, 
Lil MC, Katie Duck, & Durt), Fourth Friday of every 
month, 10 p.m., $3-$5. 


SATURDAY 3/29 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Sketchy Business, Tri-Cornered Tent Show, Amy X 
Neuburg, 10 p.m., $10. 

Amnesia: 853 Valencia, San Francisco. Couches, Balms, 
Smalls, Drivers, 9 p.m., $6. 

Bender's: 806 S. Van Ness, San Francisco. Chrome Eagle, 
Winter Teeth, Solar Stoner, 9 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. The 
Strypes, The Hooks, Fritz Montana, 9:30 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. The Lonely 
Wild, Apache Relay, The Soil & The Sun, 9 p.m., $12. 

EI Rio: 3158 Mission, San Francisco. Venus Beltran, Wiles, 
Tracing Figures, 3 p.m., $5; Vulturegeist, Fortress, 
Thosgrol, 9 p.m., $6. 

Hemlock Tavern: 1131 Polk, San Francisco. Wet Spots, 
California, C'est Dommage, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. The Riot 
Professor, Effortless Good Looks, Stewardess, The 
Battlefield, 9 p.m., $8. 
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Milk Bar: 1840 Haight, San Francisco. New Madrid, Surf 
Bored, A Happy Death, 8:30 p.m., $8-$10. 

Neck of the Woods: 406 Clement, San Francisco. The 
Last Cry, Strap On Halo, Dominion, Augustine Strange, 
Martin Oldgoth, DJ Xiola, 9 p.m., $15. 

Rickshaw Stop: 155 Fell, San Francisco. The Jezabels, 
Gold & Youth, 9 p.m., $16. 

The Riptide: 3639 Taraval, San Francisco. The Reefriders, 
9:30 p.m., free. 

Slim's: 333 lth St., San Francisco. La Dispute, Pianos 
Become Teeth, Mansions, 8 p.m., sold out. 

Thee Parkside: 1600 17th St., San Francisco. Charlie & 
The Foxtrots, The Tropics, Manzanita Falls, 9 p.m., $8. 


DANCE 


Audio Discotech: 316 llth St., San Francisco. !!! (DJ set), 
Tasho, Johnnie Walker, 9 p.m., $15 advance. 

BeatBox: 314 1ith St., San Francisco. ‘Red Meat,” w/ 
DJs DAMnation & Russ Rich, 10 p.m., $10. 

Beaux: 2344 Market, San Francisco. ‘‘Bleaux,” w/ DJs 
Haute Toddy & Lindsay Slowhands, 9 p.m. 

Cat Club: 1190 Folsom, San Francisco. ““Bondage-A-Go-Go: 
21st Anniversary Party,’ w/ DJs Tomas Diablo, Damon, 
and Mz. Samantha, 9:30 p.m., $20. 

DNA Lounge: 375 llth St., San Francisco. “Bootie S.F.,” 
w/ DJ Tripp, Entyme, Trevor Sigler, Joe Picket, Ben 
Holder, Bus Station John, DJ MC2, Paul Goodyear, 
Cookie Dough, more, 9 p.m., $10-$15. 

Elbo Room: 647 Valencia, San Francisco. ‘‘Sweater Funk," 
w/ Shred One, K-Maxx, resident DJs, 10 p.m., $5-$10. 

F8: 1192 Folsom, San Francisco. ‘The Sound of Tomor- 
row,” w/ Lakim, Waldo, Joe Kay, Sasha Marie, Mikos 
Da Gawd, The Whooligan, Art Vandelay, 9 p.m., 
$5-$15 advance. 

The Knockout: 3223 Mission, San Francisco. ‘Louder 
Than Bombs: A Smiths/Morrissey Dance Party,” w/ 
DJ Heaven, Chris Belmont, and Handsome Hawk, 
10 p.m., $5. 

Lexington Club: 3464 19th St., San Francisco. “Edge 
of Seventeen,” Lexington Club 17th anniversary 
party with DJs Jenna Riot & Rapid Fire, 9 p.m., free. 

Lookout: 3600 16th St., San Francisco. ‘““Bounce!,” 
9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. “The 
No Theme Super Dance Jam," w/ DJs Sonny Phono & 
Bessed Drest, 9 p.m. 

Manor West: 750 Harrison, San Francisco. “The A-List,” 
w/ DJ Stevelder, 10 p.m., $20. 

Mezzanine: 444 Jessie, San Francisco. Mr. Oizo, DJ Dials, 


THE 


SALOON 


(415) 789- 7666 © 12PM - - 2AM 


WED 3/26 





LITTLE JONNIE & THE GIANTS 


THU 3/27 PHIL BERKOWITZ (4PM - 8PM) 
JOSE SIMIONI (9:30PM - 1:30AM) 

FRI 3/28 JAN FANUCCHI (4PM - 8PM) 
DELTA WIRES (9:30PM - 1:30AM) 

SAT 3/29 FREDDIE ROULETTE (4PM - 8PM} 


WENDY DE WITT (9:30PM - 1:30AM} 


SUN 3/30 BLUES POWER (4PM - 8PM) 


SPENCER JARRETT (9:30PM - 1:30AM) 


MON 3/31 PETER LINDMAN (4PM - 8PM) 


THE BACHELORS (9:30PM - 1:30AM) 


LISA KINDRED 


TUE 4/01 


1232 Grant Avenue _ 


between Columbus and Vallejo 
_in the scenic heart of North Beach _ 
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Peter Varshavsky 
Freaky Farewell 


MARK MATOS 


With Love Dimension and Risin’ Sun. 9 p.m. Friday, March 
28, at Rickshaw Stop. $10-$12; rickshawstop.com. 


It’s been seven years since Mark Matos came to S.F., and he’s had a good 
run. Together with what has sometimes like every musician in the Mis- 
sion, Matos led his loosely organized rock group, Os Beaches, and a star- 
tling number of musical side projects through straight-ahead shows and 
off-the-wall experiments. Crossing through territories of folk, rock, and 
even jazz, Matos, aka Trans Van Santos, has helped wave the flag for 
freaky music in San Francisco. Alas: he too is now leaving, to build a home 
and a studio in Joshua Tree. “We want different things, San Francisco and 
I,” Matos says. “It’s time to move on, it’s time to get going.” But not with- 
out one last goodbye. This week, Matos assembles a “Last Waltz in Little 
China” — one final Os Beaches show with friends and special guests to bid 
farewell to the city, and to celebrate a new box set of demos, rarities, maps, 
and artifacts called How to Survive in California. Like most things Matos, 
this last dance promises to be loose, heartfelt, and emphatically unbur- 
dened by convention. Ian S. Port 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


TOTAL CHAOS 
THE DIVVYS 


Po ‘sie Nigh es RUSHGATTACK i 
| Wednesday, March 2 26 | 8: 30-12% 30 ~ si LYDIA LOVELESS SATURDAY ADDN. 12 & ™ “| 
TIM HOKENBERRY : KELLY MCFARLING uf 


LUCAS OHIO 


ee —_ 


Friday, Maro 28 |sigoxs. 30 eck ai tlie SEE IT ON THE LARGEST HD SCREEN IN SAN FRANCISCO 


MANZANITA FALLS 


‘SPIDERMAN TRIO . Reserve Your Table Now www.gohiclubsi.com 


— ee os) ORIGINAL FAMOUS TWANG SUNDAYS 
C Saturday, Ra on 8: 30-11: 30. a i : BLUE DIAMOND FILLUPS 
eS ~ > i 


TEURE ECSTASY rc SERPENT CROWN 
a fr , _ 7 i. DARSOMBRA 
HEAVY ACTION 


ANGRY SAMOANS, M SECTION 

ORIGINAL FAMOUS TWANG SUNDAYS 
ZACH RYAN AND THE RENEGADES, 
SECRET TOWN, MOONSHINE MAYBELLINE 


TAMTHE AVALANCHE, DIAMOND 650 Howard Street - 415.536.0300 @GoldciubSF #GoldCiubSF 
YOUTH, TURNOVER, HEAR THE SIRENS 


theeparkside.com 
1600 17th Street + 415-252-1330 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC MARCH 26-APRIL 1, 2014 51 





52 | MARCH 26-APRIL1, 2014 | 


BIO\N NRO) ADROIU WAND a 
D> Google pay 


ANDEOID APP OW 


Coome play 


’ Available on the | 


€ App Store 


ofo 
i 
Oo 


Get GPS directions straight to the club 
Receive updated Hustler Honey schedules 


Browse our delicious food and drink menus 


Sign up for our mailing list & receive exclusive VIP info 
Keep track of events & odd them to your phone colendar 


Receive Push Notifications for special events & performance 
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Richie Panic, MPHD, 9 p.m., $15-$20. 

Mighty: 119 Utah, San Francisco. ‘House Warming,” 
w/ Joey Negro, David Harness, 10 p.m., $10-$20 
advance. 

Monarch: 101 Sixth St., San Francisco. “Common Ground,” 
w/ Gavin & Robbie Hardkiss, Fil Latorre, Joey Alaniz, 
9 p.m., $12-$15. 

Powerhouse: 1347 Folsom, San Francisco. “The Full 
Nelson,” w/ DJ Juan, 9 p.m., $5-$10. 

Public Works: 161 Erie, San Francisco. ‘‘Dusty Rhino: 
Safari," w/ Mafia Kiss, Zach Moore, Ethan Miller, 
Aaron Pope, Josh Vincent, DJ Glitzy, Ed Mazur, Clarkie, 
Mystr Hatchet, DJMK, Alvaro Bravo, DJ Dane, Nugz, 
9 p.m., $15-$20. 

The Stud: 399 Ninth St., San Francisco. “Dark Room: 
Siouxsie Tribute Night,” w/ Saturn Jones, Lady Bear, 
Trixxie Carr, Drewnicorn, Phatima, DJ Le Perv & Sex 
Dwarf, more, 9:30 p.m., $8. 

Temple: 540 Howard, San Francisco. Lorentzo, Pheeko 


Midi MONARCH 


“RI MARCH 26 / SPM 


SAT APRIL S / 9PM 


JENO / GARTH / MARKIE 
M3 / TONY HEWITT 
TOPH ONE / RICK PRESTON 
CHARLOTTE THE BARONESS 
CARLOS / HARRY WHO 


THU APRIL 10_/ 9PM 


Wi lax. 


mS, | 
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BASS ( GLECTRORNT 


SPACE COWBOYS 
SUNSET BOAT AFTERPARTY 
SOLOMLUN 

DENNIS FERRER 

STACEY PULLEN 

THE MARTINEZ BROTHERS 
DJ THREE / RYAN ELUOTT 
6TH BOROUGH PROJECT 
PSYCHEMAGIK 


MONDAY - FRIDAY 5:30P - 8:30" 


CLUB OPEN DAILY 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


CHECK SITE FOR CLUB HOURS 
MONARCHSF.COM 


Dubfunk, Lucas Med, French Le Freak, Reggie Soares, 
Ks Thant, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. ‘Lovin’ Ibiza," w/ 
The House South Brothers, DJ Kada, 10 p.m., $10-$30. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. ‘Jungle Boogie,” 
w/ DJ Zita & III Equipt, 10 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. ‘So Fresh," w/ 
DJs Tactics & Twin Spin, 10 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. End 
of Quarter Party, w/ DJ D-Sharp (in Yoshi's lounge), 
10 p.m., $10-$30 advance. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Dean 
Harlem, 7 p.m. 
The Lucky Horseshoe: 453 Cortland, San Francisco. 


~s 
, 3200 24th Street @ S. Van Y. 
415-550-7510 
Mon-Fri 11AM-2AM ¢ Sat-Sun SAM-2AM 


CQCL $ 


CLOTHING SUPERSTORE 


SALES & RENTALS 


2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 


SAN FRANCISCO 
415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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Copper Canyon, Christine Shields, Michael 0, 9 p.m. 
Make-Out Room: 3225 22nd St., San Francisco. Karina 
Denike, Katy Stephan, Viola Booth, Karl Digerness, 
7:30 p.m., $8. 
Plough & Stars: 116 Clement, San Francisco. FullSet, 
9 p.m., $20. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Lori Carsillo, 
7:30 p.m., free. 

Cafe Royale: 800 Post, San Francisco. Robert Kennedy 
Trio, 9 p.m. 

The Independent: 628 Divisadero, San Francisco. Marco 
Benevento, Ghost & The City, Kat 010, 9 p.m., $18-$20. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. Mr. 
Lucky & The Cocktail Party, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard & Chris Siebert, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. The 
Robert Stewart Experience, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Roy Hargrove Quintet, March 26-29, 8 &10 p.m.; Sun., 
March 30, 7 & 9 p.m., $16-$30. 

Zingari: 501 Post, San Francisco. Anne O'Brien, Last 
Saturday of every month, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. Pura," 9 
p.m., $20. 

Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Katumbella, DJs Guapo & Afrodeshiak, 9 
p.m., $20-$30. 

Cafe Cocomo: 650 Indiana, San Francisco. Avance, DJ 
Luis Medina, 8 p.m., $15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Danilo y Universal, 10 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Quijerema, 7:30 p.m., $10-$15. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Sonora Carruseles, Fuego Latino, 8 p.m., $40. 


REGGAE 


The EndUp: 401 Sixth St., San Francisco. ‘Kingston 
Gold,” 10 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Native Elements, 
Last Saturday of every month, 10 p.m., $10-$15. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Earl 
Thomas & The Blues Ambassadors, Last Saturday of 
every month, 7:30 & 10 p.m., $24. 

Lou’s Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Freddie Roulette, 
4p.m.; Wendy DeWitt, 9:30 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Funk Revival Orchestra, Cornerstone, DJ K-Os, 9:30 
p.m., $10-$15. 


SUNDAY 3/30 


ROCK 


DNA Lounge: 375 Ith St., San Francisco. Gorilla Music 
Battle of the Bands, w/ Nightmare in the Twilight, 
The Hodges, Empire District, The Hoodslam Band, 
Posers, Halyk, Between Your Teeth, Precambrian, 
The New Position, Flytraps for Supper, 5:30 p.m., $10- 
$12. 

EI Rio: 3158 Mission, San Francisco. Silver Shadows, 
Generation Loss, Michael & The Strange Land, 9 p.m., 
$6. 

The Independent: 628 Divisadero, San Francisco. ttt 
(Crosses), JMSN, 8 p.m., $20. 

Rickshaw Stop: 155 Fell, San Francisco. Miniature Tigers, 
Total Slacker, Flashlights, 8 p.m., $12-$15. 

Thee Parkside: 1600 17th St., San Francisco. Serpent 
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Crown, Darsombra, Heavy Action, 8 p.m., $7. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘‘Full of Grace: 
A Weekly House Music Playground,” 9 p.m., free. 
Elbo Room: 647 Valencia, San Francisco. “Dub Mission," 
w/ DJ Smash, DJ Sep, J-Boogie, 9 p.m., $6 (free 

before 9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Gridlok, 
Submorphics, Method One, Flaco, Lukeino, Jamal, 
10 p.m., free. 

Monarch: 101 Sixth St., San Francisco. ‘Reload Ex- 
tended,” w/ Mossmoss, 9 p.m., $5-$10 (free before 
10 p.m.). 

The Parlor: 2801 Leavenworth, San Francisco. “Sun- 
day Sessions,” w/ DJ Marc deVasconcelos, 9 p.m., 
free. 

Public Works: 161 Erie, San Francisco. ‘‘Sunight,” w/ 
Christopher Willits, Manitous, Snuise, 7 p.m., $5- 
S7. 

S.F. Eagle: 398 12th St., San Francisco. “Disco Daddy,’ 
w/ DJ Bus Station John, 7 p.m., $5. 

Temple: 540 Howard, San Francisco. ‘Sunset Arcade," 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. ‘‘Return 
of the Cypher,” 9:30 p.m., free. 

Mezzanine: 444 Jessie, San Francisco. ‘The Gift,” w/ 
Que, DJ Holiday, Ruby Red-I, 10 p.m., $20. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Saphyre 
Kohl, 6 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. The Native 
Sibling, Lauren O'Connell, Kevin Tudball, 8 p.m., $8. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisiun 
with Jack Gilder, Kevin Bernhagen, and Richard 
Mandel, 9 p.m. 


JAZZ 


Chez Hanny: 1300 Silver, San Francisco. Jon Eriksen 
Quartet, 4 p.m., $20 suggested donation. 

Pier 23 Cafe: Pier 23, San Francisco. Josh Jones 
Quartet, 5 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 


FRIDAYS 


$4 SHOCKTOP_ 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


PARA ie 


Saba oy—le 


UST OFF 191 19TH AVE | 7 TTT DR 
415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 








five usa 


Visit us on Yelp or Scan this QR code 


Share your check-in & upload a photo during your visit - and receive 
10% off bottle service - including a FREE pass for you and 3 friends for your next visit 


SK. Seco 


PENI USE 
etl: ene 


412 Broadway » www.penthousesf.com 
415.391.2800 © @lknrhouse SE #PenthouseSt 





» @= eo of Ve 


a hop Store 





Coming Soon - The Penthouse Club Mobile App ([discmtsadad 
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VENTUN 


All ENDEES 


4 Open Special Extended Hours All Week 





Just One Block trom Moscone Center 
" Over 100 International Showgirls 


Voted Best of dan Francisca Wy 
THREE YEARS RUNNING 


BO0 Howard Street « 415.536.0300 « www.goldclubsf.com GoliClubs* #GoldblebSF 
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Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Roy Hargrove Quintet, March 26-29, 8 &10 p.m.; Sun., 
March 30, 7 & 9 p.m., $16-$30. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 7:30 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘Brazil & 
Beyond,” 6:30 p.m., free. 

Cana Cuban Parlor: 500 Florida St., San Francisco. “La 
Havana," w/ resident DJs Mind Motion, WaltDigz, and 
I-Cue, Sundays, 4-9 p.m. 


BLUES 


Lou's Fish Shack: 300 Jefferson, San Francisco. Nat 
Bolden, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 4 
p.m.; Spencer Jarrett, 9:30 p.m. 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
That 1 Guy, 9 p.m., $12-$15. 


MONDAY 3/31 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
We Are the Men, Max Pain & The Groovies, Bad Bad, 
Niveles, 9 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. Go by Ocean, 
Midnight North, 9 p.m. 

The Independent: 628 Divisadero, San Francisco. ttt 
(Crosses), JMSN, 8 p.m., sold out. 


DANCE 


DNA Lounge: 375 Iith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. “Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. West Coast 
Songwriters Competition, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro," 7 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lindman, 
4p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 

Zingari: 501 Post, San Francisco. Nora Maki, 7:30 
p.m., free. 


REGGAE 


Bissap Baobab: 3372 19th St., San Francisco. ‘"Raggada,” 
9 p.m., $5. 

Skylark Bar: 3089 16th St., San Francisco. “Skylarking,” 
w/ 1&I Vibration, 10 p.m., free. 


BLUES 


The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


SOUL 


Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m., free. 


TUESDAY 4/1 


ROCK 


Amnesia: 853 Valencia, San Francisco. Sioux City Kid, 
9:15 p.m. Starts . continues through April 29, $7-$10. 

Bottom of the Hill: 1233 17th St., San Francisco. The Sad 
Bastard Book Club, Egg Shen, (Waning), 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
“Wood Shoppe,” w/ White Hinterland, Bells Atlas, Pixel 
Memory, 9 p.m., free. 

DNA Lounge: 375 tith St., San Francisco. Destruction, 
Krisiun, Exmortus, 8 p.m., $20-$25. 

EI Rio: 3158 Mission, San Francisco. Giggle Party, Pag- 
eantry, Upstairs Downstairs, 7 p.m., $8. 

Elbo Room: 647 Valencia, San Francisco. | Am Animal, 
Echo Lights, Kill Moi, 9 p.m., $6. 

Hemlock Tavern: 1131 Polk, San Francisco. Bad Friend, 
Point of View, Ally’s Anatomy, 8:30 p.m., $5. 

The Independent: 628 Divisadero, San Francisco. The 
War on Drugs, White Laces, 8 p.m., sold out. 

The Knockout: 3223 Mission, San Francisco. Bad 
Sports, Primitive Hearts, Dancer, DJ Lightnin’ Jeff 
G, 9:30 p.m., $7. 

Rickshaw Stop: 155 Fell, San Francisco. Ume, One 
Hundred Percent, 8 p.m., $10-$12. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. “High 
Fantasy," w/ DJ Viv, Myles Cooper, & guests, 10 
p.m., $2. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 

Wish: 1539 Folsom, San Francisco. “Tight,” w/ resident 
DJs Michael May & Lito, 8 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Songwriter 
in Residence: Aaron Ford, 7 p.m. Starts . continues 
through April 29. 

Hotel Utah: 500 Fourth St., San Francisco. Dallas Burrow, 
Jethro Jeremiah, David Gideon, 8 p.m., $10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Tyrone Wells, 8 p.m., $20. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

San Francisco Main Library: 100 Larkin, San Francisco. 
Ben Sidran: Jews and the Great American Songbook, 
6 p.m., free. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. ‘Bless Up," w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Rick 
Hammond Band, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Lisa Kindred, First 
Tuesday of every month, 9:30 p.m., free. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. The 
Slippery Slope, Mindi & The Details, 9:30 p.m., $5 
advance. 

Make-Out Room: 3225 22nd St., San Francisco. “Lost 
& Found,” w/ DJs Primo, Lucky, and guests, 9:30 
p.m., free. 


SFWEEKLY.COM 


i bh 


Give inl your m1 
wildestaialt asies a 














lOBEER 


(5-8 PM, WHILE SUPPLIES LAST) 


GREWS 


! 415. 956.3137 


700. coe 
More Local euatlengi 1. ctor 4ateli 





ara Discreet Ghat Guy to-Guy- 415.402.1054 
make a real connection 





Call Livelinks. 
The hottest place 
to meet the 
£ coolest people. 


WEDNESDAY, APRIL 9" ¢ 5-8PM AT: 


SPONSORED BY: 





PINES=" a 
hia 415.765.1796 


Local Numbers: 1.800.926.6000 Ahora en Espanol 18+ 


Www. | www.livelinks.com | www.livelinks.com 
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A Swinger Party 
Weekly Play parties from 9:00PM until... 
to attend. 


(510)388-5108 . 


Couples, Call Together 


Deliciously | Deliciously Sexy 0 ee 
(@7ole) e)(=\ou-lare 
select Singles are 
V=1 Kore) a ats 





CHAT NOW 


30 FREES MINUTES 
415-288: 2999) 


Perr 





Try For Free 
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More local numbers: 1.800.777.8000 
Ahora en Espanol /18+ 
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DULT DVDS, TOYS & WO) na — + 
* RED TAG DvDs 


THOUSANDS FROM $7.99 - $19.99 


BUY 2, GET THE 3RD 


FREE 


Lowest priced red tag DVD is FREE. Cannot be 
combined with any other offer. Not valid on L Scott titles. 
Valid on in-stock items only. OFFER ENDS 4/15/14. 


168 BEACON ST. BLDG B, SOUTH SAN FRANCISCO 
OPEN 10AM - 8PM EVERYDAY. PHONE: (650) 827-3946 


WWW.THEGALLERI.COM 


HRS] CLASS COCURTS * 


Discreet 
Service 


415%621°57406 


BARBARA | 


{me) break. the rules? 
Now/or Never! 4 
Gorgeous Transexual 
with)71/2” Barbara 
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Sweet & Petite 
For a Great Massage, 
Call Ally at 
650-630-3815 


Super Massage 
Daly City 
650-271-2839 














Bi-Black & Masculine 
First Timers Welcome. 
Very Discreet, Friendly, 

Clean & WELL ENDOWED! 
In/Outcalls - Ask for Cedric 
*82(510)776-5945 











Pampered Oasis 
Surrender to bliss, 
simply receive & be nurtured. 
Sweet Accommodating 
Busty Curvy Playmate 
| Enjoy Catering To Mature 
Gentlemen. 

All My Sessions Are Tailored To 
Fit Your Needs Private Oakland 
Incall Close To Lake Merritt! 
Call To Book The Experience 
You'll Cherish, 

Angela 
(510)677-2388 














INCALL UNION SQUARE 
OUTCALL 24/7 
**100% REAL PICS*™ 
408-797-9628 
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hardlinechat.com 


Red Hot Chat 
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Direct The Scene. 
Live The Dream. 


y Bi Gay Chat 


ZOS-Ss/E6-CGSE6E9 
NMational Free Party Line 
2IS-GD3I6-203F 


= <a} HaATnntcat O84) Under New 
Management 
Tables, Showers 


LDP Rates Ar 
& Private Rooms: 


4 EAL TALK WITH HOT Asian Massage 
HORNY  LOCALGIRLS “) | 
GIRLS! RIGHT NOW! 2068 Mission St. 2nd dor - 
, : A15-552-6800 9am-9pm 
; b/t 16th/17th near 16th St. Bart 


38 


Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 


JK MASSAGE THERAPY 


GRAND 
OPENING 


Professional 

‘7 
Chinese 
FREE to listen & reply to ads! Girls 
FREE CODE: SF Weekly 


For other local numbers call 


1-888-MegaMates 


DST Ceara Cre 1455 OP Te? GST PULLC fare 


1927 Ocean Ave in SF 
415-585-6188" 
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Bring in Ad for °10 Discount 


SERVICES EMPLOYMENT 


EMPIRE 


GRAND OPENING * UNDER NEW MANAGEMENT 
a HEALTH 
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Visa/MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


” Now Hiring Masseuses 
i With Permits 


428 O’Farrell St. @ Taylor 
Ciletwellic Welcome leerliveatee) 


415-441-4133 
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262 Church St © (415) 926-5933 © 10am-10pm 


* Pain Relief & Relaxation 

* Friendly & Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

* Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 


= San Francisco 


(415) 379-9888 


ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes‘ Awesome 
Full Body,Massage; Not,45/0r,55 


spd oY-Yat-Val-Melt mm Osalte [ULM mcelirem Colate 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 
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BAY RELAXATION CENTER 


766 SACRAMENTO ST. 


415-695-0288 


Hoaincd| | FREE DRY SAUNA 
Barcersa| | W/BODY MASSAGE 
‘ BLUE SKY HEALTH CENTER 
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_ Te : heautifiul friendly Asian 
CEO EASY E E ONIOEN! CF Latina to choose from 
e PRIVATE ROOM 
FUIEBODYAMWASSANGE als ca Na e PRIVATE SHOWER 


( 
BEAUTIFUIRGIRIS VIP Massage * TABLE SHOWER. AVAIL... , 
{0am-42pm User | SSO/HR vvercsm= | | amen (415)345-9793 


130 Bush Street, 6th Fl. Fresh & Clean Location 


Beautiful Chinese, Japanese, & Korean Girls ~~ eens te = 7 ) AYS 2558 GEARY BLVD 
MMP TAETAT WAY wisi | 415-788-2299 +, OHH 


BETWEEN LYON & PRESIDIO AVE 
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General Work 

Looking to Train IMMEDIATELY 
No Experience Needed 

We Will Train you 

Average earnings start at 
$15/hr 

Students Welcome 

Call To Set up an Interview 
415-645-6479 





THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 





Photo Art Director - 

Deliver seasonal campaign im- 
agery used in co's marketing 
materials Work w/ Creative Di- 
rector, Producer & Marketing 
to push forward creative de- 
velopment of marketing im- 
agery. Lead & participate in de- 
velopment of co's seasonal 
campaigns/photoshoots to 
align/shephard creative 
through to execution. Assist 
Creative Director w/photo art 
direction; manage/present im- 
age selection & retouching 
process & organize all final im- 
age assets per season; provide 
shot guides/approved image 
sheets to cross-functional 
partners & design team. Man- 
age studio laydown photogra- 
pher for website PDPS; outlin- 
ing the calendar, arranging 
samples & commenting on lay- 
down styling. Work w/ product 
lines, delivery/flow and any 
product changes. Bachelor's 
degree in Graphic Design or 
Photography and two (2) years 
of experience in Graphic De- 
sign and Photography. Exp 
must include 2 years In print 
catalog design for a fashion 
brand, w/demonstrable skills 
for all aspects of the produc- 
tion process, inc exp. w/chil- 
dren's fashion photography 
and exp w/ studio lighting and 
photography set up. Resumes 
to Katie Matika, Tea Living, Inc., 
d/b/a Tea Collection, One Ar- 
kansas Street, Suite B, San 
Francisco, CA 94107. 


Win 
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San Francisco 
1884 Market St 


(415)554-0171 





Africa, Brazil Work/Study! 
Change the lives of others 
while creating a sustainablefu- 
ture. 6, 9, 18 month programs 
available. Apply to- 
day!www.OneWorldCenter.org 
(269) 591-0518 info@One- 
WorldCenter.org (AAN CAN) 





AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 
students. Job placement assis- 
tance. Call Aviation Institute of 
Maintenance 800-725-1563 
(AAN CAN) 





$1,000 WEEKLY! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No Ex- 
perience required. Start Imme- 
diately 
www.mailingmembers.com 
(AAN CAN) 





HAULING 24/7 


Remove carpet, appliances, 
sofas, concrete. Lg. Truck 
BILL 415-441-1054 





WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to RO. Box 13557, 
Denver, Co 80201 





SSSS FREE PILLS $$$S VIAGRA 
100mg, CIALIS 20mg 40 Pills 
+4/free only $99.00 Discreet 
Shipping. 1-888-797-9028 





Love psychic PattyAnn. Are you 
tired of false promises & ready 
to hear the truth regarding 
love, relationships, marriage, 
time to move on or hold on? 
Call now 561-427-8677 





PROBLEMS with the IRS or 
State Taxes? Settle for a frac- 
tion of what you owe! Free 
face to face consultations with 
offices in your area. Call 
888-608-3016 








PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in match- 
ing Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/In- 
diana (AAN CAN) 





KILL ROACHES! Buy Harris 
Roach Tablets. Eliminate 
Roaches-Guaranteed. No Mess, 
Odorless, Long Lasting. 
Available at Ace Hardware, The 
Home Depot, homedepot.com 
(AAN CAN) 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357037-00. 

The following is doing business 
as PONY SALON 479 Steiner St. 
#5 San Francisco, CA 94117. 
The business is conducted by 
an individual. Registrant com- 
menced business under the 
above-listed fictitious business 
name on: N/A. This statement 
was signed by Corinna Hernan- 
dez. This statement was filed 
by Jeanette Yu, Deputy County 
Clerk, on 3/07/2014. 

Mar. 26, Apr. 2, 9,16, 2014 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0356902-00. 

The following is doing business 
as SAN FRANCISCO BIRTH CEN- 
TER 62 Hattie St. San Francisco, 
CA 94114. The business is con- 
ducted by an individual. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: N/A. 
This statement was signed by 
Nancy Myrick. This statement 
was filed by Melissa Ortiz, 
Deputy County Clerk, on 
2/28/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 
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FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357131-00. 

The following is doing business 
as PAPITO WEST 425 A Hayes St. 
San Francisco, CA 94102. The 
business is conducted by a lim- 
ited liability company. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: 
3/12/2014. This statement was 
signed by David Hernandez. 
This statement was filed by 
Maribel Jaldon, Deputy County 
Clerk, on 3/12/2014. 

Mar. 26, Apr. 2, 9, 16, 2014 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357011-00. 

The following is doing business 
as GOLDEN SUN MEDICAL 
PRODUCTS 1299 Arguello Blvd. 
Suite #2 San Francisco, CA 
94122. The business is con- 
ducted by an individual. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: 
3/06/2014. This statement was 
signed by Sam B. Hom. This 
statement was filed by Jean- 
ette Yu, Deputy County Clerk, 
on 3/06/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 





ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME CASE NUM- 
BER: CNC-14-550137. SUPERI- 
OR COURT, 400 McAllister St. 
San Francisco, CA 94102. PETI- 
TION OF Peyman Taher for 
change of name. TO ALL INTER- 
ESTED PERSONS: Petitioner 
Peyman Taher filed a petition 
with this court for a decree 
changing names as follows: 
Present Name: Peyman Taher. 
Proposed Name: Paymon Tey- 
er. THE COURT ORDERS that all 
persons interested in this mat- 
ter shall appear before this 
court at the hearing indicated 
below to show cause, if any, 
why the petition for change of 
name should not be granted. 
NOTICE OF HEARING Date: 
4/29/2014. Time: 9:00 AM, 
Room 514. Signed by Harry M. 
Dorfman, Presiding Judge of 
Superior Court on February 20, 
at Mar. 19, 26, Apr. 2, 9, 
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QuestChat” 







ah DOWNLOAD 


' FREE APP 


415.829.1111 | 


Oakland 510.543.1111 sanJosee 408.514.0099 
Santa Rosa 707.583.1111 Other Cities 1.888.257.5757 


£1 questchat.com $25/5Omin Bee 


1.900.484.2525 
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MMJDoctor.com 
San Francisco San Jose | 
1884 Market St 36 S Ist St » 
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Call Dean L. Woerner 415-550-8799 www.sanfranbk.com 





Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selec- 
tion * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 
(415)864-6667 www.momsbodyshop.com 





Free Exam for New Clients (415) 776-6122 


era lil Mice) meltimereduiliiliiiiay 
one patient at a time. 


2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
TTAYVAY YM aah’ae) ole Mere) an 


Wigensed|Medical|DoctorsfarelRroviding) 


Price . 


Renewals), 


Sem lt a 34 900f2 0thiSt4 ral Floor 
- 41557962254 


www.Price 


Retail Locations: 


San Francisco—Union Square 
San Francisco—Cow Hollow 
San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto— University Ave. 
Gilroy— Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 


Text AASTORE + zip code to 


23000 to find American Apparel 
locations nearest you. 


American Apparel 


</>) Made in USA—Sweatshop Free 
~”A') Operated by Dov Charney 
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Sardab\ 


510.866.6217 | GRAND OPENING 
2/00 International Blvd, Ste 23, Oakland, 94601 
Cross street 27th St | One block from Fruitvale BART 
Office hours: 9:30am-6pm | Seven days a week 


www.Qakland420Doctor.com 


< Health Options 


Wellness Counseling 





* 


* Real Doctors - Real Care 
° Professional & Affordable 
¢ Totally Confidential 

* Quality ID Cards 

¢ 24/7 Safe Verification 





Led by 
Hanya Barth, M.D. 


> www.GREEN215.com 


> 


Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


420 EVALUATION CENTERS 
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